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NELLY 

It all good in Nellyville, where the St 
Louis rapper sips fruit punch with booty- 
licious babes and whups his homies at 
chess — and where “for the right price, 
you can get Michael Jackson to play in 
your backyard!" 


THE GREATEST SHAGGERS 

IN ROCK HISTORY! 

Janis Joplin gets laid 65 times on a five- 
day tour, David Lee Roth gets rewards at 
Junchtime. Gene Simmons, 13, delivers 

the goods on his paper route. And then 
there's Screamin’ Jay Hawkins 


JIMMY EAT WORLD 

The pop-punk quartet from Arizona was 
down to its last $70, sorting bagels and 
packing pens into boxes. Oh, the 
humanity! Today, they've awakened from 
their nightmare in a gleaming tour bus 
with a massive TV set. Ha! 


33 THINGS YOU SHOULD 
KNOW ABOUT JA RULE 

He was born on a leap day, He met his 
wife in tenth grade. He 


BANDS SO ANGRY? 

Because their moms and dads got 
divorced. Blink-182, Papa Roach and 
Nickelback come clean. 


ANIGHT OUT WITH O-TOWN 
{fawhich the Ultimate Music Magazine. 
squires a boy band around Manhattan for 


NORAH JONES 
She's just your avera 
bred, rock 


oyalty chanteuse. 
Atthe age of driving the jazz 
world nuts with her surprising smash 
album, Come Away With Me. 


THE 50 GREATEST RAWK 
ALBUMS OF ALL TIME 

Slash, Angus Young, Nikki Sixx, Joe Elliott, 
Andrew WK. Fred Durst and Rob Halford 
guide us through 50 av 
albums that'll Kick your ass and m 
beg for more. 


EMINEM 

The enfant terrible of rap cleans up, 
Brows up, stars in a Hollywood movie and 
releases a new album, The Eminem Show, 
that's the best of his career 
"Respect? he se 
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like a box of fruit punch? 


ON THE COVER 


EMINEM 
PHOTOGRAPHY RANKIN 
2 


UNIGNBAY 


BURNERS=.. fe WEA 
O72y's playa-hatinifather-ift lay. 
Visions oMadonna.kagne Stafey's 
last days. The {Wo gregtéSpCDs Ever 
And more good Stuff thermyenncan 
shake a musical Stk Bt iit | 


'NEW.TO BLENDER 
The Vines; Avall Lavigne: 


ASKBLENDER, 
Whd's the rich@Sttapper?aGuos N * 
Roses recaff the longest toureversg 


(Courtney Lye fronts Faith NexlMore, “ae 


THE GREATEST 


SONGS EVER! T 
# “How Public Enemy's ChuckB: 


conceived the,finest protest Tag Song 
ofall time. 
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News flash: David Bowie laughs! And 
talks — about his star turn in Ridley 
Scott's ice-cream commercial, (not) 
Kissing MickUagger ahd 
bringing drugs to 
Iggy Pop. 


DOES 
KENNY 
CHESNEY. 
THINK HE IS? 
He can reciteithe quadratic 
formula, spend a thousand bucks 
to Make’you happy and watch 
‘collegeifootball in the throes of 
passion. Handle with care; |adies! 


NEW RELEASES 
Korn, Flaming Lips, Wyclef Jean, 
Dave Matthews, Nellyand more. 
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Loudmouthed comic Sandra 
Bernhard loves Ghrissie 
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Carey She doesn't love 
Courtney Love, though. 
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Hecho en México. Desde 1795. 


OPEN YOUR EARS AND 
SHE WILL OPEN YOUR EYES 


“HER MUSIC MOVES FROM THE INTERNATIONALLY 
SPICED SENSUALITY OF SADE TO THE 
JAZZ-INFLUENCED FREE-FORM VOCALIZING OF 
JILL SCOTT TO THE MORE RAUCOUS ROCK SIDE 
GF ALANIS MORISSETTE.” -Los Angeles Times 


"LAMYA: ARTIST TO WATCH IN 2002" -sPIN 


“LAMYA IS AN ARTIST EVERYONE WILL 
BE TALKING ABOUT!” -MTV News 


"LAMYA CAN SOAR ONE MOMENT AND DROP TO A 
WHISPER THE NEXT. THERE’S NO PIGEONHOLING 
THIS SINGER, WHO CAN SING ANYTHING FROM ROCK 
TO POP TO R&B" -USA Today 
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=> HER DEBUT ALBUM 


LEARNING FROM FALLING 
IN STORES TUESDAY, JULY 30, 2002 records 


FEATURING: 
NEVER ENOUGH, BLACK MONA LISA, EMPIRES 


CHECK OUT wwwiamya.com TO HEAR A SNEAK PREVIEW OF LEARNING FROM FALLING 
wwwjrecords.com 
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Tired of carrying everything in 
your pockets? Then stop by the 
Curve fragrance counter and pick 
up a great looking summer bag for him 
or for her, filled with Curve travel sizes. 


They're yours FREE with any 
$45 Curve fragrance purchase. 


EDITOR’S LETTER | 


COME ON, FEEL THE NOISE! 


» PEOPLE OFTEN SAY to me, “Andy, where your left hand, chances are it's on our list. If 
would we be without hardrock?" And usu- __yoti can do a Scottish terrier wageling its 


ally | answer, “Nowhere, Morty, nowhere!” tongue as well .. . maybe you could play my 

Where would we be without hard rock, _ nephew's birthday party? 
or its hard-rockin’ cousin, heavy metal? Whatever: In many important ways, this 
Would we still have all the good things that _is Bender's hardest rockin’ issue. We've 
make living in a democracy such a hoot? got Fred Durst, Slash, Joe Elliott and Rob 
Would we have tight trousers? Would there Halford, plus Eminem, David Bowie, Ja Rule 
be hairspray for men? What about top and Nelly. They all rock. But not O-Town. 
hats with mirrors on them? Sadly, they don’t rock at all, but that's 

No, all those wonderful things would another story — on page 82, to be precise. 
simply not exist. It would be just lke living in One last thing: It’s our first birthday. 
communist Russia! Or wait, is that capitalist Go ahead and make the devil horns, by all 
Russia? Um... means. But please, don't put us through 

‘Anyway, that’s why I have unleashed the spanking machine. We're a magazine, 
the Blender word dwarves and charged for chrissakes. We won't fit. 


them with bringing you the 50 Greatest 
Rawk Albums of All Time. If you can listen ANDY PEMBERTON: 
to it while making the devil's horns with EDITOR IN CHIEF 


Nikki Sioc Relax, 
ladies — that's just 
a bass guitar 


ss Hay Thrias Paye(Perbverton) 


Take a sleek, hip digital camera with a unique 
inner-swivel lens and easy one-touch upload 
to your desktop. Add crisp, vibrant 2.0-mega- 
pixel resolution and 12 scene modes 
to capture great shots indoors and 
out. Slide it in your shirt pocket. And 
you've got a camera whose size is 
inversely proportional to its genius. 
The Nikon Coolpix’ 2500. 
The one that swivels. 


nikoncoolpix.com 


The lens swivels. 


Over. 
Under. 
Up. 
Down. 
Forward. 
Backward. 
Here. 
There. 
Out. 


Yang. 
This way. 
That way. 

Ginger. 
Mary Ann. 
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| Up Santos 3-2-1 Fire! Fatboy 
t “Si Star 69 Raven Maize The 


Real life (Fatboy Slim 


LETTERS 


WE WANT YOU TO SHARE. 


DEAR BLENDER 

The upside-down lyrics on the bottom 
of page 144 of your June/July issue, 
“Ltell you to enjoy life/! wish | could 
butit's too late’ are from “Paranoid” 


by Black Sabbath. Do | win? 
ANGELA STONER 
RANCHO CUCAMONGA, CALIFORNIA 


Congratulations, Ms. Stoner. Not only 
have you won a fancy MP3 player, 

but you've also won Blender’s coveted 
Best Last Name Ever to Appear on the 
Letters Page award! 


DEAR BLENDER 
Thanks for including the phrase 
“Season of mists and mellow 
fruitfulness’ from the John Keats 
poem “To Autumn; in your editor's 
letter [June/July]. | never thought 
my college poetry class would prove 
useful, but it helped me identify the 
passage. Maybe this means | might 
actually be able to do something with 
my English major. 

AIMEE BENOIT, EAST LANSING, MICHIGAN 
Just wait until next month, Aimee, 
when Beyoncé Knowles of Destiny's 
Child walks us through her Top 10 all- 
time favorite Walt Whitman selections. 


DEAR BLENDER 
‘ Ashanti may be talented and the 
seein — | hottest thing in R&B right now [New 
printed at the to Blender, June/July]. After all, despite 
bottom of the the odd piece of shredded cloth she's 
eee wearing in the photo on page 30 
Web sie at (and the fact that she’s barely legal), 
blendercom. she is undeniably hot. But she needs 


Have an opinion about music? Want to argue about rock 

& roll? What are you waiting for? Write down your thoughts 
‘and send them our way! If your letter is printed on this page, 
Blenderwill send you a JVC car stereo similar to the one shown 
below. It has a wireless remote control and a CD player with 2 
‘bit digital-to-analog converter, You lucky people! 


Send letters to the 
following addresses, 


20 Dex tus | apciogzel row baci of me tat your es woatnes 


Ashanti: nice 
dress, too 
many shoes? 


to leave the confines of her mother’s 
basement. Three hundred and 
eighty dollars for a pair of shoes is not 
expensive? That's just not right. 

CCHERYL WEINSTEIN, CLEVELAND 
Actually, Cheryl, our in-house team 
of shoppers says that's quite cheap for 
a good pair of shoes. 


DEAR BLENDER 
I've read Blender ever since your 
debut issue, and | am quite impressed. 
Your humorous captions remind me 
of that music mag from the '70s, 
Creem. On Blender’s spine every 
month, I've noticed lyrics from bands 
or artists who have recently died. 
Your February/March issue quoted “In 
a Big Country" by Big Country, whose 
frontman, Stuart Adamson, had died. 
The next issue had a line from the 
Dukes of Hazzard theme song, by 
Waylon Jennings. On your June/July 
issue was a lyric from “Mexican Radio” 
by Wall of Voodoo, whose guitar 
player, Marc Moreland, recently 
passed away. Thanks for commemo- 
rating some great musicians, and 
please keep up the good work. 

TRACEY PRICE, HARTSDALE, NEW YORK 


DEAR BLENDER 

| was surprised to see the line “I wish 

| was in Tijuana/Eating barbecued 

iguana” on the spine of your June/ 

July issue. The line, from Wall of 

Voodoo's “Mexican Radio’ shows 

that Blender has an appreciation not 

only for the all-time greats, but for 

the one-hit wonders as well. Nice job. 
MATT KEEL, MURRAY KENTUCKY 


Mark Mann (Ashanti) 


your MP3s need to get out more 


Easy CD Take them with you wherever you go. Burn all your MP3s as CD audio tracks and you can play them in any 
Creator standard player. Add cross fades, create customizable play lists, even make your own jewel cases for each disc 
tba p coe with the best selling CD burning software in the world, Easy CD Creator® 5 Platinum from Roxio. To learn more 
about burning MP3s, vinyl, digital photos and more, hit roxio.com. Mac® users check out Roxio’s Toast” 5. 


Now Windows® XP compatible. 
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LETTERS | 


DEAR BLENDER 

ve canceled Rolling Stone and won't 

renew Spin! Who needs 'em when 

it’s Blender I've got my nose stuck in? 
RICK TALAKOWSK), BLACK CREEK, WISCONSIN 


DEAR BLENDER 
Thank you for being everything that 
Spin aspires to be, Details hopes to be 
and Rolling Stone wishes it could be. 
| would be pretty bored without each 
new issue of Blender 

BECKY FRIEDMAN, FARMINGTON HILLS, MICHIGAN 
Hold on, Becky. Are you saying there 
are other music magazines out there? 


DEAR BLENDER 
Blender is by far the best music 
‘magazine on the newsstands. | read 
it cover to cover rather than just flip 
though it, as | do with other music 
mags. After just one issue, | subscribed. 
But why are you bimonthly? I'd read 
you every single month 

BRYAN ROSENGRANT, WATERBURY, CONNECTICUT 
We're going monthly starting this issue, 
Bryan; thanks for asking. 


DEAR BLENDER 
Fuck the Beatles. The young Russian 
lesbians in Tatu [*We Have Seen the 
Future of Rock & Roll? June/July] are 
the greatest band of all time! 

ALFRED HUETE, SORING VALLEY. CALIFORNIA 
It's true! You can never go broke 
underestimating the intelligence of the 
American people. Or the appeal of 
teenage Russian lesbians. Mmm... 
teenage Russian lesbians. 


DEAR BLENDER 
Your magazine is great. However, you 
should clean up the f##"%6in’ language. 
You f#@'in’ &#heads! 

TIM OLSEN, EUGENE, OREGON 
It would be so easy to say something like 
“F#8°% you, Tim!” But we like to think 
We've got more f##&%hing class than that. 


DEAR BLENDER 
Regarding “33 Things You Should Know 
About Aerosmith" [June/July We 
don't need to know the details of their 
legendary drug use. That they are 
“indestructible” may be a large part of 
what defines them, but as recent 
Photos show, there's a chance they're 
Not even human. At least Steven Tyler 
showed some self-awareness when he 
Noted that “you start getting weird- 
looking’ as you age. Tyler resembles a 
cross between a teenage girl and 
Christine Baranski, Just because he can 
fit into his daughters’ pants doesn't 
mean he should wear them! 

(COLEEN JAMES, BROOKLYN, NEW YORK 
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W's the card Rick 
Talakowski sent 
us. Nice, isnt it? 


Steven Ter (rig 
and Joe Perrys 
“pothuman"? 


David Minerva and Whitney Houston 


Bringing out the summer stalker in you since 2001 


Patrick DeCola and Shakira 


Holly Fay and Method Man 


CHECK IT OUT! Grab your camera and hit the streets 
already! After all, it's Superfan season, and rock stars are 
out and about enjoying the sun! 

Get a snapshot of yourself and your favorite star, 
and send it to Blender Superfan, 1040 Avenue of the 
Americas, 22nd floor, New York, New York 10018. 

You could win a nifty MP3 player similar to the one 
pictured at left, and get your photo published in Blender, 
just ike the Superfans above! Oh, yeah! 


stan Fount 
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LETTERS 


Pink Getting 
photographed can 
be exhausting. 


r 
DEAR BLENDER 

Can someone please explain to me 
why George Lucas cast Hayden 
Christensen as the young Darth Vader 
in Attack of the Clones [Movies, “The 
Force Is With Them Again’ June/July]? 
I'm no expert, but wouldn't the film 
have been much better off if Lucas 
had cast an actor instead? 


HAGEN, P 


CALIFORNIA 
Ah, full of sarcasm is Zeb. Like you 
much do . . . us? Them? Oh, forget it. 


DEAR BLENDER 
Could you guys please write a “33 
Things You Should Know” about 
Michael Jackson? That man is 
becoming stranger and more 
enigmatic every time he makes a 
public appearance. He looks like he's 
trying to embody Elizabeth Taylor 
around the time she was filming 
Cleopatra. It would be interesting to 
find out what he really has to say 
about himself 

ERINR 


DEAR BLENDER 

About your recent Pink interview [‘I'm 
Gonna Be a Rock Star!”, June/July]: 
‘Anyone who promotes drug use in 
schools should be slapped. As a 
recovering addict, | find Pink’s 
comments offensive. She is no role 
model for impressionable young girls, 
and | would not buy her album if it 


were the last piece of music on earth 

WENDY VIENNA, VIRGINIA 
In Pink's defense, she said that she 
“used to think they should pass out 
Ecstasy in school lunchrooms” Plus, we 
had been plying her with booze. 
And...er... sorry. 


DEAR BLENDER 

Great magazine — but next time you 
print a photograph of the wondrous 
Gwen Stefani kissing Moby [Dear 
Superstar, June/July], could you give 
me a little warning? | mean, | really dig 
Moby’s music, but just thinking about 
him getting his bald head anywhere 
near... Hold on, | think I'm going to 
be sick again. 


Pe MS, PHILADELPHIA 
Hey, Dwight, we hear Moby speaks very 
highly of you. 


DEAR BLENDER 
Your review of all of Bob Marley's 
major CDs [Back Catalog, June/July] 
came just as | was updating my 
collection. | love his music, and you 
helped me add to my shopping list 
(two more albums than | had originally 
planned to buy). Thank you! 

ES KANSAS CITY, MISSOURY 


* FAT JOE * ADAM DURITZ * J.LO’S BOOTY x CREED * ROLLING STONES 


Ozzy-in-Law 


BLENDER HAS LEARNED that 
the feud between Ozzy Osbourne’s 
wife, Sharon, and her father, rock 
manager Don Arden, has ended. 
This opens the possibility that 
Arden, the so-called “Al Capone of 
pop” (he once screwed a lit cigar 
into the forehead of a rival), could 
make an appearance on the second 
| season of The Osbournes. 

' When contacted by Blender, 

| Sharon confirmed that the pair's 

! long estrangement, which she said 
! had been caused by a financial 

| dispute, was over. In fact, they had 
| gone out to dinner the night before. 
‘ The battle started in 1982, after 
! Sharon married Ozzy, replaced 

! Arden as his manager and removed 
| him from Arden’s label, Jet. It was 
! an audacious move, given that 

| Arden was famously protective of 
| his talent —a reputation sealed in 
! the 'Gos, when his goons dangled 
{another manager from a fourth- 

{| Story window after he attempted to 
!  poach one of Arden’s acts. 

H “As they were holding him in 

! the air,” Arden remembered, “he 

! crapped himself.” He informed 

‘another manager, “Committing 

! suicide might be better than 

' causing trouble for me.” 
' 
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Sharon and Ozzy 
Osbourne at the 
White House 
Correspondents’ 
dinner in May 


Speaking of the feud in 1999, 
Arden recalled, “I said, ‘Sharon, get 
mea million dollars [for Osbourne], 
and piss off.” 

Relations between the two 
rapidly deteriorated, and last year, 
Sharon told a British newspaper, 
“The best lesson I ever had was 
watching [my father] fuck his 
business up. He taught me 
everything not to do. He’s never 
seen any of my three kids. As far as. 


I'm concerned, he never will.” 
taught me However, she told Blender that 
every- Arden had now met Aimee, Kelly 
thing not and Jack, and also admitted that his 
todo. joining the cast was a possibility. 
SHARON “Who knows?” she said. “It’s not 
OSBOURNE out of the question. 


News 


have posted 
remixes of songs. 
from their latest 
album, Reveal, on 
their official Web 
site. Titled REMIX, 
the projectis not 
slated for a 
‘commercial release. 


‘At the Cannes Film 
Festival in France, 


announced plans to 
produce and star in 

a werewolf movie, 
Wolfed. “Judging by 
the state of him, he'll 
need a high-powered 
special-effects team 
just to make him look 
normal, never mind 
like a werewolf” 
‘commented one 
veteran Cannes-goer. 


Following the 
success of MTV's 
The Osbournes, the 
network has offered 


and: 
‘$7 million to film 
their daily life. 


of the 
Cranberries has 
‘announced her desire 
to break into movies. 
“I want to play some 
kind of femme fatale 
with curly hair, big 
breasts and a tight 
dress," notes the 
Irish singer. 


We look so 
unhappy 
and bored. 


No one is 
ever going 
to come up 
to us. 
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“We Left Him Alone” 


“HE JUST TOTALLY isolated 
himself and did the classic heroin 
hermit thing. If no one heard from 
him for weeks, it wasn’t unusual,” 
said Matt Fox, a close friend of 
Layne Staley, the 34-year-old heroin- 
addled singer for Alice in Chains, 
who was found in his Seattle condo- 
minium on April 19, dead for two 
weeks after a drug overdose. 

“It’s sad to say, but it was almost 
expected for so long,” said Sully 
Erna, the lead singer of Godsmack, 
whose name comes from an Alice 
in Chains song. “Everyone knew he 
was hounding drugs.” 

It appears that Staley’s last few 
weeks were typically empty. 
According to an employee of the 
Rainbow, a neighborhood bar close 
to Staley’s condo, the singer was a 
frequent patron, stopping by at least 
once a week. 

“He minded his own business,” 
said the employee, who wished to 
remain anonymous. 

Staley would never buy anything 
to drink, the employee said, but 
would simply sit at a small table in 
the back corner of the bar and 
“nod off. We just left him alone.” 

According to the King County 
Medical Examiner's Office report, 
Seattle police made a routine 

‘welfare call” to Staley’s apartment 
after his mother called 911; she 
hadn’t heard from him in two 
weeks. The police forcibly entered 
and found the singer’s body on the 


couch “in an advanced state of 
decomposition . .. the skin hada 
darkened, leathery appearance.” 

The certificate of death cited 
“acute intoxication” from the 
“combined effects of opiate (heroin) 
& cocaine.” Staley, who had been 
fighting heroin addiction for the past 
decade, “was holding what appeared 
to be a loaded syringe in his right 
hand” and “had been sitting on 
numerous other syringes as well.” 

The last few years had been 
difficult for the singer. According 
to those close to him, Staley never 
recovered from the 1996 drug- 
related death of his girlfriend, Demri 
Murphy. (Murphy appeared on the 
cover of Alice’s second album, Dirt.) 
He grew increasingly disconnected 
from his friends and bandmates — 
drummer Sean Kinney, bassist Mike 
Inez and guitarist Jerry Cantrell — 
who repeatedly tried to get him into 
a drug-rehabilitation program, 
entreaties Staley refused. 

On Sunday, April 28, an outdoor 
funeral was held on Washington's 
Bainbridge Island. Soundgarden’s 
Chris Cornell, joined by Ann and 
Nancy Wilson of Heart, 
rendition of the Rolling Stones’ 


4¢ was expected for so 
long. Everyone knew 
he was hounding drugs. 
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Biggest celeb in your cell phone? 
“Allen Iverson. The Answer is the answer 
Biggest celeb’s house you've partied in? 
*shaq's place. He lives in Orlando near Tiger 
Woods. He's got a billion pit bulls. Their 
doghouse is bigger than my house. I's 
Incredible, And at 2 Ax, a chet comes 
around and asks what you want! I'm like, 
"Turkey sandwich with cheese, please!’ * 
Most expensive item of clothing you own? 
“That sky-blue mink coat | jumped into the 
pool with in my video for ‘What's Luv?" That 
thing was, lke, 17 grand. Right into the pool” 
Favorite Van Halen tune? 

“tim a bigger Phil Collins fan, and | just got 
into Puddle of Mudd. | like them? 

Ever hook up on an airplane? 

“1 don't fly. Haven't in nine years. | got a 
phobia. Once, though, when I did fly, 

ot lucky. Man, let me tell you, that was 

the least stressed-out fight | ever took 


Last time you got sued? 
“think | just got sued today — twice. Last 
night's show [in Miami turned into a riot, 
and | already got two calls from my lawyer 
Worst work-related injury? 

“got drunk at this hot, hot show and dived 
into the audience, and everybody moved 

ut of the way — bang! | just hit the floor. 
sprained my leg. That shit hurt for a week” 
Do you need to use an alias when 
checking into a hotel? 

“Nah, not yet. But yesterday, some little fat 
kid ambushed me in front of my room. He 
had photos and wanted autographs. | asked 
him how he got up, and he said, ‘They let me 
int Cute kid. | got mad love for my fans. 

But | may start using aliases” SCOTT Desiow 


\ 


v 
FAT JOE 
HOORAY! 


FATJOE’S CURRENT ALBUM IS 
JEALOUS ONES STILL ENVY LOSE) 
(renmon SqUDATLANTC 


28 spe anes of corre 


‘Safina for the Sport 
Relief charity for 
disadvantaged 
children, 


who was diagnosed 
with tongue cancer 
‘two years ago, has 
been given aclean 


bill of health by his 
doctors. 


Jacob Hurley 
ON JOVI was 
born on May 7 to 
happy parents 
Jon and Dorothea. 


7 who 
became one-hit 
wonders in 1992 
with the chart- 
topping “To Be 
With You,” have 
called it quits. 


Dale Earnhardt Jr. 
placed a black 
stripe under his 
car's left headlight 
at the Pontiac 
Excitement 4000 in 
honor of L 


Mike Smith, 
formerly of the 
band Snot, has 
reportedly 
replaced Wes 
Borland as: 

's guitarist. 


something 
written by 
such a sad 
bastard, 


MATTHEWS 


maybe we should 
have gotten a hotel 


“OK — 


who peed in 
the poor?’ zm 
; ~ x 


Press Conference Highlights 


STONES ANNOUNCE TOUR! 


The “old” boys in Van Cortlandt 
J Path Bronx, New York 


JENNIFER LOPEZ has plunked 
down $9.5 million for a mansion 
in Miami's South Beach, according 
to sources close to the deal. 

The 10,800-square-foot 
Mediterranean-style villa sits 
between houses owned by Bee Gee 
brothers Barry and Robin Gibb. 

The 31-year-old actress and pop 
star, seen here swimming and 
sunning with an unidentified male 
friend at South Beach's Delano 
Hotel, got hitched last year to dancer 
Cris Judd after a long romance with 
Sean “P. Diddy” Combs. 

Lopez met first husband Ojani 
Noa in Miami in 1996. cvaassacasny 


1. Mick Jagger explains the tour will be 
divvied into stadium, arena and club shows; Keith 
Richards puts on sunglasses, plays air guitar. 

04 p.n. A rumor that ex-Stones Mick Taylor 
and Bill Wyman might make guest appearances 
‘on the tour is addressed. Ron Wood: “Who said 
that?” Richards: “Mick Taylor and Bill Wyman? 

‘A German TV journalist notes that “it 


would be great” if the Stones would give Germans 


a shout-out. They don't. 
2:13 Pit. Question: Why have the Rolling Stones 
decided to play China for the first time? Wood: 
“The Chinese” 

20 pst, After announcing the 32 dates for the 
US. and Canada, the Stones leave. Charlie Watts 


finishes the conference — without uttering a word. 
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Clockwise from top 


THE WHO’S ULTIMATE COLLECTION AND ALL OTHER WHO REMASTERED CDS ARE NOW ON SALE 


i'd call that a bargain 


The Who 
The Ultimate Collection 


A two hour-plus, remastered collection 
of 35 songs spanning the group's entire 
recording career. 


Who's Next Live at Leeds 
(Remastered) (2 CD Deluxe Edition) 


OTHER WHO REMASTERS ON SALE: 
Face Dances, The Who By Numbers, 
It's Hard, The Kids Are Alright, Odds 
And Sods, The Who Sells Out, Who Are 


You, A Quick One : 
Tommy Quadrophenia 
Titles on sale June 11th thru August 4th. (Remastered) (2 CD Remastered) 


Customized Who 
Scooter 


Classic Rock. 
Part of The Complete Collection 


AN AMAZING ARRAY OF MUSIC, MOVIES, BOOKS & GAMES. 


Hollywood * New York: Times Square, Union Square and Long Island + San Francisco * Orlando Walt Disney World 
Resort Vancouver « Chicago + New Orleans + Denver » Las Vegas « Miami» Burbank * Sacramento = Costa Mesa. \MEGASTORE 
+ Ontario Mills » Arizona Mills « Dallas: Grapevine Mills and Mockingbird Station * Orange * Columbus + Boston 


VESPH® IS A US, AN WORLDWIDE REGISTERED TRADEMARK OF PIAGGIO GROUP « 
‘OBEY LOCAL TRAFFIC SAFETY LAWS AND ALWAYS WEAR A HELMET, APPROPRIATE EYEWEAR AND PROPER APPAREL SP VIRGINMEGA.COM) 


Aimee Osbourne: 
"My dad? Oh, he's a 
er... dentist 


Aimee 
Osbourne 


Osbourne 


AND OTHER LATE-BREAKING 


DEVELOPMENTS 
f Jerry Lee The Bachelor 
Lewis 
Lying about Lying about 
smoking virginity 
Bluegrass | ove Grunge 
Swearing [EERE Censoing 
Balls in the Corking the bat 
humidor 
Tara Reid Ben 
Affleck (9 
Siow ine [EMI Fast ane 
Senator inks [EAI Jarar Binks 


Luke Helder John Walker 


Lindh 


The Internet, 
Pope- 
sanctioned 

ee) gospel 
Ne forum 


The Internet, 
pretty sweet 
place to 

find porn 


Being your own 


Having your 
PR liaison 


‘own PR liaison 


New Orleans Charlotte 
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News 
Roundup! 


's cowboy 
beau, Ty Murray, 
seven-time world 
rodeo champion, 
has officially 
retired. 


Three emus which 
were supposed to 
appear in 

's new video 
for “God's Away 
on Business” were 
killed by coyotes 
in Los Angeles. 


Aconcertgoer 
‘overdosed on 
Ecstasy and 200 
others were 
arrested for alcohol 
and drug-related 
offenses during a 


‘concert in 
Petham, Alabama. 


INEM had to 
rerecord “Hailie's 
Song” a track 

from his new album 
based on George 
Harrison's “While 
My Guitar Gently 
‘Weeps,” due to 
Harrison's widow's 
disapproval 


Assorted JERK 
wares 
were recently sold 
at auction at New 
York's Studio 54. 
Two of the Grateful 
Dead frontman's 
quitars fetched a 
total of $1.55 
million: $850,000 
for “Tiger” and 
$700,000 tor 
“Wolt” 


been drink- 
ing too 
much when 


you give an 
interview 
to Blender 
magazine. 
JAY LENO 


* IN THE STUDIO 


‘Ass-Shakin” 


box Tv 2 


THOSE CONVINCED THAT 
Matchbox Twenty singer Rob 
Thomas is the nicest man in rock 
should consider the two most likely 
contenders for the first single off 
their forthcoming third album for 
Atlantic Records, due for a fall 
release and tentatively titled Any 
Excuse for a Parade. 

The first, cowritten by Mick 
Jagger, has the un-Matchbox title 
“I Gotta Disease,” while the second, 
“How You Wanna Feel,” Thomas 
says, is code for “fuck you.” 

Fuck you? 

“All the best songs come from a 
fight with your girlfriend or wife,” 
says the singer over the phone from 
Los Angeles. 

Rising at a very non-rock 
9 AM., the band — Thomas, 
guitarists Adam Gaynor and Kyle 
Cook, bassist Brian Yale and drum- 
mer Paul Doucette — has spent 
each day working on 40 new tunes 
ina tiny L.A. rehearsal studio. 


Aso in the Studio 


The new album — Matchbox's 
first since 2000's multiplatinum 
Mad Season — will again be over- 
seen by their longtime producer, 
Matt Serletic, even though he was 
appointed chairman and CEO of 
Virgin Records in February. 

“He put it in his contract with 
Virgin that he would be able to 
produce our records,” Thomas says, 
adding that the new material has 
a “Stones-y, ass-shakin’ quality” — 
although it’s hard to imagine Keith 
Richards having to leave the studio 
whenever he wanted a cigarette. 

“We take smoke breaks because 
of Adam,” Thomas says, explaining 
that although smoking is permitted 
in the studio, the band defers to the 
nicotine-free Gaynor’s wish that 
they take their habit outside. More 
ammunition, it seems, for those 
who say that Thomas is just too 
damned nice to be a rock star. 

“Dude” he says, laughing. 
“Fuck ’em.” rosxenp 


HE WHITE STRIPES LL. COOLJ has been 
areoff the road andin recording his ninth 
an‘undisclosed’ studio album at Right Trax and 
in London recording various other studios 
the follow-up to their In’New York City with, 
acclaimed 2001 break- among other producers, 
through, White Blood the hotly sought-after 


Cells, for a fal release, Neptunes. 
DOWN, the MERICAN HI-FI are 
triple-platinum-selling putting the finishing 


Mississippi quartet behind 
the hits“Loser* and 
“ksypionte are recording 
thetr second album at 


touches on Beautftul 
Disaster the follow-up to 
their self-titled debut, at 
Los Angeles’s Sage and 


Seattle's London Bridge Sound studio with former 
Studios, for a November Midnight Oil and INXS 
release, producer Nick Launay. 
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Avril 
Lavigne 


Seventeen-year-old skate punk wants 
to become angsty heir to fellow Canadian 


Alanis Morissette’s brat-pop throne 


‘TEXT BY NICK DUERDEN 
PHOTOGRAPHY BY CHRIS McPHERSON 


AVRIL LAVIGNE ALWAYS knew she 
was going to be famous. It was a foregone 


H conclusion, she suggests: “Even before | 


Hnew what, like, a record was, | knew | was 
Py Boing to make one! she says in her gum- 
wing, 90210 way. "| guess you could say 
palways the center of attention” 
W7-year-old from the tiny town of 
Ontario(population 5,000), 
tarted’singing precociously early: 
droom at age 2, then in church, 
fairs and — of course — talent 
e made a video of one perfor— 
‘sent it to record companies. 
America, By 16, she had quit sclool 
30! teaches you what to do with the 
rest of your life” she says, “| already knew% 
and relocated to New York City with her, 
older brother to become a popstar 

“Not a pop star’ she corrects, jumping 
to her feet in exasperation. ‘A rock star” 

New York was tough on the small-town 
girl. So Lavigne left Manhattan for,Los 
Angeles, and met some “great people who 
respected me as an artist” They helped her 
‘cowrite her debut album, Let Go, a disarm- 
ingly confident, enormously likeable record 
that marks her as Alanis Morissette’s kid 
sister, Courtney Love's spunky godchild. The 
pullsing guitar-pop spirit of the Go-Go's, 
meanwhile, haunts many of the 13 delight- 
fully up-front and feisty tracks — as does her 
tough-as-nails skater attitude. 

“V'm not into gloss and glamour. It's 
S000 fake. But my first single [“Complicated"] 
is all over MTV, So I'm being recognized 
already. That probably means goodbye to 
My private life, but hey, it’s cool. If anybody 
tries to kiss my butt’ she says sweetly, 
“I'lljust tell them, ‘Shut the hell up! ” f=») 
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#m not into gloss 
and glamour. It’s sooo 


Creed Tour 
Crashes! 


ARENA-ROCKERS CREED cut 
short their 20-city tour when 
lead singer Scott Stapp, 30 
(left), was involved in a car acci- 
dent near his home in Orlando, Florida. 

The mishap occurred on Interstate 
4, when Stapp's Cadillac SUV was 
rear-ended by a Ford SUV driven by a 
53-year-old woman. She and her two 
passengers were unhurt. Here's a look at 
the incident, according to Stapp. 


“The woman behind me wasn't paying 
attention, and nailed me going probably 
50 or 60 miles per hour” 


News 
Roundup! 


aAciDC's 
has 
written the tunes 
and lyrics for the 
‘musical Helen of. 
Troy, which will 
debut next March 
in Sarasota, Florida. 


recently 
announced that 
this summer's tour 
will be her last. 


hhas signed with 
Istand Def Jam 

for $20 million. 
The deal comes 
four months after 
Carey was dropped 
by Virgin Records. 


are 
reportedly suing 
Rawkus Records 
for outstanding 
royalties going 
backas far 251996. 


was recently 
‘aught lip-syncing 
ata show in Austria 
when he began 
speaking to the 
audience — and his 
mic was turned off. 


“I flew forward, My body hit the steering 
Wheel, my head hit the windshield and 
| came back and hit my seat? 


“Iwas trembling; even my lips were trembling 
| was disoriented. | had a concussion from 
‘whiplash and from hitting the windshield? 


“tm doing OK, and I'm hanging in there. But 
1m having to go from one doctor's appoint 
‘ment to another to find where | go from here 
and to find out if can resume touring soon 


has secured a 
$3 million deal 
with Simon & 
Schuster imprint 
Pocket Books 

for two Osbourne 
family tomes. 


people who 
are very 


jealous of 
me right 
now. 


R. KELLY, 
SUSPECTED 
PEDOPHILE, 
LOOKS ON THE 
BRIGHT SIDE 


Madonna 


has painted nude portraits of 
Madonna without her permission. 
“I believe Madonna would be 
flattered,” said artist Peter Howson, 
who has twice asked the singer to 
pose for portraits since 1997. 
Madonna refused on both occasions; 
he painted her naked regardless. 
The Scottish painter — a 
former alcoholic and drug 
addict who suffers from 
Asperger’s syndrome, a 
form of autism character- | 
ized by obsessive behavior 
— admitted that he's fixat- 
ed on the star, but said the 
paintings help him “exor- 
cise” his powerful feelings. 
“Painting can do things 
you can’t do with anything 


Miesjuoro 
Huutajat 


They're the Finnish choir of 
precision shouters behind 
the smash hit “Pohjoinen e 

7 jeSjuoro 
Kotimaamme* Huutajat: 
HEY, WHY ARE THESE GUYS ae at: 
YELLING AT ME? were 


That's their job — they're a 
“shouting choir” made up of 
anywhere between 30 and 80 
strapping Finnish men dressed to 
shrill in white button-down shirts 
and black rubber ties (made out 
of inner tubes, fact fans!) 


WHAT DO THEY SING? 
‘Ah, its not singing — it’s precision 


THEIR MUSIC? 


Who's 


at Pere 


screaming. They regularly tour 
throughout Europe hollering their 
repertoire of national anthems, 
folk favorites and excerpts from 
international treaties. 


DO FINNISH PEOPLE ENJOY 


They've been around for 15 years 


Hint: She's got black 
outlines and purple 

Skin. Give up? That's 
fight = is Madonna! 


Nude! 


else,” he said. “You can look into 
the character of the person. It’s what 
the star is most frightened of. She 
can't control this.” 

The artworks are now on display 
at London’s MacLaurin Gallery. 
Howson expects the two Madonna 
pieces to sell for around $120,000. 

Madonna, who bought one of 
Howson’s earlier paintings (of a 
boxer) when she was married to 
actor Sean Penn, has, 
surprisingly, expressed 
in purchasing 

one of her own likenesses as 
well. How does Howson imag- 
ine her current husband, director 
Guy Ritchie, will react to the 
paintings? Quipped the artist, 
“| think he'll probably come 

and hit me.” cLanssa Lasky 


and had a Top 10 hit with 
*Pohjoinen Kotimaammet 

DOES SHOUTING ROCK? 

Make your own call by checking 
out huutajat org, where you'll find 
audio samples, including a rather 
terrifying version of “The Star- 
Spangled Banner” DOUGLAS WOLK 
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STARBUCKS 


doubleshot 


y NEW STARBUCKS 


DOUBLESHOT 
AN INVIGORATING 
BLEND OF ESPRESSO 
AND CREAM TO 


BURNER + 


Gary Glitter 
(lett)in 
Cambodia 


HEY! 


Why is Cambodia seeking 
to deport aging 
glam-rocker Gary Glitter? 


CONVICTED CHILD-pornography 
peruser Gary Glitter the British glam- 
rock singer whose 1972 hit “Rock & Roll 
Part 2" is still a crowd pleaser in profes- 
sional sports arenas around the US,, 
may face deportation from Cambodia 

Mu Sochua, Cambodia's Minister 
for Women's Affairs, recently asked 
the government to revoke Glitters visa, 

“To me, there is a very great risk to 
our children? Mu Sochua said, “Any kind 
of exposure that could lead to sexual 
abuse, | want to stop” 

The 58-year-old Glitter served a 
four-month jail sentence in Britain after 
being convicted in 1999 of possessing 
large amounts of child pornography 
downloaded from the Internet. He is 
believed to have been in Cambodia for 
about six months, He was unavailable 
for comment. 

Sources close to the Cambodian 
police said Glitter has been urged to 
leave the country on his own to avoid 
the embarrassment of being deported. 

Cambodia has gained a reputation 
as a center for pedophilia 

and child prostitution, 
with impoverished 
families selling 
children into 
the sex trade 

According to 
a representative for 
the United Nations 

International Children’s 

Emergency Fund 
(UNICEF), Cambodia 
ranks among the 
world’s three worst 
countries — alongside 
Thailand and Brazil 
for child prostitution; 
nearly one-third of 

its sex workers are 
between the ages of 

y)  12and 17. anya esraov 
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JAMES AL HENDRIX 
82, April 17, in 
Seattle, of conges- 
tive heart failure, 
The father of 
Buitarist Jimi 
Hendrix. His collec- 
tion of Robert 
Johnson and Muddy 
Waters records 
influenced his son, 
as did the ukulele 
he bought him. in 
1999, Hendrix 
authored the book 
My Son Jimi. 


ao 


James Hendrix 
1919-2002 


OTIS BLACKWELL 
70, May 6, in 
Nastwille, 
Tennessee, of a 
heart attack. One 
of the most suc- 
cessful rock & roll 
songwriters of all 
time; penned two 
of Elvis Presley's 
biggest hits: “Don't 
Be Cruel” and “All 
Shook Up" Also 
wrote Presley's 
“Return to Sender” 
and Jerry Lee 
Lewis's “Great Balls, 
of Fire” 


KEVYN AUCOIN 
40, May 7, in New 
York, of complica 
tions from a 
‘metabolic disorder. 
Makeup artist to the 
stars, in demand 
among such singers 
as Britney Spears, 
Janet Jackson, 
Madonna and 
Courtney Love. 


LIFE AFTER ROCK 


THEN! 
Radical Marxist 
1990s rapper 


* “EVERYBODY 
who knows 
me knows 
I'm socially 
conscious, My 
single ‘Break the 
Grip of Shame’ 
was in the Top 10 
in 1992 when I 
graduated from 
the University of California-Davis, 
where I majored in managerial 
finance. It was a different climate; 
hip-hop wasn’t accepted as much, 
so that was an accomplishment. 
“It was a battle to make the 
kind of records I made. I never had 
the benefit of a Dr. Dre to produce 
me and put me in the game. 
Everything I did was independent 
“I got to goa lot of places I had 
ead about: Swizerland, 


m a modern-day 
Robin Hood. 


‘Art from 1993's 
Sleeping With 
the Enemy 


Paris: My, how 
he’s changed! 


NOW! 
Stock trader, 
Oakland, California 


Holland, Germany, I went to Cuba 
and met Fidel Castro, But | was 
getting a little older, and the 
direction of the music was chang- 
ing. I became disillusioned with 
the industry and washed my hands 
of it. Then I became involved with 
a broker-dealer in the Bay Area and 
began working with high-income 
clients in tech markets. It was 
refreshing, because it enabled me 
to learn the workings of the system 
from the inside out. 

“Some so-called ‘revolutionar- 
say, ‘How can you do that?” 
Well, if you're doing music — 
and you get paid for it — you're 
involved ina capital market 
already. As a trader, by not pledg- 
ing blind allegiance to a company, 
it’s more like I’m a modern-day 
Robin Hood. It’s got nothing to do 
with ‘moving to the dark side.” 
Everybody in hip-hop needs a back- 
up plan.” 457010 ro DoNNeWt ALEXANDER 


the best bootlegs 
in the world ever.- 


Bootlegs 


BEST CDs EVER! 


7% BOOTLEG REMIXES are no longer just 
an Internet phenomenon. 

Boutique record stores now stock The 
Best Bootlegs in the World Ever, a 
‘compilation of illicit remixes pairing the 
likes of Nirvana with Destiny's Child. 

‘Arizona's DJ Z-Trip has pressed his 
excellent 21-song Uneasy Listening Vol- 
ume! CD, which includes Pat Benatar’s 


Irritated major 
label lawyer “Love Is a Battlefield” married to the 
Not pictured. Pharcyde's “Passin’ Me By.” 208 XEMP 


Starbucks, th Starbucks lig, and Frappucrino™ are registred trademarks of 


US: Brands Crpoatidn: 22002 NACE Al rights resend. 


Bottled Frappuccino* 
A creamy blend of coffee 
and milk to relax with. 


Available in-grocery, convenience 
and other retail stores. 


| BURNER + USEFUL TIPS FROM THE STARS 


How to Cook Sinful BBQ Ribs by 


a 


‘AS TOLD TO MICHAEL HURTT 
PHOTOGRAPHY BY C. TAYLOR CROTHERS 


Rationalize Pork! 


“My mom might be horrified to see her 
Jewish son cooking pork in a national 
magazine, I'l be a balance between ‘Oh, 
my God, my son’s cooking pork!" and ‘Hey, 
my son's in a national magazine!’ | was 
feally religious at different points, but | like 
ribs. | can live without bacon, pork chops 
and scrapple. But pork makes the best 
ribs, Did you ever have any fun that didn't 
involve some sort of sin?” 


Procure Dr Pepper! 


“| learned the rib recipe from Gibby 
Haynes, the Butthole Surfers’ lead singer, 
Marinate the ribs in Dr Pepper, liquid 
smoke and chopped garlic and onions. The 
Dr Pepper? That's straight-up Gibby. We 
used to have barbecues in front of the 
Viper Room when | first moved to LA. On 
Sunday afternoons, the denizens of the 
Viper Room would crawl out of whatever 
hole they were in, and weld start cookin: ” 


Adam Duritz 


The Counting Crows’ frontman is well-known for his Top 10 
hits “Mr Jones” and “A Long December.” But the dreadlocked 
singer is truly loved — despite what his mom might say = 
for his Dr Pepper-infused barbecued ribs. Mmm... ribs. 


Boil Swine! 


“Be careful — the fat from the pork and. 
the Dr Pepper carbonation is a Hasty” 
mixture. If it boils over, you're cleaning Up 
all this scum, So boil it at.a low, low boil, 
25 to 35 minutes, until the ribs are 
cooked. Then drain the ribs, cover them 
thoroughly in sauce and leave them for as; 
Jongias you can. Sometimes Il boll “em 
the night before and leave ‘em in the 
sauce all day!” 


Dig In! 

“If you do leave them in the sauce all day, 
don’t use the same sauce for basting — 
make another batch. Otherwise, it's kind 
of gross. Then finish them on the grill. 
Actually, I'm not particularly good at the 
grilling part — | always try to get someone 
else to do it. Someone will always step 
right up and say, ‘Yes, I'l carve the turkey! 
ll barbecue the ribs!" I'm happy just to 
have spent time with Dr Pepper” 


OH YEAH, Here it is, The 
kind of MUSic 400.watt car 
aMPs are made for. The kind 
of music that Says you've 
arrived... 

From five blocks away. 


‘un 
F iton. TurnOntheFi 
All the music you’re into, and everything to play i BestBuy.com 


know what’sigoing to make 


choose your line 
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Lisa “Left Eye” 
Lopes 


1971-2002 
Lisa Nicole Lopes, 30, died in a car 
accident on April 25 in Honduras 


* “WHAT WOULD YOU like written on 
your gravestone?” Blender asked L 
Eye” Lopes last year during a surprisingly 
festive interview. 

She paused for a long time. “That's a 
weird question, because I was thinking 
more of cremation,” sl 
recalled a short poem her cl 
to recite in Philadelphia, where she grew 
up. Then, typically, she added a mischie- 
vous twist to the familiar ode: “I was here, 
but now I’m gone/I left my name to 
carry on/Those who knew me, knew me 
well/Those who didn’t can go to L. 

“All the most important words start 
with L,” she continued. “Liv n, laugh, 
love, Lisa, Lopes.” 

Lopes was one-third of TLC, the best- 
selling female group of all time, the way 


BURNER + 


Diana Ross was one-third of the Supremes: 
Though not the most talented, she was 

the star, with the keenest understanding of 
publicity and spectacle. 

On TLC’s 1992 debut, Ooooooohhh . . . 
on the TLC Tip, Lopes illustrated her 
colorful nickname by replacing one lens of 
her glasses with a condom. Two years 
later, TLC released their career-topping 
CrazySexyCool, which sold 11 million 
copies. Lopes was the “crazy” one in the 
trio — a moniker that seemed all too 
apt in 1994, when she accidentally burned 
down the $1.3 million mansion of her 
boyfriend, NFL star Andre Rison, while 
angrily trying to set his sneakers on fire in 
a bathtub. Lopes later pointed out that the 
fire was not without its bright side: “[It] 
helped us sell a couple million records.” 

“I'm the puzzle master: | know what's 
going to make the headlines and what's 
not,” Lopes told Blender. A health fanatic, 
she wouldn't eat sugar, dairy, meat, soda or 
any food with an “incomplete molecular 
She showed Blender a tattoo on 
her left forearm that said Hate: She had 
carved it herself, using a Lady Bic razor. 
was feeling awfully crummy at the time, 
she noted. 


“| 


— 


Lopes was a frequent visitor to Hon- 
duras, drawn by a “holistic healing 
village” there: “I have a hut that’s all mine. 
It’s painted up with ‘left eye’ symbols.” 
She said she longed for the day when she 
would be able to live there full-time and 
focus on raising a family. 

TLC’s remaining members, Tionne 


Lisa Lopes 


OOOOOOOHHH... 
ON THE TLC TIP 
LAFACE,1992 


CRAZYSEXYCOOL, 
APACE, 1994 


00000 


“T-Boz” Watkins and Rozonda “Chilli” 
Thomas, are finishing the group's last 
album; they plan to dedicate it to Lopes. 
Lopes is survived by her mother, 
Wanda Lopes-Coleman; her sister, Raina 
Lopes; her brother, Ronald Lopes; and her 
g-year-old adopted daughter, Snow. 
ROB TANNENBAUM, wth ackiional reporting by Ces Vareas 


FANMAIL ‘SUPERNOVA 
APACE 1999 7A, 2001 
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260 
TLC’s multiplatinum 
debut is uneven, but 
its singles — "Baby- 
Baby-Baby" and ‘Ain't 
Too Proud to Beg* — 
are indelible. Left Eye's 
‘hyme on the latter 
remains one of her 
most deft. 


While TLC’s finest 
album is light on their 

“crazy” third, Left Eye's 
most affecting, reflec 

tive rhyme appears on 
“Waterfalls? one of the 
best songs of the 90s 


B® people make choices / choices make people 


‘As yet unreleased in 
the US, Lopes's solo 
Supernova is a modest 
effort, showcasing 
Lopes's inspirational 
rhymes and a burgeon- 
ing spirituality: A New 
Star Is Born’ eerily 
features her addressing 
her deceased dad, 


TLC had become 
refined vocal stylists, 
inthe five years since 
CrazySexyCoo), and 
their sassy point of 
View is front and center 
‘on “No Scrubs" and 
“Unpretty’ Nonetheless, 
Lopes decided to 

leave the group before 
the albums release. 
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Elvis Presley: "Yes, 
the hound dog was 
really this big’ 


Ask Blender, 
1040 Avenue of 
the Americas, 
22nd floor, 


‘New York, 

‘New York 10018 
E-mail 
askblender@ 


SOLVING YOUR POP CONUNDRUMS SINCE 2001 


Where did the phrase “Elvis has left 
the building” come from? 

‘SALEEM CHAINANI, DAYTON, OHIO 
Many have tried to claim authorship — 
particularly Al Dvorkin, a Chicago 
booking agent who became a compere 
of Elvis Presley's and leaped onstage 
after his concerts in the '6Os and ‘70s 
to yell the phrase. 

Itseems to have been coined in 
December 1956 after a gig at the 
Coliseum in Shreveport, Louisiana, 
when an announcer was trying to quiet 
frenzied female fans after Presley's 
departure. After the King’s perfor- 
mance, the host begged the screaming 
audience to sit down: “Please, young 
people. Elvis has left the building. 
Please take your seats” 

To avoid being crushed by the 
mob, Presley sought the aid of a decoy, 
who drove away under police escort in 
a pink Cadillac — while the star slipped 
out the Coliseum’s back door. 


Who's the richest rapper? 
BAILEY CLARK, SPRINGFIELD, MISSOURI 

Think back . . . to 1998, Remember 
Master P? Actually, Master P couldn't 
care less if you remember him — he 
runs a company worth $249 million. 

The former Percy Miller got his 
Baton Rouge, Louisiana-based No 
Limit recording empire off the ground 
in 1994, and an influx of sports, real- 
estate and clothing deals have fattened 
‘the company nicely, making Master P, 
32, the master of his domain (and 
everyone else's). A close second: Sean 
Combs, a.k.a. P. Diddy, whose Bad Boy 
Entertainment concern has an 
estimated worth of $231 million. 


What was the lengthiest tour in 
music history? 
ROSIE DELLA NORA, GRAND RAPIDS, MICHIGAN 
It might've been Guns N’ Roses’ Use 
Your Illusion tour, which wandered 
along from May 1991 until July 1993, 
when the band was in complete tatters, 
Seven million fans, 192 shows, 27 
countries: a tour that witnessed a riot in 
St. Louis, lightning storms in Germany, 
an attempted military coup in 
Venezuela and one cigarette lighter 
pelting Axl Rose in the naughty bits. 
The night before the final show of 
the tour, in Buenos Aires, Rose was 
eating in his hotel suite when he was 
surrounded by a group of Argentinean 
policemen, who launched a futile 
search for narcotics. Nowadays, the 
group is, uh, resting. 


cae ae about the Cabbage Patch the Sets and DC 


‘ 


played Love's 
cipation. 


My brother says Courtney Love 
used to be Faith No More's singer. 
What's he talking about? 

STEVEN GATT, LAS CRUCES, NEW MEXICO 
Your brother speaks the truth, 
though Faith No More have always 
downplayed her participation, calling 
her a fan and occasional contributor. 

Love started hanging out with 
keyboardist/guitarist Roddy Bottum 
in the early '80s, and when he 
needed a vocalist for his new band, 
she provided her services for about a 


‘Axl Rose finds 

the banana peel 
planted by a 
Certain ex-guitarist. 


Faith No More: such a welcoming band! 


year, At one memorable gig, she 
smashed a bottle, rolled on the broken 
glass and set her hair on fire. Love left 
in 1983, two years before FNM’s 
breakthrough hit, “We Care a Lot” She 
attained fame despite the setback 


Where did Captain Beefheart get his 
unusual name? 
TONI GLAZER, ENCINO, CALIFORNIA 


You don’t want to know. OK, we warned 
you. One notion is that the Captain 
Formerly Known as Don Van Vliet had 
a creepy uncle who enjoyed playing a 
tasteful trick: squeezing his exposed 
penis until its head turned bright red. 
He once showed it to young Van Vliet 
and remarked, “Look at that! Doesn't it 
look like a big ol’ beef’s heart?” And the 
rest, as they say... [etnocn] 


Nothing comes between a man and his gamé. 
Not rooms. Not walls. Not even nature. 


The Greatest Songs Evel 


LTHOUGH IT NEVER 
cracked the Top 40, 
Public Enemy’s “Fight the 
Power” became the 
soundtrack to 1989's 
summer of rage. That year, director 
Spike Lee released Do the Right 
Thing, a movie he wrote to portray 
the violence of the time — 
particularly the often fatal clashes 
between African-Americans and 
the New York Police Department. 

The film came out against a 
backdrop of law-enforcement 
violence in New York's black 
communities, which claimed such 
victims as Yvonne Smallwood, 

28, who died of injuries allegedly 
sustained while she was in police 
custody, and Eleanor Bumpurs, 66, 
a mentally disabled woman shot 
when she resisted eviction. 

Needing music to match his 
fiery subject matter, Lee turned to 
Public Enemy. But as PE leader 
Chuck D points out, the relationship 
was never going to be simple. “Spike 
wasn'ta hip-hop fan,” he says. “He 
came from a jazz background. A lot 
of them are real musicians, and they 
look down on hip-hop.” Lee wanted 
Public Enemy to reinterpret the 


WHO’S WHO? 


CHUCK D 
Public Enemy 
cofounder. Hosts a 
segment on cable's 
Fox News Channel; 
is building a Web 
company, lecturing 
and writing books. 


HANK SHOCKLEE 
Noted DJ who 
helped found Public 
Enemy. Cowriter and 
‘coproducer of “Fight 
the Power” 


Fight t 
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BLENDER EXPLORES THE FINEST TUNES IN HISTORY 


he Power 


In 1989, Spike Lee wanted Public Enemy to record a gospel song for 


Do the Right Thing, but Chuck D had other ideas. Once he had penned 
hip-hop’s most famous line — “Elvis was a hero to most..." — one of 
the greatest protest songs ever was born 


classic spiritual “Lift Every Voice and 
Sing,” but the group balked. 

“Thad a three-hour fight with 
him,” recalls Hank Shocklee, who 
coproduced “Fight the Power.” “It 
was heated, I was in his office in 
Brooklyn saying, ‘Spike, kids don't 
listen to “Lift Every Voice and Sing.” 
Open this window, stick your head 
outside and listen to the sound you 
hear coming out of cars and boxes.’” 

Lee reluctantly conceded, and 
Chuck began writing. “I wrote most 
of the lyrics in flight between cities 
in Italy, where we were on tour,” he 
says. “When we finished Europe, I 
came back with Spike's anthem — 
lyrically, at least.” 

Chuck borrowed the title from 
a favorite 1975 Isley Brothers track, 
but his major lyrical inspiration was 
“Blowfly’s Rapp,” a pioneering 1978 
song by X-rated poet-rapper Blowfly. 
“In one line,” Chuck says, “Blowfly 
acts out the role of a KKK Grand 
Wizard and says something like, 
‘I'm the Grand Wizard of the Ku 
Klux Klan/Nobody mess with 
me/Motherfuck you and 
Muhammad Ali.’ That line always 
stuck with me, because if you talk 
about Muhammad Ali, you're gonna 


SPIKE LEE 

New York filmmaker 
and savy Holly 
‘wood player. 
Commissioned 
“Fight the Power" 
for his 1989 film, 

Do the Right Thing, 


PROFESSOR 
GRIFF 
Controversial rapper 
and producer. Public 
Enemy ousted him 
for making anti- 
Semitic remarks to 
the media 


VITAL 
STATISTICS 


SONG 
“Fight the Power” 


ARTIST. 
Public Enemy 


PERFORMERS 
Chuck D 
vocals 


Professor Grif 
vocals 


Flavor Flav 
“host” 
Terminator X 
turntables 
PRODUCER 

The Bomb Squad 
(Hank Shocklee, 
Keith Shocklee, 
Eric “Vietnam” 
Sadler) 


RELEASED 


make a black person mad. | just 
decided to flip the script —kind of 
an ironic thing.” 

“Flipping the script” meant 
substituting white icon John Wayne 
for Ali. To ram the point home, 
Chuck took a pop at Elvis Presley: 
“Elvis was a hero to most, but he 
never meant shit to me.” 

When Shocklee first heard the 
rap, he blanched. “I was like, 
‘Whooo! You said that?” But Chuck 
never worries about anything. I love 
his spirit. 1 always said, ‘I'm not 
sure about that one, Chuck.’ I mean, 
there are lots of Elvis fans out there.” 

But Chuck was in no mood to 
compromise. Public Enemy headed 
to Spectrum City, their studio in 
Brooklyn, and got to work. 
Shocklee's brother Keith, 
fortuitously, was putting together a 
track whose spirit was similar to 
what PE sought, but he wasn’t sure 
what to do with it. “It wasn’t noisier 
and harder, like we normally did,” 
Hank Shocklee says. “It was mean, 
but it had a defiant, aggressive, I'm 
not gonna take it feeling.” 

Keith's track became the basis of 
“Fight the Power.” “The groove at 
the end of the day wasn't the groove 
we started out with,” Chuck says. 
““Fight the Power’ changed a lot as 
it was being completed.” 

Public Enemy hadn’t seen any 
of Do the Right Thing when they 
handed Lee the finished song. “We 
had no idea what was going to 
happen with it,” Shocklee says. In 
the end, “Spike put the song in the 
movie, like, 27 times. We thought 
it would be in there one time, but it 
became the theme that held the 
movie together.” 

That put Public Enemy, the rap 
group of the moment, in a curious 
position: Because of soundtrack 
rights, “Fight the Power” was 
released by Motown Records, not 


Once again, Terminator X, 
Chuck D and Flavor Flav 
(foreground, clockwise from 
left) had forgotten all about 
wear-camo-to-work Friday. 


PE’s label, Def Jam — so it should 
have been a chart smash with 
Motown’s muscle behind it. 

“The single went gold,” Shocklee 
says. “It could have done a lot better. 
But at that time, we weren't played 
on white radio — and black radio 
wasn't going to play the song either, 
because of the John Wayne 
statement. Rap music was still the 
new voice of the youth, and the 
youth were rebellious. This was a 
time when R&B was smoother than 
smooth. Black radio was scared 
to death of us.” 

Being ignored by disc 
jockeys wasn’t Public 
Enemy’s only potential 
problem. The Isley 
Brothers recognized 
their song title and put 
their lawyers in touch 
with PE, intending to 
sue over sampling 
rights. “Butwhen y 


Chuck D: 


to point! 


Hey, it's rude 


they checked the record, there were 
no samples from the Isley Brothers,” 
Chuck says with a laugh. 

The group also hadn’t fully 
anticipated the outcry over the lines 
about Presley and Wayne. But PE 
rapper Professor Griff outdid even 
those insults by making anti-Semitic 
remarks to the media — one week 
before the release of Do the Right 
Thing. The group ousted Griff 
shortly thereafter. 

“As I've moved forward,” 
Chuck says, “I've come to 
respect that record for what it 
meant. When you're doing 

it, you don’t know what it’s 
going to take on, and it came 
to mean a lot. If somebody 
keeps you from being as equal as 
everybody else or from having the 
freedom to contribute what you 
can to the world, you have to 
FS, fight those powers as much 
SS as possible.” somyauace 


‘Fight the 
Power’ was 
crucial to the 
impact of Do 
the Right Thing. 


SPIKE LEE 
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___Dear Superstai 


YOU SEND QUESTIONS, WE GET ANSWERS. WHO LOVES YA, BABY? 


David Bowie 


The Thin White Duke is happy to answer your questions about 
cocaine, Ziggy Stardust and Iman. He'd even be happy to 
talk about the mid-'70s — if only he could remember them 


* “A LITTLE OLD lady once said to 
me, ‘Elton, could I have your auto- 
graph?’ ” recalls David Bowie, crying 
with laughter in a suite at New 
York’s Soho Grand Hotel, just down 
the road from the apartment he 
shares with his wife, the supermod- 
el Iman, and their 1-year-old daugh- 
ter. “I said, ‘You may have my auto- 
graph, but I’m not Elton John — 
I'm David Bowie.’ She said, ‘Good: 

| hate that bright red hair and all 
that makeup.’ So I was totally lost.” 

Little old ladies aside, it’s 
difficult to imagine many people will 
confuse the man who brought us 
Ziggy Stardust, “Let's Dance” and, 
ahem, Tin Machine with anyone 
else. Not only is Bowie releasing a 
new album — Heathen, which finds 
him reteaming with Heroes producer 
Tony Visconti — he’s also headlin- 
ing Moby’s Area:2 tour. Before all 
that, though, he’s fielding your 
queries with minimal complaint and 
maximum chuckling. 

“The biggest misconception 
about me is that I have no sense of 
humor,” he says. “I probably was a 
bit [serious] — but only because I'm 
very shy, That's probably one of the 
reasons I got so heavily into drugs: 
When you're doing coke, you talk 
enough for several people. ...” 


Dear Superstar 


Got a question you're desperate to 

ask a superstar? Let Blender be your 
intermediary. Send your questions to us, 
and we'll put the smartest to the world’s 
greatest music stars, Neat, huh? 

Just check out blendercom for 
upcoming interviews. Then be sure to 
put your name and contact information 
‘on your question. Good luck! 
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Bor 
Aladdin Sane: 
‘Whaddya n 


When Iggy Pop was in a psychiatric 
hospital in 1975, is it true that you 
brought him drugs to cheer him up? 
TAFTROOT KENT, OHIO 

Yeah. [Laughs] Did it work? Of 
course! Ah, that was so stupid. If I 
remember right, it was me and 
Dennis Hopper. We trooped into 
the hospital with a load of drugs for 
him. This was very much a leave- 
your-drugs-at-the-door hospital. We 
were out of our minds, all of us. He 
wasn’t well; that's all we knew. We 
thought we should bring him 

some drugs, because he probably 
hadn't had any for days! 


‘Who was your first love? 
ALLYCAP, SYCAMORE, ILLINOIS 


I was absolutely head over heels in 


love with a girl when I was about 10. 


She was the first girl in the class to 
get tits. I went out with her years 
later, when we were about 18 — 
but I fucked it up. On our second 
date, she found out that I'd been 
with another gil, I could not keep 
it zipped. All through my youth 

I was just terrible. 


I'm looking forward to seeing you on 
the Area:2 tour. Will you play 
“Always Crashing in the Same Car”? 
RAMMRODD, SEATTLE 

We are learning that, actually. 
The reason is that for Meltdown 

a British music festival Bowie is 
curating], I'm doing both Heathen 
and Low in their entirety, two 
albums back-to-back. We have to 
learn “Always Crashing,” because 
it’s on Low. If you send me a letter 
telling me which gig you'll be at, 
I'll make sure 1 identify you in the 
crowd and play you that song. 


When you wrote “Turn and face 

the strange” for “Changes;’ who were 
you talking to? 

JANICEWK, CORTEZ, COLORADO 

[Sings] Turn and face the strange . . . 
I don’t think it’s any more compli- 
cated than just a note to self — that 
the narrator should turn and face 
the strange. Or, as somebody once 
said, turn and face the strain. Which 
sounds like a bathroom exercise. 


Could you have imagined that 
“Let’s Dance" was going to become 
such a huge hit? 

HUNEEEBEER, PORTLAND, MAINE 

The truth is, I told [producer] Nile 
[Rodgers], “Why on earth you think 
that’s a single, I have no idea.” I 
had serious doubts — I wanted 
“China Girl” to be the first single. 
But he said to me, “No, you're 
wrong. ‘Let's Dance’ is the one.” 
And he was absolutely right. >> 


m very shy — that’s probably one of ~ 
the reasons | got so heavily into drugs. 
2 Z 


DAVID BOWIE 


What do people say when they see 
you on the street? 

FLIEGAL, ORLANDO, FLORIDA 

Here in New York, it's “Yo, Bowie!” 
They're quite civil. In London, it’s 
“Dave!” — always Dave. I want to 
smack ‘em, because my name’s 
David. I hate being called Dave, and 
I think they know it. But that’s the 
beloved English for you. 


How often do you check out 
Bowienet, your Web site and Internet 
Service Provider? 

BACK2LIVE, BELOIT KANSAS 

I thought you were going to ask how 
often I check into the hospital! 
[Laughs] I do it every single morning. 
If I'd known how much work it was 
going to be to start that blessed thing 
... I'd still have done it. But I’ve cut 
down my online time, because I 
realized how much of my life it was 
taking up. In the mid-’90s, I was an 
obsessive — I'd surf all the time, 
just crazed. And apparently there’s 
a lot of porn on the Internet too. 


It'sJanuary 28, 1972. You're at 
the Friars, Aylesbury venue in 
England, about to perform as 
Ziggy Stardust for the first time. 
What's going on backstage? 
PADDINGTON, TORONTO 

[Spiders From Mars drum- 
mer] Woody Woodmansey was 
saying, “I'm not bloody wear- 
ing that!” [Laughs] There were 
certainly comments, a lot of 
nerves. Not about the music — 
I think the guys knew 
that we rocked. But 

they were worried about 
the look. That's what I remember: 
how uncomfortable they felt in their 
stage clothes. But when they realized 
what it did for the birds . . . The girls 
were going crazy for them, because 
they looked like nobody else. So 
within a couple of days it was, “I'm 
going to wear the red ones tonight.” 


owig; Ieey Po = 
and Lon Reeds 
enjoy another: 


fault nightiny 
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David Bor 
mimes standing 
‘around ata 
photo shoot 
Amazing! 


Is it true you've quit smoking? 
JMAI973, SANTA CRUZ, CALIFORNIA 
Yeah, but it’s one day ata time. I’m 
not going to talk about how long it’s 
been, because I'm superstitious. At 
the end of this tour, I need to look 
down at my hands and see that 
there isn’t a cigarette in them, 


How many houses do you own? 
HANSWALK. PILWAUKEE, WISCONSIN 

How many do people think I 
own? [Blender guesses seven.] No! 
Let’s just say I’ve got nowhere 
near that. I’m nota property person. 


What did you think when you heard 
Nirvana's version of “The Man Who 
Sold the World"? 

LEGROG, NASHVILLE, TENNESSEE 

I liked it a lot. It was very painful — 
and I mean that in the kindest poss 
ble way. I didn’t actually get to see 
[Kurt Cobain] do that until he was 
dead. He stumbled alittle bit on 
the guitar, and there was a plaintive 
quality in his voice that gave the 
song characteristics that had not 
been there before. He played it from 
a very personal point of view; mine 


Kurt Cob: 
‘maniwho covered 
“The Man Who 
Sold the World! 


+find The Osbournes 
amusing. But I’m 
not sure it will become a 
staple of my viewing. 


\s 


was much more diffident. In fact, 
Thad forgotten all about the song, 
and not long after that | started 
doing it occasionally onstage. It 
made me think, “You know, that 
really isa good song.” 


You once said that saying you were 
bisexual was “the biggest mistake | 
ever made” Do you still believe that? 
WHOODAAMANN, SCOTTSDALE, ARIZONA 
Interesting. [Long pause] | don’t 
think it was a mistake in Europe, but 
it was a lot tougher in America. 

Thad no problem with people know- 
ing I was bisexual. But I had no 
inclination to hold any banners or be 
a representative of any group of 
people. 1 knew what I wanted to be, 
which was a songwriter and a per- 
former, and I felt that [bisexuality] 
became my headline over here for so 
long. America is a very puritanical 
place, and | think it stood in the way 
of so much I wanted to do. 


| Do you ever hear yourself on the 
radio and think it’s someone else's 
music? 
ABOUTABOY, WINDHAM, NEW HAMPSHIRE 


When I wish to, yeah. [Laughs] 
It’s funny: I never, 
A Bowie ever recognize “The 


reimention Laughing Gnome.” 
‘gone too far? 


What's the secret to 
buying a really good suit? 
FASTERCASTER, REHOBOTH BEACH, DELAWARE 
Always stick with people you can 
trust. There are only three people 
1 like a lot. One’s Alexander 
McQueen, for when I'm feeling 
more flamboyant. Smithy [Paul 
Smith] I wear all the time. And 
Agnés B. — she does great casual 
suits. I’m not big on shopping, and 
Iman hates shopping even more 
than I do. I will want to window- 
shop, at least. She doesn’t want to 
spend time in stores. She hates 
buying clothes. Amazing. 


Are you a fan of The Osbournes? 
TRGREATEST4SS, EUGENE, OREGON 

I’ve seen one episode. It’s... all 
right. I found it amusing, but I'm 
not sure it will become a staple of 
my viewing. Once you get the joke, 
you get the joke. I got over it really 
fast that he says fick a lot and 

that he walks like my grandfather. 


Do you follow any sports? 

MARGEHOMER, OXFORD, MISSISSIPPI! 

I quite like boxing — but that’s only 
because I use it as a training 
method. Just recently I've started 
again. You look at yourself and think 
[pats stomach] that could go. And b> 


place Alek 


nile Mine 


* DAVID BOWIE 


boxing’s not as boring as pumping 
bleedin’ metal all day, which bores 
the shit out of me. 


Do you think you'll be remembered in 
a thousand years? 

GETRICHQUICK, SAVANNAH, GEORGIA 

No. Absolutely not. A thousand 
years ... My God, can you imagine? 
Of course, there's talk of this huge 
comet explosion in something like 
2090, It's within the next hundred 
years, anyway. | suppose there's a 
possibility that we might still be 
around in 3000. But think how 
much software will have been 
amassed — who would want to sit 
down and sift through it all? 


Is it true that you once appeared in 
an ice cream commercial that was 
made by Blade Runner director Ridley 
Scott back in the '60s? 

ZOWIBOW JACKSON HOLE, WYOMING 
Apparently, yeah. It was called 

Love Lollies or something. | didn’t 
know it was Ridley, though. I found 
out only last year. I'm sure he’s 

as embarrassed about it as | am, 


\s Mick Jagger a good kisser? 
GADSMOCK, MINNEAPOLIS 


[Laughs] You'd have to ask someone 
else, not me. 


Did you really used to live next to 
Charlie Chaplin in Switzerland? 
DAWSONSFEET, TOLEDO, OHIO 

Yeah, he lived down the road. Well, 
his corpse lived down the road. It 
was in the garden, and tl it was 
nicked. A couple of terrorists nicked 


not sure there’s such 
a thing as a fond memory 
of Andy Warhol. 
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Jagger: “Nove 
you, man? 
Bowies*Do 
you have any. 
(rugs oF not? 


his corpse and demanded money 
from the Chaplin family. It was 
awful. I knew the kids. Nice people. 


When was the last time you lost 
your temper? 

PILLOWFIGHT MOBILE, ALABAMA 

You know, I can’t remember. I'm 
not a temper person. Am I passive- 
aggressive? I don’t think so. Earlier 
in my life, there was more of the 
bipolar about me — I would vacil- 
late quite aggressively between 
depressed and euphoric. I 
think I'm very even. Now I've 
been doing the pills a bit! 


Which of your albums from the 
1970s do you least remember 
making? 

‘CAMERON2, BLOOMINGTON, INDIANA 
Without a doubt, Station to Station 
(1976). I have only flashes of making 
it. I have serious problems about 
that year or two. I can’t remember 
how I felt; | have no emotional 
geography. It’s all so murky. It was a 
very, very awful time for me. Very 
bad. I've probably blanked quite a lot 
of it out, because I felt so weird and 


displaced most of the time. 


What's your fondest memory of 
‘Andy Warhol? 

ATISED, VIRGINIA BEACH, VIRGINIA 

I’m not sure that there's such a 
thing as a fond memory of Andy 
Warhol. He was a strange fish. 
Even people who say they knew him 
well, I don’t think they did. I 
certainly didn’t know him well. 


How would your career have been 
different without cocaine? 

STEELAZ, ALLENTOWN, PENNSYLVANIA 

I simply have no idea. I was fairly 
drug-free right up to seventy .. . 
four. Ha! Which is not very long, is 
it? [Laughs] Strangely enough, all the 


techniques and the things I was 
trying to do, I got interested in 
before I started doing drugs. So it’s 
conceivable that I'd try a lot of the 
same techniques. What the outcome 
would have been, I don't know. 
Maybe I would never have touched 
the darkest corners in quite the 
same way. Although I know that I 
can, and do, write fairly strange 
music without the aid of drugs. 


{Js it true that you originally wrote 
“Golden Years” for Elvis Presley? 
ROUGHRIDA, CASPER, WYOMING 

No. Apparently Elvis heard the 
demos, because we were both on 
RCA, and Colonel Tom [Parker, 
Presley's manager] thought I should 
write Elvis some songs. There was 
talk between our offices that | should 
be introduced to Elvis and maybe 
start working with him in a produc- 
tion-writer capacity. But it never 
came to pass. I would have loved to 
have worked with him. God, I would 
have adored it. He did send mea 
note once. | Perfectly imitates Presley's 
drawl} “All the best, and have a 
great tour.” | still have that note. 


What first attracted you to Iman 
when you met her? 
SHADRACH, BROOKLYN, NEW YORK 
We had an incredible, warm, 
lovely, intimate and 
fun night together — 
at dinner. I just got 
along with her immediately. 
[Blender feels obliged to point out 
that she’s also extremely gorgeous.) 
Yeah, but there have been a few 
gorgeous women in my life — 
and none where | went, “Wow, 
this woman is wonderful.” 


Iman: 
“Wonderful” 


What's your favorite David 

Bowie film? 

JUNEBUG6I, BOSTON 

[Laughs] Is there an answer to that? 
Um, The Virgin Soldiers (an obscure 
1969 British comedy]. I don’t even 
remember being in it, but apparently 
1am. I’ve yet to see it. 


What's the last good joke you heard? 
‘BOYZDONTCRY LITTLE ROCK, ARKANSAS 

Dopey Dwarf says to the Pope, “Are 
there any dwarf nuns in Rome?” The 
Pope says, “No.” “Are there any 
dwarf nuns in Italy?” “No.” “Are 
there any dwarf nuns anywhere in 
the world?” The Pope says, “I’m 
sorry, my son — no, there 

aren't.” The rest of the 

dwarves start singing: “Dopey 
fucked a penguin! Dopey 

facked a penguin!” [#0] 
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WIN YOUR OWN PRIVATE AEROSMITH CONCERT. 


Go to dodge.com for your chance to win an Aerosmith GRAB LIFE BY THE HORNS 
concert for you and 500 of your best friends. And you 
can also enter weekly to win other Dodge giveaways. DODGE 


THE LEGENDS OF ROCK 
BROUGHT TO YOU BY 
THE LEGENDS OF ROLL. 


No purchase necessary. Sweepstakes ends 7/19/02. Sweepstakes open to legal residents of the continental U.S., 18 years of older, who possess 
a valid driver's license. Void in AK, FL, HI and where prohibited. See Official Rules at dodge.com 
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AEROSMITH’S 


Aerosmith know a thing or two about hitting the road — they've crisscrossed the 
country and the world countless times in the last 30 years. After all, you don't get 


to be America’s greatest rock band without putting a few miles on the odometer. 
In that time, Aerosmith have written the kind of songs that make you glad to be 

behind the wheel. It’s been tough to pick, but here are Aerosmith’s greatest road- 
trip tunes. Be warned, though: Crank these on your car stereo, and you won't 


want to stop driving until you hit the coast. . .. 


GREATEST ROAD-TRIP SONGS 


BROUGHT TO YOU BY DODGE 


20 FALLING IN LOVE 
(IS HARD ON THE KNEES) 
NINE LIVES 1957 
The first single from Nine Lives 
storms in on a barrage of horns. 
Seethes throughout with 
Aerosmith’s trademark groove. 


ag JUST PUSH PLAY 
JUST PUSH PLAY 2001 
The title track from the latest 
Aerosmith album sees Joe Perry 
wielding a hook you could land 
a marlin with. Sleek hard rock at 
its overdriven finest. 


18 LORD OF THE THIGHS 
GET YOUR WINGS i974 
Literary wordplay? That wasn't 
what rock bands were supposed 
to be good at! Regardless, this 
fantastically sleazy jam from "74 
sets the record straight in no 
uncertain terms. 


17 THE TRAIN KEPT 
A ROLLIN’ 
GET YOUR WINGS 1974 
The classic R&B standard is 
given a high-voltage jolt of 
breakneck rock & roll. No 
Aerosmith live show is complete 
without it, 


16 ROUND AND ROUND 
TOYS IN THE ATTIC :s75 
it's Led Zeppelin, but stripped 
down and rebuilt with even 
more crushing force. This great 
cut is the monster truck in 
Aerosmith’s garage. 


45 SWEET EMOTION 
TOYS IN THE ATTIC :975 
There's nowhere Steven Tyler's 
voice doesn't go on this one, 
shadowed by Perry's six-string 
bump-and-grind. The foot might 
have eased off the gas, but 
there’s no loss of power. 


%* FOR THE CHANCE TO WIN YOUR OWN PRIVATE AEROSMITH CONCERT, 


14 MILK COW BLUES 
DRAW THE LINE 1577 
Bamstorming traditional blues 
number from 1977's troubled but 
vastly underrated Draw the Line. 
Brad Whitford’s guitar crashes 
spur this rootsy shuffle to a full- 
tilt boogie. 


13 WALK THIS WAY 
TOYS IN THE ATTIC :975 
Could this song possess the 
greatest riff ever? The bawdy 
tale of a certain high-school 
cheerleader since reinterpreted 
by Run-DMC (with Aerosmith) 
and Britney Spears. The original 
is still the best, though. 


12 DREAM ON 
AEROSMITH 1973 
The blueprint for every soulful, 
slow rock number since, 
“Dream On” builds to Tyler's 
impassioned, ragged climax. 
Hearing it immediately conjures 
up images of a thousand 
stadiums aglow with lighters — 
and rightly so. 


ai RAG DOLL 
PERMANENT VACATION s987 
Fist-pumping drums kick-start 
this raunchy tale of a good girl 
gone bad, just as Tyler likes it. 
Perrys raucous slide guitar 
propels this fable of teen naugh- 
tiness to its exuberant, scatting 
conclusion. 


ao LIVIN’ ON THE EDGE 
GET A GRIP 1993 
Socially aware — yet still jaw- 
droppingly hard-rocking — 
single from Get a Grip. It's con- 
trolled aggression that drips fire. 
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EAT THE RICH 3 
GET A GRIP 11993, 

Pure foot-to-the-floor Aerosmith, 
kicked into gear by Perry and 
drummer Joey Kramer's brash 
call-and-response. Improbably 

fast, Aerosmith never slip out of 

the groove. 


PERMANENT VACATION 
PERMANENT VACATION 1987 

A rambunctious tribute to taking 
every day off. The closing steel 2 
drum salvo only heightens the 
already “irie” mood. 


PINK 

NINE LIVES 1997 

With a lightness of touch that 
eludes so many of their contem- 
poraries, Aerosmith’s jaunty 
ballad was made for driving 
slow with the windows down. 
The sound of summer, basically. 


BACK IN THE SADDLE 
ROCKS 1976 

The strutting opener from the 
1976 masterpiece Rocks sees 
Aerosmith as pouting cowboys 
on the trail. Whitford and bassist 


hard electric rhythm that could 
choke a horse. 


LAST CHILD 

ROCKS 1976 

Also from Rocks, this finds the 
band up to its eyes in dirty 
funk. Tyler's swaggering vocals 
ride Perry and Whitford’s earthy 
fretwork all the way. 


MAMA KIN 

AEROSMITH 1973 

An undisputed classic, frequently 
covered live by Aerosmith 
devotees Guns N’ Roses. 
Textbook stuff from the band 
who wrote the textbook. 


(DUDE) LOOKS LIKE 

A LADY 

PERMANENT VACATION 1957 
Rollicking number inspired by 
the numbskull orations of girly 
rockers Motley Crile. Tyler's in 
top howling form as the song's 
confused protagonist. Perry's 
looping riff conclusively proves 
that in the right hands, less can 
be so much more. 


LOVE IN AN ELEVATOR 
PUMP 129 

“Oh, good morning, Mister Tyler! 
Going down?” From the playful 
‘opening words of a seductive 
department-store employee, this 
explodes into relentless dive- 
bombing guitars as Tyler reveals 
his plans to escape the shackles 
of 9-to-5 and get girls. Saucy! 


YOUNG LUST 

PUMP 1989 

Described by Perry as the sound 
of “a dinosaur eating cars," 
“Young Lust” charges out of the 
gate with almost indecent inten- 
sity, Perry's opening guitar brutal- 
ly punctuated by Kramer's stab- 
bing drums. Changing gears 
immediately, the song builds to 
Tyler's staccato yelping before 
pulling away like a dragster, 
underpinned by a finger-popping 
Hamilton bass line. Turn this up 
loud, preferably in a populated 
area, and the car that dinosaur's 
eating will feel like yours. 


DODGE STRATUS. The genius who cuts you off. The Sunday driver clogging up Wednesday’s rush hour. From the driver’s 
seat of the aggressively styled Dodge Stratus R/T Coupe, you just smile. With its 200 peak horsepower V-6, 5-speed manual, 


and 17" wheels, you slip through traffic. In the end, your only gesture is a wave goodbye. Call 800-4 ADODGE or visit dodge.con) 
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THE WALL 


Things are going cray-zy for 
Cornell “Nelly” Haynes Jr: 
Clothes, jewelry and women are 
all on tap for the bubbly St. Louis 
hip-hop star. So how does Nelly 
choose to celebrate his good 
fortune? With a heated game 

of chess, of course! 


BY JONATHAN SMALL 5j 
PHOTOGRAPHY BY MICHAEL LAVINE 


WENTY-FOUR-YEAR-OLD hip-hop phenomenon 
Cornell “Nelly” Haynes Jr. is stretched out on his tour 
bus, patiently extolling the benefits of “pimp juice” 
for the uninitiated. 

“That’s St. Louis—speak for anything that attracts 
the opposite sex,” he calmly explains. “Money, fame, 
straight intellect. And pimp juice is color-blind. It 
works for everybody.” 

At the moment, it appears to be working for Nelly. 
Onboard the bus are six attractive and attentive young 
women. It’s 3:30 A.M., and Nelly and his crew are 
heading back to their hotel after a party at an Atlanta 
nightclub. The girls, tawny, well-groomed and booty- 
licious, tease their hair and apply their lipstick. They 
giggle whenever Nelly speaks. You readily expect any 
one of them to suggest that a daisy chain of girl-on- 
girl lap dances might make for a fun start to the night. 

But this is no rap video; it’s more like a middle- 
school dance. The girls are huddled in the front of the 
bus; the guys are in the back. Nelly looks, but he 
doesn’t touch. “Would any of you girls like a box of 
fruit punch?” he asks sweetly. 

Welcome to Nellyville: a world where hip-hop 
conventions are spun on their head, where laid-back 
locals say thank you and ma‘am and invite you to 
stay a while, have some macaroni and cheese with 
ketchup, play some chess and sip some punch. 

“In each city you go, there’s some good and some 
bad,” Nelly muses. “But in Nellyville, it’s all good.” 
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WHO WOULD HAVE BELIEVED that in 2002, 

the heart of hip-hop would beat in sleepy St. Louis? 
That the same guy who quotes Speedy Gonzales and 
wears a decorative Band-Aid on his left cheek (first 
sported after he was elbowed in a basketball game; the 
fans loved it and the Band-Aid stayed) would carry a 
slumping industry on his shoulders? Nelly’s freshman 
album, Country Grammar, a playground lesson in St. 
Louis patois, has sold 8 million copies, produced three 
Top ro hits and made inescapable mantras of the 
phrases “Hey, must be the monay!” and “E-I E-I uh- 
oh!” His crossover appeal landed him on BET’s 106 
and Park and MTV’s Total Request Live simultane- 
ously, on the Super Bowl halftime show, on the TRL 
tour alongside Destiny's Child and in a music video 
with pop luminaries ’N Sync. 

But while Country Grammar was an often gritty 
crash course about where Nelly’s from, his new 
album, Nellyville, is a PG-13 manifesto on where he 
wants to be. 

“Nellyville is the perfect town that I would build,” 
he says. “There's no crime, no lotteries, no trials. We 
rap about happy times.” Which may explain why 15 
of Nellyville’s 18 songs involve one of the following 
scenarios: 1) Nelly in one of his prized customized 
cars, cruising with his friends; 2) Nelly in a club 
“vibing” with a beautiful woman; 3) Nelly describing 
his jewelry, clothing and homes (“Forty acres and a 
mule/Fuck that. Nellyville: 40 acres and a pool”). “We 
don't think that every time we get on the microphone 
we have to get everyone depressed,” he says evenly. 


When Blender first meets Nelly earlier in the 
day, he is hunched over a table in his hotel room 
wearing baggy, heavily starched jeans, a do-rag, a 
Liz Taylor-size diamond bracelet and diamond ear- 
rings. He is engaged in a heated game of chess. 

Checkmate. “You should have been rookin’ when 
you was knightin’,” he says, tapping longtime friend 
and St. Lunatics member Ali Jones three times on the 
palm —a St. Louis gesture of affection. “Who's next?” 

Another member of his crew sits before the chess 
King. C6-B4-D4. Game over. 

“We try to stay the hell out of trouble,” Nelly 
laughs. “Everybody wants us to go and party all the 
time. We get tired of partying. Chess helps us focus.” 

A video for the wan modern-rock hit “Kryptonite” 
flashes on the TV. It catches Nelly’s eye. “I like 3 
Doors Down, man,” he grins. “We rarely listen to 
anything rap, ‘cause we live it. You sell cars, you don’t 
like walking on car lots. In rap, everything is old now. 
A home run has been hit before. It’s all about how 
you hit the ball.” 

There’s a knock at the door. Two owners of a 
local sporting-goods store are waved into the room. 
One of stardom's lesser-known perks is that the toys 
of your dreams are not just well within reach, but 
they're usually delivered by hand, wherever and when- 
ever you desire. In this instance, Nelly has arranged 


for a private viewing of vintage sports apparel: Stan 
Musial’s 1963 St. Louis Cardinals jersey, a New York 
Knicks jersey from the ’6os, a Tokyo Giants baseball 
uniform from 1943. 

“Tokyo, Mokyo!” Nelly shouts, jumping up 
excitedly. He and his chessmates, friends from St. 
Louis since his “kickball days,” try on the oversize 
shirts. When it comes time to pay up, they reach into 
their jeans and pull out giant wads of cash. The sellers 
will eventually walk away with more than $4,000, but 
first they ask for a photograph with Nelly. The b> 
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star agrees, but they have some trouble 
getting their flash to work. 

“Here, use this one,” Nelly offers 
helpfully, handing them his disposable 
camera. The rapper smiles widely, 
revealing two platinum teeth. 

Not everyone, though, is smiling back. 
No successful hip-hop artist comes 
without his requisite “hatas,” and Nelly is 
an easy target. KRS-One recently took a 
shot at him on a track called “Clear Em 
Out”: “Grow up already/Your album 
appeals to little second graders.” Nelly has 
been criticized for being too commercial, 
too soft, for not keeping it real — the 
standard complaints directed at rappers 
with unabashed pop moves. 

“I respect KRS-One to the fullest,” 
says Nelly with a shrug, “But I am who I 
am. Keeping it real is keeping it real to 
yourself. I don’t know anyone who's poor 
who wants to stay that way — not having 
much to eat or knowing where you're 
going to live next year, I did that. | lived it, 
I bet you our lives were worse than most 
gangsta rappers you hear, So the guys 
who say I’m not keeping it real, what are 
they talking about? Let’s compare lives.” 


Hk kk 


CORNELL HAYNES JR. was born in an 
impoverished section of North St. Louis, 
Missouri, in 1980. St. Louis is a Southern 
city mysteriously placed smack in the 
middle of the country; Missouri was the 
only Midwestern state in which slavery 
was legal, a fact not lost on the African- 
Americans who live there. “We feel the 
pain of the South,” Nelly laments. 

His parents split up when he was 
young, and neither could take care of 
him, so he bounced from home to home, 
school to school. When he was 10, he 
moved in with his mother, who was living 
in University City, a middle-class suburb 
of St. Louis. With its manicured lawns. 
and minivans, U-City was a big step up 
from the cracked pavement of St. Louis. 
But Nelly was no Fresh Prince of Bel-Air. 

“We still didn’t have a lot,” Nelly says. 
“My mom was a manager at McDonald's, 
and that was the only income we had,” 

Nelly was always small for his age, 
but he compensated for his stature by 
shining as a jock. When he was 10, he 
played tackle football with the 13- and 14- 
year-olds in the neighborhood. “I always 
had a lot of heart,” he says. “People knew: 
If you hit me, I’m gonna hit you back.” 

As he grew older, he became a star 
shortstop for his summer-league baseball 
team, but his hustle on the ball field soon 
gave way to a different kind of hustle — 
that of nickel-and-dime street crimes, 
headquartered in a local barbershop. “I 


| bet you my life was worse 
than most gangsta rappers you hear. 


wanted to step up and make my situation 
better,” he says. “I was tired of seeing my 
mom come home late, And me wanting 

Nikes and Polo didn’t make it any better.” 

‘The cash was piling up, but so were 
the casualties: friends getting shot, going 
to jail, Nelly was in the game, but he 
knew he had to get out. “And music was 
my only outlet. When I was playing ball 
and hustling, we were always rapping. I 
saw rap as a quick exit.” 

His crew, the St. Lunatics, began 
rapping in clubs and selling tapes out of 
the back of their cars. They released a 
12-inch, Gimme What You Got, in 1996. 
It sold 7,000 copies. It was then that Nel- 
ly developed his singsong, swinging rap 
style. “I was trying to do things different,” 
he says. “I always did melodies, those 
little breakdown parts, and I always tried 
to have a sense of humor.” 

The group ultimately decided that 
Nelly, with his light touch, soft brown 


eyes and knee-buckling smile, should 
go solo, paving the way for the others. 
The strategy paid platinum dividends: Fol- 
lowing Nelly’s success, the St. Lunatics’ 
2001 album, Free City, sold 1 million 
copies, and the group’s Ali released his 
solo album, Heavy Starch, in May 2002. 

For Nelly, loyalty is important. “Once 
Nelly connects with you, you're friends 
for life,” his childhood pal Kenyatta 
Vasser explains. “If he’s at the head of the 
train and I’m at the caboose, we're still 
on the same train.” 

This evening, the Nelly train pulls 
into downtown Atlanta to perform at 
a private corporate party for Budweiser. 
Two hundred mostly white twenty- 
somethings in Polo shirts, khakis and 
sandals bob their heads waiting for Nelly 
and the St. Lunatics to appear. This is one 
of many private gigs he plays for the good 
people at Anheuser-Busch. Is this the 
ultimate sellout? “Hell, no,” he whoops. 
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“For the right price, you can get Michael 
Jackson to play in your backyard!” 

In the meantime, Budweiser seems 
quite content with Nelly, who dances 
around with the rest of the St. Lunatics 
between two giant inflatable beer bottles. 
“Yo, can we get some burrrs up here,” 
he says rolling his r’s St. Louis-style. The 
crowd hollers. Three young women in 
halter tops and skintight denim gyrate 
near the stage. Nelly notices them 
immediately. He whispers to one of his 
friends — named, appropriately, Grip — 
standing nearby. Seconds later, Grip 
appears in the audience and pulls one of 
the ladies backstage with him. 

After the show, Nelly poses for 
pictures with eager middle managers, 
signs autographs on visors, posters and 
assorted body parts. Blender inquires 
about the girl, who is nowhere in sight. 
“What girl?” Nelly asks innocently. 

The one you had Grip pull backstage. 

“Oh, her. She was just a friend. We 
know her a while.” Nelly’s a lousy fiber. 
Later, when asked about his two 
children, he says, “What children?” 

Your two children who have been 
mentioned in a number of articles about you. 

“What children?” he says again. It’s 
more a friendly warning than a question. 
Nelly guards his privacy like an attack 
dog: “My private life is shhhhhh.” 

He has an image to protect, and 
millions more records to sell. “A lot of 


Vroom! Vroom! 


Al 


From top: performing with the 
St. Lunatics during the 2000 TRL 
Nelly and his son Cornelius 


kids listen to my album,”he We 
explains. “Ido what the fans 
like, ‘cause they determine 

whether I get another album or not. 
If I'm not moving those units, I don’t 
get another album.” 


kaka 


ONE HOUR AND a few Budweisers later, 
Nelly’s pimp juice is in full effect at a 
crowded Atlanta nightclub. Using his two 
300-plus-pound bodyguards as offensive 


Customized cars are all the rage 
among hip-hop's top tax bracket, and 
Nelly is no exception: His tricked-out, 
two-door 1970 Oldsmobile Cutlass 
442 — one of eight autos he owns, 
and his favorite — has Nelly written all 


over it. Literally 


THE CAR 

$8,000 
“Amint-condition Cutlass 
like this is sooo hard to 
find? explains Cedell “3° 
Small, Nelly’s personal 
assistant and car curator. 
“We got a good deal, 
though, ‘cause everyone 
knows who Nelly is? 


| EXTERIOR 

| $6,000 

| Featuring a deluxe candy 
blue-and-gold paint job 

| (the team colors of foat- 
ball's St Louis Rams), a 
football field painted on 
the hood, neuty painted 
on the trunk and the 
Rams’ horn logo and the 
St Louis Gateway Arch 
painted on the sides. 


WHEELS 

$4,500 

Four 20-inch Dayton wire 
wheels. A recent New 
York Times article on 
customized cars quoted a 
size-obsessed expert who 
said that only “wannabe 
ballers stil ride on 20s 
Small, however, insists 
that "20s are the proper 
wheels for 2 ‘70 Cutlass, 
fo’ sho!” 


INTERIOR 
$1,700 

All-white leather seats 
with blue piping, door 
panels with neuty 
‘emblazoned in white and 
blue, and floor mats. 
stitched with weuy and 
COUNTRY Gaara. “We 
like to keep it pretty 
simple! shrugs Small 
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linemen, Nelly snakes his way into a VIP 
area. He stands on a table with a bottle 
of Cristal in one hand and a microphone 
in the other. “I’m-a holla at ya A-T-L!” 
he shouts. Then he breaks into “Hot in 
Herre,” the giddy, Neptunes-produced 
first single from Nellyville. “It's getting hot 
in here/So take off all your clothes!” rings 
the song’s chorus. And the audience does 
as it’s told. By the night’s end, the VIP 
area is swarming with beautiful, half 
dressed women. Nelly decides it’s 
time for his crew and their new 
friends to take their leave. “Let's 
roll,” he says. 
Back on the bus with the 

six dangerously hot groupies, 
Nelly peels off the Band-Aid 

from his cheek and removes 

his large “#1” diamond neck- 

lace. He’s off duty. 

“You have to be so 
careful, man,” he muses, 
gesturing to the ladies standing 
ina tight knot at the front of the bus. “We 

have girls follow us. But you can’t feed 
into that. That's the trap. It can bite you 
in so many different ways.” 

Still, when the bus rolls up in front 
of the hotel, Nelly invites the girls inside. 
“Nice meeting you, Blender,” he says 
politely and disappears into room 1004. 
One can only imagine what's happening 
behind that door. They’re probably 
sipping some fruit punch. [=o] 
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AUDIO/VIDEO 
$9,500 

In addition to a high-end 
audio system, Nelly’s ride 
‘comes with a VCR in the 
trunk and video screens 
mounted on the front 
seat visors and head 
rests — because 
climbing into the back 
seat to watch a video 
could cause an accident. 


wooD 
GEARSHIFT KNOB 
$300 

Heh heh. We said knab. 
and wood, 


* TOTAL 
ESTIMATED 
COST $30,000. 
START SAVING, 
PLAYA. 
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Tommy, Lee: 
That's what 
Vcalla 
paradiddle! 


HE'S JUST A GIGOLO 
DAVID LEE ROTH 


CASE HISTORY Enjoyed his first blow job in tenth 
grade and spent his teenage years in Los 
Angeles hanging out at lesbian bars: “It gave me 
great access to the way a woman thinks” 
Dispensed backstage passes to Van Halen's road 
crew with orders to procure him the best girls. 
Whoever chose the girl Roth bedded received 
$100. But Roth claims he was “always taking 
precautions. It was very unlikely somebody was 
going to get pregnant from me? 

HE SAID IT “The most repressed cities provided 

us with the best girls: Salt Lake City, Pittsburgh. 

It wasn't unusual to have 5O gals show up at 

the lunchtime sound check demanding to give a 
blow job’ 

‘OUR EXPERTS SAY “When rock stars come offstage, 
there are women ‘presenting’ like primates — 
except that instead of presenting their rumps, 
they're presenting their breasts’ says Loveline 
host Dr. Drew Pinsky. “If we were Martians exam 
ining us, we'd say, Well, the female primates have 
identified the powerful alpha male and are trying 
to capture a piece of their genetic material” 


MADONNA 


‘CASE HISTORY Schooled by nuns who warned of 
dire consequences for unchaste girls, young 
Madonna found even her brothers’ naked bodies 
“disgusting” But by 23, she was making up for 
lost time, according to then-boyfriend Mark 
Kamins: “She's an incredible juggler of people — 
she's more like a guy keeping several girls on the 
go at one time’ Partners subsequently juggled 
included artist Jean-Michel Basquiat, Sean Penn, 
Vanilla Ice, Warren Beatty, Lenny Kravitz, John F. 
Kennedy Jr, Dennis Rodman and current hus~ 
band, director Guy Ritchie. 

SHE aiD IT “I'm very interested in being alluring” 
‘OUR EXPERTS SAY “With female rock stars, there 
does seem to be a double standard — we judge 
Madonna as a whore’ relationship columnist 
Cary Tennis says. “It’s so stupid. It’s a trap” 


ROCK’S GREATEST 


HAGGERS! 


From “Let's Spend the Night Together” to “Animal (F**k Like a 
Beast)’ there’s never been a shortage of songs about sex. 
But which musicians really get the most action? And will they 
still respect you in the morning? Blender examines the (very) 
dirty laundry of the world’s most sexually prolific stars 


BY CLARK COLLIS 


SEXY ME LOVESEXY. AND SO ON 


PRINCE 

CASE HisToRY Has dated many protégées, notably 
Denise Matthews from Vanity 6. “He's uninhibited 
and wild in bed? says Matthews, whom Prince 


renamed Vanity after she rejected his first choice, 


Vagina. Unfortunately, he was simultaneously 
uninhibited with Vanity 6's Susan Moonsie. 
“Prince was also seeing Jill Jones’ says one crew 
member, “and the girls all had to ride in one 
bus. Pretty frightening” He also stepped out with 
Sherilyn Fenn, Carmen Electra and backup 
dancer Mayte Garcia, whom he married in 1996 
and divorced four years later 


HE SAID IT “Sex is spirituality. Flesh on flesh — it's 
the highest form of spirituality on Earth? 

our EXPERTS SAY “Prince may have dated a lot 
of his protégées’ says “recovering groupie” 
Cynthia Plastercaster. “But I don't think there's 
anything sinister about that. I'm sure it was a 
case of mutual consent’ 


OUI, OUI,JE SUIS UN DIRTY OLD MAN 


BILL WYMAN 


‘ASE History The Stones’ bassist estimates he's 
slept with around a thousand women. Early 
exploits included sharing a bed with Charlie 
Watts and two “nice models” and receiving the 
“toothpaste trick” (an erection created orally 
with menthol toothpaste) from a Singapore 
whore. First dated his second wife, Mandy Smith, 
when he was 47 and she was 13. 

HE saiD IT “In 1965, we sat down one evening 
and worked out that since the band had started 
two years earlier, 'd had 278 girls, Brian 

130, Mick about 30, Keith six and Charlie none” 
‘our exPents say “| met him once, very early on! 
Says Cynthia. “He was a little flirty, but not 
obnoxious. | knew he had a girl in the room 
behind him, but | could see he thought | was 
way too dorky for his taste” 


EAZY BY NAME, TRAGICALLY EASY BY NATURE 


EAZY-E 


CASE History “Well I'm Eazy-E, | got bitches 
galore/You may have a lot of bitches, but | got 
much more” So he said on his 1988 track 

“Eazy Duz It’ It was no idle boast: He fathered at 
least seven children by six mothers. But the 
N.WA rapper's promiscuity, combined with his lax 
approach to safe sex, would prove fatal — in 
March 1995, he announced he had AIDS. The 
31-year-old was dead within a month. 

HE SAID IT “Maybe success was too good to me!” 
‘Our ExPeRts say “Yes, | do see more condoms in 
my travels’ says Cynthia. “But I'm not plaster- 
casting people with the condoms on. | like the 
pure, unclad penis” >> 
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& SHAGGERS! 


R.Kelly: nota 
Certified proctologs 


Shaggers: The 
Next Generation 


Five current studs take aim at the greats 


JERMAINE DUPRI 

The producer-rapper attends strip clubs 

"every single Monday” and told Blender that he 
and P. Diddy once spent $10,000 in one visit 
“{In Atlanta}, girls are always around, bottles are 
always poppin: This is what | live every day’ 


RUFUS WAINWRIGHT 

The singer-songwriter's first homosexual 
encounter occurred when he was 14; i 
“bordered on rape’ he says. The next summer, 
he “went out for sex, and boy, dd | get it. It was 
insane. | ended up thinking | had AIDS for the 
ext 10 years” Admits he's “basically a slut, but 
t'malso really shy. 'm a prude, but once the 
prudishness is gone, I'l have sex with 20 guys? 


R. KELLY 

In August 1994, Kelly secretly wed 15-year-old 
Aaliyah, The marriage was later annulled, This 
February, the Chicago Sun-Times reported that 
ithad received a videotape of the singer having 
sex with and urinating on an underage git 
Kelly's lawyers deny that the man in the video is 
him, but the “Pampersgate" scandal could send 
him to prison for 15 years. 


LIL KIM 

Of her prefame days, the 
rapper says, “Sometimes, 
if | thought | could get more 
out of a guy, Id sleep with 
him — and | got caught in 
that mentality’ Embarked 
on a highly public affair 
with the late Biggie Smalls 
but now claims she 
prefers bowling to balling 


LIAM GALLAGHER 

“Enjoyed” a tempestuous 
three-year marriage to 

British actress Patsy Kensit 

that ended in September 

2000. Kensit said Gallagher 
impregnated another woman, 

Lisa Moorish, within a week 

of their wedding, Gallagher 

later began seeing All 

Saints’ Natalie biker 
Appleton, who bore Hom, 

him yet another child, Dad, Meet 
Gene, last July. my new girl 


Mick Jagger is the 
best lover I ever had. serry nau 


IT'S ONLY SEX WITH BEAUTIFUL WOMEN — 
BUT HE LIKES IT! 


MICK JAGGER 


CASE HISTORY Claims to have had his “first screw" 
at age 12 “with two girls in a garden shed” 
Subsequent, often overlapping lovers included 
Marianne Faithfull, Brigitte Bardot, Marsha Hunt 
and Jerry Hall, who called him “the best lover I've 
ever had” In 1999, Hall sued Jagger for palimony 
after discovering that Brazilian thong model 
Luciana Morad was pregnant with his baby, 

HE SAID IT “I'm not saying all women are star 
fuckers, but | see an awful lot of them’ 

‘our experts say “I think it's a problem trying 

to settle down when you've slept with all these 
women; Tennis says. “But, you know, what a 
terrible problem to have!” 


LIT A LOT OF PEOPLE'S FIRES 


JIM MORRISON 


CASE HisTORY In 1970, a year before his death, 
the Lizard King was facing no fewer than 20 
paternity suits. Was such a fan of anal sex that 
longtime “cosmic mate" Pamela Coulson 

wrote “faggot” on the back of his favorite vest 
Had affair with the Velvet Underground's Nico. 
He sap it “| said, Baby, baby, baby/Won't you get 
down on your knees/C’mon little darlin/C' mon 
and give your love to me” (from “Been Down So 
Long” a lyric that may refer to the time Coulson 
orally serviced Morrison while he was recording). 


‘our Experts say “Many of these cases share a 
common feature — they're drug addicts; says Dr 
Drew. “And the reward mechanism that's activat- 
ed in addiction is also charged up by sexuality, 
But if you're used to using drugs, you really have 
to up the ante in terms of the kinds of sexual 
behavior to get the same high as a non-addict” 


OUR 
SEXPERTS 


CYNTHIA 
PLASTERCASTER 
Legendary for 
making casts of 
rock-star penises 
— most famously 
Jimi Hendrix's. 

‘A documentary 
about the 
self-styled “recov- 
ering groupie" 
will be released 
later this year 


CARY TENNIS 
Relationship | 
expert who 
writes a weekly 
sex column 

for Salon.com 


DR. OREW 
PINSKY. 

Co-hast of radio 
show Loveline. Has 
treated “lots and 
lots of rock stars” 
for addiction- 
related problems 


HE PUT A SPELL ON YOU. AND YOU. AND YOU 


SCREAMIN’ 
JAY HAWKINS 


ASE HistorY Described by his biographer as “very 
active in the ladies department; the R&B legend 
was married six times, Rampantly unfaithful, the 
singer sired more than 75 children and, accord- 
ing to legend, could handle 14 women a night. 

HE saID IT “| have fathered a little over 75 children 
all over the world, I'm only telling you about the 
‘ones | know are alive. | know about abortions. | 
know about miscarriages. So that would be more. 
than a hundred” 


‘UR EXPERTS SAY “I'm not sure about this figure 

of 14! says Cynthia. “Ten is a possibility. That's 
easy to believe, because of orgies. Back in 

the '60s, men would be with more than five girls 
at one sitting 


standing . .. laying 


‘Wy do you think 
thel,called him 
the “Lizard King’? 


TOMMY LEE 


‘CASE HisToRY The Mdtley Criie drummer's early 
conquests included a girl who, when having an 
‘orgasm, could spray it across the room. 
“Eventually, my van started to stink’ Lee says. “My 
mom kept asking what the smell was? Once 
screwed an engineer so she would give the band 
more studio time: “Her teeth stuck out of the 
side of her head, but she had a nice body’ After 
one 1984 gig in Texas, Lee inserted a hotel tele- 
phone into a groupie'’s nether regions. Married 
Heather Locklear and Pamela Anderson. 
Accidentally became a porn star thanks to the 
infamous “Pam and Tommy” video. “There's only 
a little bit of fucking on there’ Lee says. “That 
hasn't stopped Ron Jeremy from trying to get me 
to make a fuck film for him? 

HE sap it [On his first meeting with lingerie model 
Honey] “The first thing I noticed — the first thing 
| always notice — was that she had huge tits” 


‘our Experts say “Women have the ability to 
collect air in their vaginas? Tennis says, “and 
expel it with force” “I saw that video once at a 
party; Cynthia says of Lee's infamous home 
movie. “If everyone's talking about you, it might 
as well be because you've got a big one” 


JANIS JOPLIN 


case History The bisexual blues singer estimated 
that during one five-day tour she made love 65 
times. Joplin liked to have sex immediately after a 
show — according to one boyfriend, “The trick 
was to get the van close enough [to the stage] so 
we could jump in the minute she came off’ 
Famous lovers included Kris Kristofferson, Jimi 
Hendrix, Jim Morrison and Joe Namath. 


SHE SAID IT “[After sex,] Namath blew a game. | 
destroyed him? 

‘ouR EXPERTS Say “I'm shocked to learn this about 
Janis? Cynthia says. “I didn't know she was bi. 

| thought she was totally gay. But back then, you 
had an obligation to try anything new and 
different. To dip your dick into something new — 
with the exception of animals. That never quite 
made the trendy pages” 


LL COOL J 


(ASE HISTORY “Addicted to porn” as a kid, the 
rapper first had sex at age 13 with a girl two 
years older. At 16, masturbated on a street 
corner to relieve the pain of his “blue balls’ On 
his first tour a year later, he went “wild, bananas, 
off the hook. Touring was like whoring. Ifa girl 
was down to do something a littie freaky, | was 
fight there with her He hired hookers for his 
friends and owned an extensive collection of 
XXX videos. “If sex and pornography left track 
marks; says LL, “I would have had them from 
head to toe” Eventually went “cold turkey” and 
burned his tapes after dating Quincy Jones's 
daughter Kidada; married his long-suffering girl- 
friend Simone Johnson in August 1995. 

HE SAID IT “Sometimes I'd get a girl to fill her 
mouth with warm water and give me a blow job. 
And they say oil and water don’t mix!” 

‘OUR EXPERTS Say “It's possible to become addicted 
to porn. It can become an obsession? Tennis 
says. “You know those 20 questions to see if 
you're an alcoholic? Maybe one of the questions 
for sex addicts should be: Have you ever had to 
get off a bus and beat off on the corner?” 

“He's embarrassed about his promiscuity?” says 
Cynthia. “I don’t understand. What's the big beef 
about having fun with sex?” 


GENE SIMMONS 


CASE HisToRY At 13, lost virginity to house- 
wife on his paper route. The next year, a 
girl, fascinated by his huge tongue, asked 
the Kiss bassist to go down on her. (“For 
the rest of my life | would remember that 
encounter, and what | could do with my 
tongue”) Has had 4,600 liaisons, many of 
which he photographed or filmed. 

HE sap i “If there are uglier guys around, | 
don't know where they are, and yet | am 
king of the pussy” 

‘OUR ExPEats SAY “It's true that if you're a 
rock star, you're probably going to get laid? 
says Cynthia. “But it also depends on how 
high your record is on the charts, If youre 
number 1, you can be really ugly, but if 
youre number 30, you'd better be at least 
slightly good-looking” [sos] 


DER 6S 


Jimmy Eat World, from left 
guitarist Tom Linton, bassist 
Rick Burch, singer Jim Adkins 
and drummer Zach Lind 


mr. 


¥ The 


Brainy 


How did Jimmy Eat World become rock's new overnight 
sensation? All it took was eight years, four albums, 
countless record-company hassles . .. and a collective 
band IQ in the thousands! 


BY CLARK COLI 


* JIMMY EAT WORLD guitarist Tom 
Linton has no trouble remembering when 
he realized that being a big-time record- 
ing artist “wasn’t all champagne and lim- 
ousines.” It was during the quartet's 

first visit to Capitol Records’ famed Los 
Angeles headquarters in 1995, shortly 
after Jimmy Eat World had signed to the 
label. Linton had heard there were Beastie 
Boys graffiti tags on Capitol’s roof, and 
went up to find them. As long as he was 
there, he figured he'd smoke a joint. 

He was soon joined by a security 
guard. Linton wasn't worried; after all, he 
was a member of the Capitol family. If 
he wanted to smoke a little weed on the 
roof, he could, right? Wrong. 

“I was like, ‘We're on the label!’ " 
Linton recalls with a laugh. “But the guy 
just kicked us out of the building.” 

Seven years later, he can afford to 
chuckle at his band’s mistreatment dur- 
ing its time with Capitol — a series of 
difficulties not limited to pot prohibition. 
As Linton, 26, and bassist Rick Burch, 
27, share war stories in the plush sur- 
roundings of San Francisco's Palomar 
Hotel, their bouncy, turborock single, 

" has just broken into the 
Top 30, while its parent album, the self- 
financed Jimmy Eat World, released on 
Dreamworks, was certified gold in March. 

“We've finally hit the end of the 
maze,” exclaims drummer Zach Lind, 
26. “We've gone the wrong way about a 
million times, but eventually we found 
our way out. 

The band’s disastrous four-year tour 
of duty with Capitol would have broken 
most acts. But while they might look 
like your average casually dressed indie- 
rockers, Jimmy Eat World, who have 
released four albums in the last eight 
years, are made of sterner, smarter stuff 
than their peers. 


(Bo I think our reputation for 


being intelligent is deserved? 
Hell, yeah! 


LIS 
PHOTOGRAPHY BY SEAN MURPHY 


Bunch 


Given the choice, they'd rather be 
interviewed in art galleries than in bars, 
while their singer, Jim Adkins, 26, is 
such a fan of William Eggleston — the 
“father of color photography” — that one 
of his prints decorates the cover of Jimmy 
Eat World. And their breakthrough hit 
“The Middle” is a sensitive instructional 
about how people should be themselves 
regardless of whether “that’s good enough 
for someone else.” Its video, meanwhile, 
features the band surrounded by nubile, 
bra-and-panty-clad young women. 

“It was a spoof of that dream where 
you go to school in your underwear,” 
Linton explains. 

The fact remains that you got to spend 
an entire day playing to hot, semi-nude girls. 

“That was nice,” he agrees. 

“And,” says Burch, smirking, “it was 
two days.” 

See? We said they were smart. 


kkk kk 


IF SUCCESS IS measured by the size 
of the TV in your tour bus, Jimmy Eat 
World, currently on the road with the 
Pop Disaster tour, have joined the major 
leagues. Theirs is a biggie, on which 
they're watching a video of the previous 
night's performance, in support of Green 
Day and longtime friends Blink-182. 

This is the first of many such screen- 
ings that will enable the band to “critique 
our live show,” says Zach Lind. What's 
most peculiar about this is not that a 
successful band is worried about self- 
improvement, but that Lind breaks any 
number of unwritten rock & roll laws 
by using the word critique. 

“Do I think our reputation for being 
intelligent is deserved?” says Burch 
with a laugh. “Hell, yeah! No, | don’t 
know . .. We think about things before 
we do them — like what band would 
be good to open for us, or even whether 
or not to trash a hotel room. We don’t 
just act on impulse.” 

The four longtime friends have been 
on the road more or less full-time D> 
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. JIMMY EAT WORLD 


since they formed in high school in 
Mesa, Arizona, in 1994. Desperate for 
a name before their first show, they 
were inspired by a drawing by Linton’s 
younger brother of his other brother, 
Jimmy, eating the world. “I guess maybe 
we should have given it a little more 
thought,” says Linton, shrugging. 
Within a year of that first show, they 
had released their self-titled debut album 
and signed with Capitol Records. 
“Immediately,” begins Lind, nibbling 
a hot dog backstage at the Oakland 
Arena, “we realized that no one at the 
label took us seriously. Capitol came up 
with a lot of lame ideas. One was to play 
at high schools and tell kids not to do 
drugs. Another was to play at the local 
convenience store. It was so desperate.” 
Their problems mounted when, while 
on tour to promote their 1999 album, 
Clarity, Adkins began suffering severe 
panic attacks, which would inspire the 
lyrics of the new album's lead track, 
“Bleed American” (“I’m not crazy/ 
Because I take the right pills every day”). 
“It’s still a concern sometimes,” he 


Lead singer Jim Adk fs a B major. Nice! 


admits. “But I don’t 
think it'll ever come to 
a point where I’ll have 
to medicate again. I've 
kind of learned how to 
deal with it.” 

To their mutual 
relief, Jimmy Eat World 
and Capitol parted ways 
in late 1999. Cut loose 
from its label, the band 
was forced to rely on its 
wits — managing itself, 
self-releasing 
a singles collection and 
working “normal jobs” to 
finance a new album. 

“I did everything,” 
Linton remembers. 
“Sorting bagels. 
Counting plastic pen tops 
—a hundred per bag.” 

Once the band had scraped 
together enough money to return to 
the studio, they enlisted the help of their 
longtime producer, Mark Trombino, 
who waived his upfront fee as a favor to 
his friends. Their new demo soon had 
record companies lining up to sign them 
— including, to their disbelief, Capitol. 

“It’s funny,” Lind says gruffly. “At 
least have a little bit of dignity and stick 
with your decision.” 

Are you ever tempted to give the 
guys at Capitol a ring just to say “Hey, 
“fuck you!"? 

“Not at all,” Lind demurs. 

“From the day we left Capitol, 
nothing has gone wrong,” Adkins says. 

“And,” Linton adds, “everyone who 


remember when 
~we had $70 in our 
~~bank.account. 
Everything worke 
out. It’s unb 


caused most of our problems there has 


been fired!" 


“THAT WAS GREAT!” Linton says, 
dripping with sweat in his dressing room 
after the show. Even though the arena 
was half-empty when the band hit the 
stage, by the end of their set, Jimmy Eat 
World had thoroughly won over the Pop 
Disaster crowd. 

“I remember when we were writing 
the last check for the album,” Burch 
reflects. “There was maybe $70 left in our 
bank account. But everything worked out. 
It’s unbelievable.” 

“From here on,” he concludes with a 
delighted smile, “it's all just gravy.” toe! 


Think Jimmy Eat World's latest CD cover looks familiar? You must be an art critic! Nato Thompson, assistant curator at the Massachusetts 
Museum of Contemporary Art, walks us through a gallery of album images that first hung in the world's most famous museums! 


JIMMY EAT WORLD 2c0: 
(William Eggleston, 
“Memphis, Tennessee" 1963) 


‘OUR EXPERT SAYS “Eggleston was 
the father of color phatography 
in the 19605 — his work was 
banal and vernacular’ 

BLENDER SAYS Hey, we found 

the guy who stole Uncle Sal's 
bowling trophies! 


(Andres Serrano, 
“Blood and Semen Ill" 999) 
‘OUR EXPERT SAYS “Serrano's 
heyday was during the 1980s 
culture wars, He attracted the 
kind of controversy Metallica 
liked to be affiliated with? 
BLENDER sars Apocalyptic 
depiction of hell... or 


| the inside of a lava lamp? 


LISTEN WITHOUT 
PREJUDICE VOL.1 990 
(Weegee, “People” 19:0) 

‘oun ExpERr says “Weegee’s 
Photojournalism romanticized 
the grittiness of 1940s New 
York. He was a society guy, but 
he photographed the masses” 


| BLENDER sars Those lines for 


Attack of the Clones are way 
out of hand. 


DAYDREAM NATION se 
(Gerhard Richter, 

“Two Candles’ 

‘oun ExPERr Says “Richter’s been 
the painter for the past decade. 
The band was picking up on 
the complicating of the visual 
experience —a blurred photo- 
raph in the form of a painting” 
BLENDER srs Now, Andy Richter, 
there's talent 


POWER, CORRUPTION 
AND LIES 3 

(Henri Fantin-Latour, 

“Roses” cinch 1873) 

‘oun ExpeRT SAYS: ‘The flowers 
have a romantic, brooding 
quality to them, with hints of 
impressionism’ 

BLENDER SAYS: Roses are S000 
last year. This summer, it's all 
about chrysanthemums 
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CMC, aka. Cash Money 
lick, from left: 0-1, 
Ja Rule and Chris Black 


THINGS YOU SHOULD KNOW ABOUT 


He's the 26-year-old chart-topping ex-boxer who's not afraid 

of Suge Knight, reads Machiavelli to “keep calm” and is no 
stranger to a certain infamous rave drug. Now is a good time get 
your “smokey-smoke” on: Ja Rule is about to get in the “zone”. . . 


BY ZEV BOROW 
PHOTOGRAPHY BY NIGEL PARRY 


1 sm ruLe is ONE oF THOSE 
FREAKY LEAP-YEAR BABIES YOU 


He was born Jeffrey Atkins on 
February 29, 1976. “Yeah, a leap 
year. But | used to get teased more 
because my family were Jehovah's 
Witnesses, and they don’t cele- 
brate birthdays, period. | didn’t 
celebrate a birthday until | was 14, 
when my mom left the religion? 


“Lcome from Hollis, Queens; he 
Says proudly, “where Run-DMC 
and L.L. Cool are from. Growing 
up there gave me the feeling 

that | could make it too. As a kid, 
the first thing people from outside 
Hollis would ask me is, ‘Do you 
know Run-DMC?’ It's crazy that 
now some little kid from Hollis 
gets asked: ‘Do you know Ja?’” 


3 A YOUNG JA RULE LEARNED HIS 


ABCs FROM THE KING OF POP. 

“| wanted to be the star in any 
situation. When there was a school 
play, | wanted to be in it. I remem- 
ber one time my brother and my 


Cousins were the Jackson 5 
at a talent show, Naturally, | was 
Michael. We did ‘ABC! 


4 ta RULE HAD NO LOVE FOR 


HIP-HOP. 

“I wasn't into the hip-hop scene 
too much until ! was older, because 
| wasn’t allowed to listen to that 
stuff in my house! | would only hear 
what my mom and grandma were 
listening to: R&B and soul, Sam 
Cooke and Otis Redding. | still love 
that stuff” 


5 EVERYTHING CHANGED WHEN HE 
HEARD ERIC B. AND RAKIM. 
“Rakim and Big Daddy Kane were 
the first rappers | was really into?” 
Rule recalls, * ‘Set It Off’ and ‘Ain't 
No Half-Steppin' ' and ‘Microphone 
Fiend’: Those were my joints!” 


6 'T WAS THEN JA REALIZED HE 
WAS A LOVER, NOT A FIGHTER. 
“| was a decent lightweight who 
might have been able to go pro” he 
reckons. “I considered it seriously 
for a minute, but it was just too 
much training. | couldn't run three 
miles every morning and deal with 
Tules like no sex. Nah? D> 


f \Pve never seen J.Lo be a nasty diva. 
Well, | can’t say never... 


THINGS ABOUTJA RULE 


7 


8 


HE MET HIS WIFE, AISHA 
MURRAY, IN HIGH SCHOOL. 

"She was the new girl in school. 

| think the first time | saw her, 

she was getting off the bus. She 
was cute, but she tried to play 

me at first. Then she realized | was 
one of the cool guys at school, 
and got with the program’ 


MARRYING YOUR GIRL FROM 
TENTH GRADE HAS ITS PLUSES 
AND MINUSES. 

“The best thing is that y'all know 
each other. She knows Jeffrey 
Atkins, not Ja Rule. But my wife 
sometimes has a problem with Ja 
Rule. She feels like she doesn’t 
know this guy with no shirt on, 
rapping about sex and drugs and 
partying. | tell her it's not my 
fault that | have such a great job!” 


THE RULES HAD A THEME 
WEDDING. 

“We did it '40s-style gangster 

We had 800 people. It was like 
mafia weddings in the movies. 

We didn’t come down the aisle to 
the Goafather theme, but we 

had our tuxes and tails and cigars, 
and a lot of champagne” 


10 YES, HE'S ALWAYS HAD THE 
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VOICE OF A CYCLOPS NURSING 
AHANGOVER. 

“| never realized my voice was 
special until | started making 
records; Rule admits. “To me, 

it’s just like, ‘I can't sing — what's 
the big deal?’ " 


RULE’S BEEN A PART OF IRV 
GOTTI'S MURDER INC. RAP 
POSSE SINCE HE WAS A TEEN. 

“I signed my first record deal 
when | was 18 as a part of a group 
called Cash Money Click. | still owe 
that company a CMC record, 
which is coming out in November. 
That one will be good, but the one 
coming out on Def Jam next year 
will be great. We're going to put a 
live band together for that one” 


HIS HEROES? TUPAC SHAKUR 
AND NICCOLO MACHIAVELLI. 
“I always get compared to Tupac, 
and | get a lot of stuff about him in 
the mail: his lyrics in frames, books 
One day | got this book called 
What Would Machiavelli Do? Pac 
always talked about Machiavelli, so 
| thought I'd investigate. | found out 
that Machiavelli is a whole mind- 
state, a way of thinking. It’s about 
being shrewd, and it relates to 
business. It’s been real helpful for 
me. It gives me a sense of calm? 


Suge ain’t scary. 
He’s just really big. 


T3 sa pute's userut Tips FoR 
WOULD-BE PLAYAS, PART 1: 
“Don't hang out in your old 
neighborhood with your new cars 
and stuff and flash it to guys who 
don't have that. The only thing 

= you're doing is making ‘em hate’ 


Machiaveli lesson 
2 Coan hist 14 sn puve on sav: FRIENDSHIP 
ss BEFORE BUSINESS. 


Rule's first taste of success came 
as guest rapper on Jay-Z’s 1998 hit 
“Can | Get A...” “We haven't done 
anything together since, because 
sometimes it's hard to do business 
with friends — egos get involved. 
But we're part of the same breed, 
and we want the same things. We 
both came from nothing, and now 
we enjoy a piece of something” 


15 ne stu Funes over one 
TRACK ON HIS FIRST ALBUM, 
VENNI VETTI VECCI. 

“We got denied on this one sample 
for the song ‘Only Begotten Son’ 
| even forget what the sample was, 


RULE’S 2000 HIT 
SINGLE “PUT IT ON 
ME” IS ABOUT HIS 
RELATIONSHIP WITH 
HIS WIFE. 

“It's basically me asking her: 
What would | be without you? 
She's always like, ‘You don’t 
mention me enough, and nobody 
knows that you're married: So | 
made the record to let her know 
that | don't care who knows” 


Mrs, Rule 
rulel 


The 


Tupac and Ja couldn't look more different. 


but the guy who owned it turned 
around and gave it to Lil’ Kim. 
Every time | hear that song, it 
drives me nuts? 


17 JA RULE ON SUGE KNIGHT: 
HE’S A TEDDY BEAR! 
Rule went to see the infamous 
Death Row CEO about using a 
Tupac sample on his song “So 
Much Pain’ “Suge ain't scary, he's 
just really big” says Rule with a 
grin. “He works it with the cigar 
and the menacing look. But | 
came at him like, ‘What up?; all 
laughing. | think | caught him 
off balance. I'm a nigga like that, 
and | like tough dudes like Suge. 


He ended up giving us the sample 


for no money. He understood we 
were paying tribute to 'Pac, and 
he said, ‘Y'all just take it!” 


18 CROSSOVER IS A WORD RULE 
DOESN'T UNDERSTAND. 


facksons: “Up 
rs, Hall's Angels” 


“| make records to reach the world, 


but in hip-hop, when you do that, 
sometimes you get ridiculed for it. 


If a 19-year-old black kid listens to 


Sting, no one gets mad at Sting. 
They won't say, ‘Hey, Sting, you're 
crossing over to black kids!” 


19 CORN-FED WHITE KIDS CAN 
MAKE OR BREAK HIM. 


“If all the kids in lowa and Nebraska 


think Ja Rule is cool, then the 
hip-hop world says that Ja Rule is 
no longer with us. Then | lose 
everything, because not only has 


my core audience turned away, but 


when they turn away, so do those 
white kids. It's a trap’ D> 


3 
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THINGS ABOUT JA RULE 
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“Take people out of their situation 
and into a better one. Say, ‘OK, | 
can't take all of y’all, but | can take 
10 of you, and y’all can hang out 
with me at my house! Nobody has 
to feel like I'm throwing what | have 
in his face, because I'm sharing it” 


21 


The two collaborated on the 
number 1 hit “I'm Real’ found on 
both Rule's Pain Is Love CD and 
Lopez's J.Lo. “She gets a lot of 
press about being a bitch diva or 
whatever; Rule says, “but I've never 
seen her be nasty. Well, | can’t 
say never, but we got along great. 
Recently, | tried collaborating with 
Enrique Iglesias, and there was a 
culture barrier — we were just in 
two different worlds. J.Lo and | are 
from the same world. The Bronx 
and Queens ain't that different” 


22 


“Id love to work with Lauryn Hill 
R. Kelly, too. In film, Denzel 
Washington. | was supposed to be 
involved with Training Day, but the 
role wasn't right. Denzel and | are 
cool, though. | see him at fights” 


23 


“There aren't many rules in my 
house. Kids can jump on the 
furniture, Mom usually gets them 
for stuff like that. 'm the hip-hop 
dad. How can | yell at kids for being 
wild? I'm a madman. I'm bouncing 
balls though the house myself” 


24 


“It's all about truth. Look at The 
Osbournes: They're all cursing 

at each other, but they have a 
really good relationship. | want the 
same with my family. | mean, 
having Ja Rule as a dad should be 
the coolest thing around” 


25 


“My daughter's school has this 
thing where one kid is a star of the 
week, and they have to bring their 
parents in. So it was my daughter's 
turn, and I came in. They asked 
some crazy questions, like ‘Can 

you call Jennifer Lopez right now 
on the phone?’ And ‘Are you 
famous in France?’ | was like, 'What 
do you know about France?’ ” 


Ja Rule 


Secretly metal! 


‘Jersey State Troopers? Those are 
my people! They know me up in 
there! Definitely. 've met them 
enough by now. | like to drive fast” 


“People get mad at me for saying 
it, but | eat whatever I want. I don't 
work out too much, either. Just 
enough to keep it looking right” 


“That's some novelty bullshit. But 
people in Hollywood look at you 
like that at first. They just want you 
to put a few asses in the seats and 
get on the soundtrack. | want to 
be a good actor. You hear other 


HE MADE HIS ACTING 
DEBUT LAST YEAR 

IN THE HIT MOVIE 
THE FAST AND 

THE FURIOUS. 

“My role got really cut down. I'm 
not mad at them, though, 
because they rewarded me with 
the sequel. I've got a much 
bigger role in part two. Besides, 
a person once told me if you 
can't be used, you're useless? 


With the AbEnergizer, 
Jazand J.Lo st 


rappers be like, ‘Acting is easy. Shit, 
| act every day!’ But there's an art to 
becoming someone else? 
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“Watching movies in a theater fucks up 
your zone. Nine times out of 10, either 
you got a chick you're trying to move 
on, or some nigga is breathin’ down 
your throat. At home, you can get your 
smokey-smoke on. You can relax” 


31 


“That was definitely inspired by the 
drug. But now, it's like everyone in 
hip-hop is E’d up. | have fun on it, but 
it's not that big a deal, It inspires a 
certain artistic flow” 


32 


Ja Rule wears one proudly. “! had it 
made custom. It makes the statement 
that I'm not just a rapper, but a musi- 
cian. | like rock. | listen to Staind and 
Nickelback. | did a joint with Metallica’ 
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“That's the plan’ he explains. “I'm not 
going to retire; I'll work more behind 
the scenes, produce, do soundtracks. 
You'll still get music from Ja Rule, just 
not full solo LPs. | like to mix it up. Like 
Machiavelli said: Be unpredictable, 
thus gaining the advantage’ [etewoen) 


‘Scott Schafer; Globe Photos: Kevin Ma 


WHY ARE AMERICA'S 
ROCK BANDS 


$0 GODDAMNED 


Nine-year-old Kurt Cobain stumbled upon the answer! 
angrily scrawled “Dad hates Mom, Mom hates Dad” o1 
wall. Blink-182 know all too well. So do Nickelback, Staind, Papa 
Roach, Korn and a nation of kids who have suffered the painful 
emotional fallout from their parents’ divorces. “Is this a damaged 
generation?” asks Blink’s Tom DeLonge. “Yeah, I'd say so” 

BY WILLIAM SHAW, 


ANGRY? 


THE DAY BLINK-182’s Take Off Your Pants 
and Jacket came out, Lauren Levy, of Middle- 
, Was desperate to buy a copy. 
was 14, and a huge fan of Blink-18 
, she demanded: “I want that CD!” 
Her mother, Debbie Lev S| 


Blin! — they’r 0 

but she'd do anything for her only daughter, 
so she had already been to Jack’s Music in 
Middletown and picked up the record. When 
Lauren arrived home from school, Debbie 
smiled, pulled out the shopping bag and 
presented the CD to her. 

Breathlessly, Lauren charged upstairs to 
her bedroom and turned up her stereo as loud 
as it could go. 

It was track seven, “Stay Together for the 
Kids,” that knocked the wind out of her. The 
lyrics hit home: “The anger hurts my ears, 
been running strong for seven years/Rather 
than fix the problem they never solve it; it 
makes no sense at all/I see them every day; 
we get alo: why can’t they 

182’s Tom DeLonge wrote “Stay 

about the mi: of his parent: 
divorce. Lauren loved Blink’s goofy, self- 
effacing punk, but this was something else 
entirely. It could have been written about 
the way her parents used to fight. Or about 
how her father moved out when she was 6. 
This song, Lauren thought, could be about her. 
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IF THERE’S A THEME running through rock 
at the beginning of the twenty-first century, 
it's a pervasive sense of hurt. For the past few 
ars, bands like Korn, Linkin Park, Slipknot, 

Papa Roach and Disturbed have been thrusting 
forward their dark accounts of dysfunctional 
upbringings. Albums bursting with tirelessly 
autobiographical tales of anguish are selling 
millions. Even good-time punks like Blink-182 
are telling how deep their emotional scars run. 

The ‘90s had Generation X — have we 
ended up with Generation Whine? 

Throughout the past decade, hip-hop has 
helped teach a nation of suburban white 
kids the well-paid joys of mi: memoir. But 
rap artists such as Tupac Shakur had major 
difficulties to inveigh against: assassination 

poverty, a 
addicted mother, a crack selling father, gun- 
happy cops, sations, prison 
ntenct inj 

Compared to tho: 
wonder, what e1 
Roach have to complain about? After all, they 
came of age during a period of unprecedented 
affluence — white, suburban America ben 
ed from the longest sustained economic boom 
the country had ever seen. Peace, until recent- 
ly, prevailed. Of course, social, political and 
economic advantage never guarantee D> 


happiness, and kids will always yearn 

to break stuff — but given the circum- 
stances, it seems that at least a few 
pierced twentysomethings might feel OK 
with the world. As the clichéd elder might 
mutter, what's wrong with kids today? 

Blink-182’s DeLonge thinks he found 
an answer in his fans’ impassioned 
response to “Stay Together for the Kids.” 
“We get e-mails about ‘Stay Together,’ kid 
after kid after kid saying ‘I know exactly 
what you're talking about! That song is 
about my life!” ” says DeLonge. “And you 
know what? That sucks. You look at 
statistics that 50 percent of parents get 
divorced, and you're going to get a pretty 
large group of kids who are pissed off 
and who don’t agree with what their par- 
ents have done.” 

Indeed, in recent years, a torrent of 
modern-rock bands have spilled the dirt 
on their family breakups: Blink’s “Stay 
Together,” Papa Roach’s “Broken Home,” 
Staind’s “For You” and Nickelback’s 
“Too Bad.” Even pop singer Pink got in 
on the act with “Family Portrait”: “Mom- 
ma please stop cryin’, | can’t stand the 
sound/Your pain is painful, and it’s 
tearin’ me down/I hear glasses breakin’ 
as I sit up in my bed/I told Dad you 
didn’t mean those nasty things you said.” 
Not Shakespeare, exactly, but these songs 
reflect the zeitgeist of an age group cop- 
ing with the highest marital-breakdown 
rate ever recorded in America. If this era’s 
music says anything, it's that this genera- 
tion sees itself as uniquely fractured. 
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DIVORCE, LIKE THE PILL, became 
an entrenched American phenomenon 
during the 1960s. In 1969, California 
became the first state to pass a no-fault 
divorce law. Other states followed. 
Divorce rapidly shed the worst of its 
social stigma, and in the ’7os and ’80s, 
the freewheelin’ parents of today’s vitri- 
olic songwriters married — and split. 
These days, divorce rates are four 
times higher than they were in 1970. 
Up to 50 percent of first marriages now 
end in divorce, and 30 percent of mar- 
riages end within 18 years, when couples 
are likely to have dependent children. 
Blink fan Lauren Levy is 15 now. She 
remembers being 6 and wondering why 
her dad never came home after work, why 
he had an apartment across town. She 
remembers the day she finally figured it 
out, collapsed over the kitchen counter 
and cried her heart out. How, she won- 
dered, could two people who loved her, 
who always seemed so happy, suddenly 
leave each other? What was that going to 
solve? These days, she hears “Stay 


Lauren Levy surrounded by 
her beloved Blink 182 
artifacts, in her Middletown, 
New Jersey, bedroom. 


Together for the Kids,” and it encapsu- 
lates perfectly what she felt: 

“See them every day/We get along, so 
why can’t they?/If this is what he wants 
and what she wants, why’s there so much 
pain?/I’m ripe with things to say/The 
words rot and fall away... . 

Whenever her parents fight, Lauren 
goes upstairs to her room, with the bed in 
the middle and the Blink-182 posters on 


|lWe get e-mails, kid after kid 
saying, ‘I know exactly what 
you're talking about! “Stay 
Together” is about my life!’ And 
you know what? That sucks. 


%» TOM DELONGE, BLINK-182 


the wall, and plays her music. Hearing 
“Stay Together” lets her know that the 
feelings churning inside her do not mean 
she’s going crazy. It reassures her she’s 
not the only one who's been through this. 

“Is this a damaged generation?” asks 
DeLonge. “Yeah, I'd say so.” If there’s 
an edge of bitterness in “Stay Together,” 
it dates from the day an 18-year-old 
DeLonge came home and noticed scrape 
marks across the driveway. “What are 
those doing on the ground?” he 
wondered. He followed them through the 
front door. Reaching the living room, 
DeLonge was shocked to see that half the 
furniture had vanished. Which is when 
it hit him. Of course he'd noticed his 
parents weren't getting along — but like 
most children of divorce, he never 
expected things to go so far. 

“Right then, | knew my dad had 
dragged out his furniture single- 
handedly,” DeLonge recalls. “That's the 
first image that went through my head. It 
was a horrible thing.” 


ART ALEXAKIS, THE leader of the pop- 
grunge band Everclear, wrote the 1997 hit 
“Father of Mine” about the day when he 
was ro and his father walked out, leaving 
the family in a housing project in Culver 
City, California. “Father of mine — tell 
me, how do you sleep?/With all the 
children you abandoned and the wife 1 


cet 


saw you beat?/I will never be safe, I 

will never be sane/I will always be weird 
inside, I will always be lame. . . .” 
Alexakis’s response in adolescence was 
suicide attempts and drug abuse. 

Back when his parents split, divorce 
wasn’t a common topic for rock songs. 
But Alexakis clearly remembers the rainy 
California day his older brother, George, 
played him “Mother,” by John Lennon 
and the Plastic Ono Band: “Father, you 
left me/But I never left you/I needed 
you/But you didn’t need me.” Alexakis 
thought, “God, that’s my life.” Just like 
Lauren Levy years later, he recognized he 
wasn’t alone in his despair and anger, 
and he now says that moment was one of 
the reasons he became a songwriter. 

These days, we’re accustomed to writ- 
ers who use their audience as a church 
confessional. It’s fashionable to complain 
about how scarred you are. But the nearly 
omnipresent archetype of singer as emo- 
tional fuckup is a relatively recent phe- 
nomenon. What was an undercurrent in 
the 'g0s has burst into the mainstream. 

Alexakis dates the growth of warts- 
and-all musical autobiography back to 
Nirvana. “I think Kurt Cobain embodied 
the ability to communicate the feeling of 
nothingness,” he says. “His lyrics touched 
a nerve with a generation. | think it’s 
easier for people to write honestly now.” 

If Cobain did indeed write the book 
about how to wax eloquently about self- 
loathing and misery, it's worth remem- 
bering that he too was the child of a 
drawn-out, messy divorce. Cobain was the 
quintessential divorce kid, passed around 
from relative to relative while Mom and 


Our fans come up to us and 
say, ‘ “Broken Home?” That’s 
my life, right there! It’s a bit 
sad that that’s true. 


JACOBY “COBY DICK” SHADDIX, 
PAPA ROACH 


Dad tried to sort out their lives — an 
experience he wrote about obliquely on 
1991's “Sliver.” The Cobains split when 
Kurt was 9. That was the year he scrawled 
on his bedroom wall: “I hate Mom. I hate 
Dad. Dad hates Mom, Mom hates Dad. It 
simply makes you want to be so sad.” 

Alexakis remembers writing “Won- 
derful” — another track about his father’s 
desertion — because he realized he'd 
never heard a song that dealt with the 
topic from a child's viewpoint: “I go to 
school and run and play/I tell the kids 
that it’s all OK/I like to laugh so my 
friends won't know/When the bell rings I 
just don’t wanna go home.” 

“Being ashamed, being very sad and 
not being able to tell your friends about 
it: That's a widespread experience,” psy- 
chologist Judith Wallerstein points out. 
Her 2000 book, The Unexpected Legacy of 
Divorce, set out to debunk the idea that 
“kids get over it,” arguing that even a 
well-managed, well-meaning divorce 
leaves marks on children that can take 
decades to heal, and that parents often act 
selfishly in breaking up families. Waller- 
stein’s research was highlighted in a Time 
magazine cover story (“What Divorce 
Does to Kids”), and came under fire from 
critics who questioned the wisdom of 
her “stay together for the kids” advice. 

Wallerstein, 80, was unaware of the 
recent outpouring of divorce songs until 
Blender offered her a crash course in 
Papa Roach and Blink-182: “These are 
rock bands? That is wonderful.” 

For years, Wallerstein has been trying 
to make people understand the anguish 
divorce can cause. “It’s very upsetting for 
adult society to hear that divorce makes 
people unhappy — and that the unhappi- 
ness doesn’t just go away after a few 
months,” she says. “There has been a 
real attempt to deny that this suffering is 
anything that lasts for these young 
people. Society’s attitude is ‘Pull your 
socks up!’ I'm very grateful that these 
[bands] aren't playing by those rules.” 
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“YOU LEFT WITHOUT saying good- 
bye/Although I’m sure you tried/You call 
and ask from time to time/To make sure 
we're still alive/But you weren’t there 
right when I'm needing you most,” sin} 
Nickelback’s Chad Kroeger on “Too Bai 
—a song about his father, who left home 
when Kroeger was 2. 

For Kroeger, songs like “Too Bad” are 
his generation’s protest music. The fact 
that the song is a personal story doesn’t 
make it any less so. 

“If I just say, ‘Oh, I’m really pissed 
off,’ well, why am I pissed off?” D> 


DIVORCE AND ROCK * 


“By the end, Sonny 
and Cher couldn't 
beartofook in the 
same direction, 


Show Me 
The Alimony! 


Breaking up may be hard to do, but writ- 
ing a classic song about it? Not so hard, 
as these divorce standards surely attest 


MERLE TRAVIS 
“DIVORCE ME C.0.D" 
Marital bliss remained beyond this great Country 
& Western guitarists grasp. Travis assaulted his 
wife in 1956, resulting in a police siege of his 
home. He finally pulled things together when he 
married his fourth wife, Dorothy — ex-wife of 
Travis's CW crony Hank Thompson. 


SONNY AND CHER 

“YOU BETTER SIT DOWN KIDS" 57 
Predating the couple's bitter divorce by seven 
years, “You Better Sit Down Kids" remains a 
heartrending story of a broken home: “Now how 
should | put this/'ve got something to say/Your 
mother is staying/But I'm going away” 


TAMMY WYNETTE 

“D-I-V-O-R-CE” wes 

The title holds the clue for this, the tale of 
Wynette's relationship with her first husband, 
Euple Byrd, whom she married at age 17. Splitting 
after three years and three children, she became 
country legend George Jones's third wife and 
musical partner in 1968. Seven years later, weary 
‘of Jones's fascination with drugs, alcohol and 
shotguns, Wynette decided it was time for 
another D-I-V-.... oh, you know. 


MARVIN GAYE 

HERE, MY DEAR 178 

Among the artists bitter enough to have devoted 
an entire record to ruined relationships (see 
Fleetwood Mac’s Rumours and Richard and Linda 
Thompson's Shoot Out the Lights), Gaye is the 
only one to record a themed double album to 
make good on alimony payments 

to his ex-wife. 


JERRY REED 
*SHE GOT 

THE 

GOLDMINE 
(IGOTTHE 4 =< 
SHAFT)" 1s2 | 
The definitive yy 
recording of the self 
deprecating split 

standard, cut by the 
definitive good of” Marvin Gaye: Take my 


= please! 
oy. Ben raTCHELL elie 
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* DIVORCE AND ROCK 


Kroeger says. “And what am I trying to 
do about it? What was it that made me 
feel that way? When a song becomes 
autobiographical, that's when it has the 
most impact.” 

“Too Bad” is one of many tracks 
Kroeger wrote about his parents’ split. 
“Never Again,” from 2001's Silver Side 
Up, is about the fistfights his parents 
used to get into; from 1997's Curb, 
tells the story of a child having to listen 
to his mother run his absent father 
down; “Cowboy Hat,” from The 
State (2000), concerns a father who 
comes to visit bearing gifts (“All the 
money, all the gold/Couldn’t buy my 
love at 8 years old”). Writing songs, 
says Kroeger, is his way of coming to 
terms with his past. 

Everclear’s Alexakis agrees — for a 


writer, such songs are therapy. “I think all 


good creativity comes from a selfish 
place,” he says. 

‘Twenty-five-year-old Jacoby “Coby 
Dick” Shaddix of Papa Roach wrote 
“Broken Home” about how, as a 7-year- 
old, he wept constantly when his father 
left — thinking that maybe it was his 
fault: “I'm crying day and night 
now/What is wrong with me?” 

“That song was just a way of letting 
go of it,” says Shaddix. “You're my dad, 
but you don’t know how to love. OK. 
Whatever. Am I going to trip about it, 
or am I going to deal with it?” 

His father has never told him what 
he thinks of the song. “I don’t really 
know,” Shaddix says. “I talk to him about 
once every six months: ‘What's up? You 


still alive? I’m still alive too, man.’ But it's 


cool. You can’t change the past.” 

While Shaddix’s father might not 
react, his fans do. He's become used to 
them coming up and telling him, over 
and over: “ ‘You know that song “Broken 
Home?" That’s my fuckin’ life, right 
there.’ It’s a bit sad that that's true, you 
know?” he says. 

This is the sound of one generation 
teproaching another — only this time, 
it’s the scorned, world-weary children 
telling off their narcissistic, irresponsible 
parents. “You were never there when I 
needed you,” blurts Shaddix at his absent 
father on “Broken Home.” “I hope you 
regret what you did.” 
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EVERYONE SEES DIVORCE as a break- 


down in communication between parents. 


But the hidden communication break- 
down is between parents and children. 
“Children tend to see their parents as not 
having given much thought to their feel- 
ings,” says Jeff Wood, a psychologist at 


80 BLENDER 


‘Author Judith 
Wallerstein 
(ight) argu 


children far 
more than 
common 
thoug 


the University of California at Los 
Angeles. “They feel they haven't been 
taken into consideration.” 

Rock music has always been a perfect 
battleground for intergenerational skir- 
mishes. The subtext of listening to its glo- 
riously loud, obnoxious noise has always 
been, “See? You don’t understand me.” 

So divorce could be rock's ideal sub- 
ject matter. These are songs about the 
chasm in understanding between parents 
—who routinely don't comprehend the 
grief their children are feeling — and 
children who don't know why their 
parents have torn up their world. 

Fifteen-year-old Jessica, from 
Oakboro, North Carolina, was 1 when 
her parents split. Now, she says, instead 
of getting angry and punching walls, she 


( You should see some people 
who | meet after shows. They 
break down weeping, and 
they’re like, ‘I went through the 
exact same thing!’ Sometimes 


it's terrifying how much they 
relate to it. 


CHAD KROEGER, NICKELBACK 


puts on Staind’s “For You”: “The silence 
is what kills me/I need someone here 

to help me/But you don’t know how to 
listen/And let me make my decisions.” 
“It’s like a secret place I think nobody else 
has that I can go to in my mind,” Jessica 
says. “It really helps.” 

Matt, from Sacramento, California, 
was 8 when it happened to him. He's 
15 now and says he often feels worthless. 
“Music helps me so much,” he says. 
“Blink-182 helped me get through so 
many tough times and situations.” 

It’s the same stories again and again. 
It’s a vast communion of pain. 

“You should see some people who I 
meet after shows,” says Nickelback’s 
Kroeger. “They break down weeping, and 
they’re like, ‘I went through the exact 
same thing!’ Sometimes it’s terrifying 
how much they relate to it.” 

A cynic could say that divorce has 
become a fast track into the hearts and 
wallets of a teenage audience. “Even if 
writing about divorce is just a marketing 
tool,” Wood counters, “that doesn't stop 
the fact that there is real sentiment 
behind these songs.” 

Wallerstein agrees: “It’s very easy to 
say to these rock singers, ‘Stop complain- 
ing!’ But who has a right to say that? That 
attitude ties into adult society’s wish for 
children to shut up.” 

These days, 15-year-old Lauren Levy 
no longer wishes her parents would get 
back together. She does still wish they 
could talk to each other without arguing. 
But they can't. 

In her bedroom, Lauren replaces Take 
Off Your Pants and Jacket in its case and 
picks up her guitar. She's learning to play 
the Blink song “Josie.” If she gets good, 
she wants to be in a band one day too. 

Lauren’s mother, Debbie, walks in. 
“It's OK, Mom,” says Lauren with a grin. 
“I didn’t make you sound like an evil 
witch in the article.” 

“Thanks,” says Debbie. “Now, your 
father, you can make him sound evil...” 

“Mom!” Lauren scolds. She can’t 
stand it, she says, when her mother runs 
down her dad. 

On the shelf over her bed is a photo- 
graph of Lauren bawling her eyes out. 
Last summer, she went to every Blink-182 
show she could afford. She hung around 
outside the stage doors. At a show in 
Camden, New Jersey, she got to meet 
Blink drummer Travis Barker. 

In the photograph, she’s standing 
between Chad Gilbert from New Found 
Glory and Barker. That afternoon, she 
desperately wanted to tell Barker what his 
band’s songs had done for her. But she 
couldn’t get a single word out. All she 
could do was cry. [ae] 
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One taste and you’re there. 
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Erik: "| bet no 
‘one’s ever done 
this before” 


Desperate to lose its goody-two-shoes image, prefab 
boy band O-Town challenges Blender to a night of 
rock & roll mayhem. But who will stay the course? 
And who will be back in time for Letterman? 


BY ADRIAN DEEVOY 
PHOTOGRAPHY BY JEFF MERMELSTEIN 


LOCK UP YOUR DAUGHTERS, New 
York: O-Town are on the town! 

Th Manhattan for one night prior to 
playifg an AIDS benefit concert, the 
made-for-TV boy band is determined to 
show Blender that it can, in no uncertain 
terms, party. 

With a second album to promote 
and a squeaky-clean image to shed, this 
is O-Town's chance to prove that they 
can tomcat with the best of them. They 
want to chug brewskis, befriend ladies 
of negotiable virtue and dance like 
demons until dawn. 

To that end, Blender has drawn up a 
rough agenda for a night of determined 
decadence: dine in a hip eatery, visit a 
few of the city’s hotter bars, hit a couple 
of dance floors and then take in a gentle- 
men’s club or two before winding down 
with a nightcap sometime around sunup. 
That, at least, is the theo 

For Blender, this is part social nicety 


and part social experiment, and it poses 
the simple but searching question: Can 
boy bands rock? When the chips — and 


possibly the trousers — are down, do the 
s of teen pop get Jack-swillin’, 
virgin- , psycho-knifin’ crazy with 
quite the same gruesome gusto as their 
uglier rock counterparts? 


IN PREPARATION FOR a hard night's 
carousing and cavorting, Ashley Parker 
Angel and Erik-Michael Estrada — the 
two-fifths of O-Town with porn-star 
names — are strolling down 47th Street 
rehearsing their tough-guy act, which, 
for reasons known only to themselves, 
they choose to do in poor English accents. 

“Fuck off,” growls Ashley, the cute, 
blond one. 

“Yeah, fuck off,” snarls Erik, the 
small, dark one. 


“It’s more like, 

“Faaack off, 
caaant!” 

“That's it, wanka!” grins Ashley 
and, for good measure, adds 

The results sound like one of the 
more restrained episodes of The 
Osbournes. Not that O-Town are especially 
down with Ozzy's world-slaying series. 
As the band settles in at a fashionable 
Manhattan fish restaurant, they evince a 
distinct reluctance to discuss America’s 
favorite dysfunctional family. 

“We've only seen The Osbournes a 
couple of times,” murmurs Jacob 
Underwood, the quiet, dreadlocked one. 

“We haven't really gotten into it,” 
Ashley explains. 


Erik shouts. “Yew 


Could this have anything to do 
with the fact that The Osbournes brings 
back painful remembrances of their 
own hamsters-in-a-maze reality program, 
Making the Band? 

“No, not at all,” counters Trevor 
Penick, the outgoing, Afroed one. “It's 
just that we haven't had a lot of time 
for hanging out and watching TV.” 

“You wouldn't believe our schedule,” 
sighs Dan Miller, the one with the 
Abraham Lincoln undergrowth. “We've 
been kinda busy.” 

This much is true. In the rich 
tradition of just-add-water pop groups, 
O-Town work like particularly industrious 
dogs. Their tour itinerary is run with the 
ruthless precision of a military strike, 
and the world’s most memorable cities 
have long since become a multicultural 
blur. Was it Berlin or Cleveland where 
they got that great seafood? Does Vegas 
or Paris have the best titty bars? O-Town 
can scarcely recall. They can just about 
recollect the events of last night. 

“We were in Orlando,” smiles Jacob. 
“We got pretty drunk and had a push-up 
competition at 4 in the morning.” 

“It was wild,” Dan adds, giggling. 
“They woke me up to join in, and I was 
there doing push-ups with my glasses on 
and everything. 

Debauched days, indeed. And now, 
O-Town are all dressed down and fully 
set to rise to the ultimate challenge and 
endure a hedonistic night on the mean 
streets of the big, bad city. 

Or are they? 


BEFORE THE ENTREES have arrived — 
at 9:02 p.m. — Jacob and Dan have 
begun making excuses. They may skip 
the back end of the evening, as they're 
not only exhausted but slightly concerned 
that stripping may degrade women. So 
far, so not Métley Criie. 

In keeping with this air of whole- 
someness, the pre-appetizer small talk 
concerns golf and sushi. “Trevor is the 
best golfer out of all of us,” Ashley points 
out with pride. “That might be because 
I'm the only golfer out of all of us,” 
reasons Trevor. 

Erik, it transpires, is a global authority 
on raw fish. He waxes poetic about the 
sashimi salad (“Dude, that mustardy 
sauce they put all over it is the bomb!"), 
and earnestly discusses the merits of 
fresh-water versus salt-water eel. 

At regular intervals throughout the 
meal, diners from the restaurant 
approach the band brandishing napkins 
and items of clothing to be autographed. 


on the potency of various cocktails 
ensues. “The Kamikaze is gonna fuck you 
up every time,” Trevor concludes with a 
winning air. “True, Trev,” Erik concedes, 
as if from bitter experience. “Very true.” 
Fearing that his bandmates may be 
dwelling upon the more trivial aspects 
of pop stardom, Ashley takes it upon 
himself to bring up the subject of music. 
He feels that because O-Town were 
artificially conceived and delivered by 
heavyweight boy-band impresario Lou 
Pearlman (who also famously midwifed 
the Backstreet Boys and ’N Sync phenom- 
enons), their abilities as singers and song- 
writers may have been overlooked. Ashley 
is eager to set the record straight: O-Town 
can all sing exceptionally well, and some 
of them even play the guitar. 
He speaks reverentially, and at great 
length, about J Records’ legendary boss, 
Clive Davis, and his unshakable faith in 
O-Town. He reflects upon the video- 
massaged success of their first single, 
“Liquid Dreams” — a masterful mastur- 
bation anthem — and the big breakout 
ballad “All or Nothing.” He enthuses 
about the quality of the songs on their 
new album, (He panics, though, when 
asked who is the best songwriter in the 
band. “We're all strong in different areas 
of songwriting,” he improvises. “That's 
our great strength.”) He 
i) a ® talks about his musical 
upbringing in South- 
& ern California and 
why performing 
has played such a 
significant role in his 
20-year-old life. 
Finally, he D> 


ey 
“Oh, Nick, you've” 
always beenmyy 
favorite Backstreet Boy’! 


Each time this occurs, the O-Towners 
patiently produce pens and duly sign. 
During lulls, Trevor 
picks up the conversational 
baton and muses upon the 

superiority of Scottish 
golf courses, suavely 
ordering himself a Mai 
Tai as he does so. Erik 
follows suit and selects 
a flinty Sauvignon blanc 
from the wine list. A 
mild-mannered debate 


(O-Town, from left: Trevor Penick, Jacob 
Underwood, Dan Miller, Ashley Parker Angel 
and Erik-Michael Estrada 


embarks upon an epic exploration of his 
aspirations as an entertainer — that is, 
until he is unceremoniously interrupted 
by Trevor. 

“Ashley,” Trevor says evenly. “We're 
not meant to be talking about ourselves.” 

This is the earliest indication that all 
may not be as harmonious in O-Town 
as its five inhabitants would like you to 
believe. As the night progresses, the 
divisions become more apparent. Ten 
minutes after arriving at the Whiskey Bar, 
our first port of call tonight, Jacob decides 
that he would like to go to bed, and 
promptly returns to the hotel. In truth, he 
apparently hadn’t recovered from the 
crushing realization that his maki rolls 
also featured unwelcome slivers of 
mango. “I mean, fish and fruit, man,” he 
complained quietly. “That’s just not 
right.” It is 11:29 P.M. 

He is followed at 11:44 by Dan, who 
grumbles that the bar is “too smoky,” a 
complaint unlikely ever to be heard com- 
ing from the lips of, say, Snoop Dogg. 

Ashley is worried that the Blender 
photographer may have taken a picture 
of him with a drink in his hand. “That 
might not be too cool,” he frets. 

Undeterred, Trevor orders everyone 
a Kamikaze, which turns out to be an 
extremely sweet, vodka-based disappoint- 
ment. Worse still, the waitress insists that 
Trevor pay for the round on the spot. He 
hands over his credit card with all the 
goodwill he can muster. Which is none. 

Erik is on his feet, dancing, but his 
heart isn’t in it. The band’s self-styled 
hard man, he is keen to let you know that 
he comes from the Bronx, but instinct 
tells you that it probably wasn’t the 
burned-out, crack-den end of the 
borough. “I guess I’m from one of the 
nicer parts,” he confesses. 

Having manfully overcome his earlier 
financial trauma, Trevor joins Erik in 
throwing some robotic shapes. He’s a 
nimble dancer and has soon attracted the 
attention of several young women. 
“You're so hot, Trevor,” one of them tells 
him. Trevor gazes into the middle dis- 
tance, uninterested but loath to disagree. 

By 1 A.M., we're groping our way 
through the back rooms of Lotus, a trendy 
downtown lounge. The seating is 
sumptuous and the lighting is lower than 
a Korn fan's self-esteem. Trevor takes full 
advantage of the darkness and starts to 
casually caress a nearby leg. That the leg 
belongs to a female member of the 
highly trained Blender team seems to 
bother him not one bit. “I lost my 
virginity when I was 17,” he tells her, 
gamely rubbing away beneath the table. 
“I'm still a virgin,” Blender lies. 
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Being by far the most hip-hop 
-Towner, Erik demands champagne, 
but he has barely finished his first flute 
before we're back in the limo, headed 
for another club, Spa, a typically self 
regarding dance hall — all innocuous 
trance beats and aggressive door policy. 

But before we reach the venue, a 
problem arises. The three remaining 
members of O-Town appear to be having 
an argument. Trevor, who has taken 
onboard a few more drinks than his 
friends, has become a little too 
confrontational for the passive Ashley. 
Ashley, in turn, isn’t happy. 

“If you can’t come in her, come on 
her,” Trevor sings with a Zeppelin-esque 
leer, much to Ashley's distaste. He then 
takes to calling his colleague “Trashley,” 
and adopts a mincing persona — 
“Treasure” — whose sole purpose is to 
further abuse Trashley, only this time in 
a silly, effeminate voice. 

We wait in the torrential rain outside 
the club while O-Town settle their 
squabble in the relative comfort of the 
limo. The outcome isn’t good: Ashley has 
elected to call an end to his evening and, 


Please don’t make us 
look like assholes. 


O-Town: So not 
rock, they play air 
accordion, 


like Jacob and Dan, has requested an 
early return to the hotel. Trevor and Erik 
emerge sheepishly from the limo while 
Ashley stubbornly remains within. “My 
God!” huffs the doorman with the guest 
list. “They're such prima donnas!” 

Half an hour later, we're leaving the 
club. Trevor and Erik now have two girls 
in tow. Both resembled attractive women 
back in the dim confines of the nightclub, 
but upon closer look, one is wearing so 
much makeup that her face must be hurt- 
ing, and it is arguable whether the other 
has always been female. Neither is 
dressed for the inclement weather. 

The journey back to the Paramount 
Hotel (which, in the spirit of his rap 
brethren, Erik has taken to calling “da P. 
Mount”) is curiously subdued. Trevor 
talks halfheartedly about going to a strip 
club, but no one, Trevor included, is too 
keen on the idea, The nightcaps have 
been conveniently forgotten. It’s 3:13 A.M. 
Time for bed. Somewhere, Tommy Lee 
breathes a sigh of relief. 

In the limo, one of the girls starts 
to stroke Erik’s hair, but he moves away 
from her and feigns sleep, resting his 
head on the lap of his PR representative. 
The other girl keeps slapping Trevor in a 
playful yet irritating manner. When he 
asks her why exactly she insists on doing 
this to him, she say: ecause I’m 
nervous. You’re the most, like, 
totally famous guy I’ve ever been 
with. 

It is perhaps a suitable 

moment for Blender to bid 
0-Town good night. 

\, “Please don’t make us 

look like assholes,” 

Trevor groans as he 

) steps wearily into the 

elevator. “We're not 

bad guys. We're just, uh, 

very tired gu [swe] 


Erik: and 
he’s the 
wild man. 
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1E LOUDSPEAKER at a Borders 
dwntown Chicago comes the 
incement that Norah Jones will 
begitperforming in 20 minutes. The guy 
behind the counter in the cafe says, “Nev- 
er heard of her.” His friend’s brow corru- 
gates: “I've heard of her,” he says, “but I 
don't know who she 

Shortly, the audience — the hundred 
seats filled, maybe 50 people standing, 
age range late teens to sixties — is 
informed by a record-company rep that 
Jones’s debut album, Come Away With 
Me, is the fastest seller in jazz label Blue 
Note’s vaunted 62-year history. Given the 
selective market for artists like Eric Dol- 
phy and Stanley Turrentine, this rather 
makes a mountain of a hill of beans. 

Besides, jazz titans are no longer apt 
sales markers for Jones. Come Away With 
Me has remarkably sold nearly 200,000 
records in less than three months, and 
Jones has become America’s unlikeliest 
pop sensation since the Soggy Bottom 
Boys. She’s done so by easing away from 
jazz toward something that fits no ready- 
made category — but that’s altogether 
removed from the bump-’n’-grind that 
dominates the airwaves. 

Showtime: Jones perches at the 
piano wearing nerdy specs, her hair in 
pigtails. She's 23, but she looks more 
like a schoolgirl than the lustrous, exotic 
creature she becomes in photo sessions, 
or the seductive woman suggested by the 
quiet sensuality of her singing voice. 

Her music is a subtle business. 
Brushes whisper on the snare drum. The 
double bass — played by her boyfriend, 
Lee Alexander, with whom she lives in 
Brooklyn, New York — passes a few deep 
and pithy remarks. A guitar mutters 
away. Jones’s creamy-cool singing merely 
leads the conversation. On the first single, 


86 BLEND 


Norah Jones wants you to listen to her gentle 
supper-club pop. And why not? The 23-year-old 
daughter of Ravi Shankar is the biggest 

leftfield star since the Soggy Bottom Boys! 


BY PHIL SUTCLIFFE 
PHOTOGRAPHY BY JUDSON BAKER 


Norah Jones: “I was freaked out, scared” 
the bruised folk-pop lament “Don't Know 
Why,” it drops in a few notes of regret for 
a story of love missed and gone forever. 
Although Jones doesn’t say much and 
appears to be shy between songs, the 
audience connects. Half of them line up 
afterward for an autograph, telling her 
she’s “fresh” or, conversely, she's 
“nostalgic,” that she has “the voice of an 
angel,” that her sound is “so comforting.” 
Comforting. A lot of people tell her 
that. It's a strange comment, considering 
the edgy undertow of most of her songs. 
Jones’s friend Jesse Harris, who wrote 
“Don’t Know Why,” has another 
composition, “I've Got to See You Again,” 
which ambiguously involves Jones in 
obsessing about a lap dancer. 


Oran to be just like Willie 
Nelson when I grow up. 


Even the sweet “Seven Years,” which 
Alexander wrote after seeing a home 
movie of Jones as a kid in a tutu dancing 
to the music of Chopin, hints at dark 
possibilities: the “little girl” who's “fragile 
as a leaf” is “all alone.” As Jones recalls, 
“When we first recorded it, an engineer 
said to Lee, ‘Wow, you must be a really 
nice person.’ Then he laughed and said, 
‘Yeah, either that or a pedophile.’ The 
song can go either way.” 


kee Re 


DINING AT A SWANK Chicago eatery 
after the gig, Jones and Alexander recount 
the glorious weekend they've just spent in 
Nashville, where they performed on USA 
Network's Willie Nelson tribute special 
(rubbing shoulders with Keith Richards, 
Jon Bon Jovi and Sheryl Crow). 

“I want to be just like Willie Nelson 
when I grow up,” Jones gushes, pigtails 
bobbing. “Willie's my god. He made me 
feel like a million dollars. | worship him.” 

Jones and Nelson share more than 
just a hair style: Both are Texans who 
learned early that folk, country, jazz and 
pop needn’t be strange bedfellows. Jones 
lived in New York until she was 4, when 
her mother, Sue, a nurse, broke up with 
her father, sitar maestro and Beatles pal 
Ravi Shankar. (Jones is now reconciled 
with Shankar, 81, after years of estrange- 
ment.) Mother and daughter soon 
shipped out to Texas. 

It was there that Jones's musical 
education took shape. Sue, an ardent 
Billie Holiday fan, encouraged her 
daughter to concentrate on jazz piano at 
a performing-arts high school in Dallas, 
and later at the University of North Texas 
in Denton. Regular childhood visits to 
Sue’s parents in Oklahoma introduced >> 


Look! It's Norah 

4 Jones playing the 
piano naked! (Not 
her the piano.) 
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* NORAH JONES 


Norah to the music of Nelson, Hank 
Williams and Johnny Cash. 

In 1998, when a group of New York 
musos, including Jesse Harris, visited 
North Texas to gig and give clinics, they 
met Jones and fell in love. “Not with me, 
with my car!” she insists, speaking of 
her blue 1971 Cadillac Deville eight-seater 
sedan. “It was awesome!” she remembers. 
“I’m so small, I looked like a little old 
grandma peeking through the steering 
wheel.” A year later, Harris proved his 
affection for the vehicle was genuine: He 
and his crew returned, and drummer 
Kenny Wollesen, who guests on Come 
Away With Me, bought the Cadillac. 
Within a couple of weeks, Jones followed 
them (not to mention the footsteps of 
Joni Mitchell, Bob Dylan, Leonard Cohen 
and thousands unknown) to New York. 
She was going to stay “just for the 
summer,” she says; instead, she quit 
school and settled down. 

“My first adult decision,” she notes. 
“T like the way New York smells. Dirt. 
Garbage. It’s nostalgic from when I was 
a kid. I got an apartment in the Village. 
It's a sexy, intoxicating place.” 

She made ends meet by waitressing 
and playing $50 sets in piano bars. Jones 
came to New York to play jazz. “Instead,” 
she says, “the Texas in me came out,” and 
a quietly edgy crossover style was born. 

Lounge-roots-country, anyone? 

The surprising affirmative response 
came from veteran Blue Note label boss 
Bruce Lundvall — who, after hearing 
Jones’s music, proclaimed, “It’s not jazz 
at all, but I love it. Let’s do it!” 

When a first attempt at this Manhat- 
tan/high lonesome fusion didn’t work — 
endless takes crushed her spontaneity — 


Lundvall, 66, thrilled Jones by saying he’d 
back a second shot. Then he terrified her 
by bringing in producer Arif Mardin, 70, 
who built his towering reputation by 
recording Aretha Franklin, Chaka Khan, 
Diana Ross and Barbra 
Streisand. 

“I was freaked out, 
scared — thinking, ‘One 
false step, and I’m really 
screwed!’ ” Jones admits. 
must have been a real pain in 
the butt to Arif. And then he 
had lots of good ideas and was 
so... respectful. Arifand Bruce 
do give me advice, but not in that 
I-remember-when-I-was-your-age 
way. In fact, they're two of the silliest 
men I’ve ever met. Always joking 
around.” 

Mardin, on the phone from his 
Connecticut home, chuckles. “Apparently, 
before we met she said, ‘How can I tell 
him when I disagree with him?’ But we 
just added little touches. Organ chords 
here, strings on one track. We recorded 
the old way: People played, people sang, 


If You Like Norah Jones, Try These! 


Cult classics and folk-pop masterpieces for your discriminating palate 


CAROLE KING 
TAPESTRY 


| NINA SIMONE 
LITTLE GIRL BLUE 
L === 
| The ultimate soft rock, 
bbut not soppy: Ace ’60s 
teenybopper songwriter 
King recorded Tapestry 
while strugating with 
marital breakdown and 
stage fright. Great post- 
hippie shower songs “So 
Far Away; “You've Got a 
Friend; *h’s Too Late" and 
more, driven by her 
tough, melancholic voice 
and dark-end piano style. 


Classically trained maver- 
ick Simone had total 
disregard for notional 
jazz/pop/"serious music” 
boundaries. Apart from 
the cheery “My Baby Just 
Cares for Me’ her debut 
bore down like gravity, all 
deep, dark vocal solem- 
nity and the damnedest 
blurts, rumbles and 
counter-melodies from 

| those well-tickled ivaries. 


JOHN MARTYN 
BLESS THE WEATHER 


JONI MITCHELL 
THE HISSING OF 
SUMMER LAWNS 


Jones performing with boyfriend Lee Alexander 


lots of eye contact. She's a jewel.” 
Notably, when Jones chose the final 
track list for the album, heedless of vanity 
and royalties, she dropped several of the 
compositions she had written, keeping 
only the title cut and two others. Harris, 
who ended up with five songs on 
Come Away With Me (alongside 
Alexander’s four), says admiring- 
ly: “It's rare that the leader of a 
group shows such modesty.” 
What's next up, then, for 
the quiet girl? Norah Jones 
rocks out, perhaps? 
“I sure want to after 
watching Keith Richards 
last night!” she says, 
whooping. “I dunno — I 
listen to the Rolling 
Stones and I want to be in 
a rock band; | listen to Dolly Parton and I 
want to play country music. 
“Mostly, I just want to write more 
songs, and I don’t really know how to 
do it. I never got a routine down. The 
past few months, every time I get a free 
moment I just catch some snoozers. I 
have,” she concludes, “discovered the 
beauty of earplugs.” [see] 
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“Hello, Cleveland!” 
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Folk meets jazz, heavy 
petting ensues; this is 
What you hear while 
they'te blowing a few 
elegant post-coital 
smoke rings. Mitchell 
sings cool and edgy, and 
her session players 
smooch sinuously around 


Stressed out? Martyn is 
the antidote. A hulking 
Scottish folk-jazzer prone 
to getting naked onstage, 
he smoked splits to save 
us the fung damage — 
lust suck in mellow 
essence through his 
murmured voice, sweet, 
forgiving songs and the 
bees-wing thrum of his | her. Creamy on the 
acoustic guitar Arguably | surface, sharp and satir- 
his best album ‘alin the lyrical depths, 


His outlaw stardom just 
established, Nelson 
handled this selection of 
pop standards with grace. 
“September Song” 
“Moonlight in Vermont? 
“Blue Skies": His work- 
ingman's voice, backlit by 
Booker T's quiet arrange- 
ments, creates a ound- 
midnight mood that’s a | 


"Making her debut, Jones 
sounded exactly like Tom 
Waits’ girlfriend should. 
Her jumpin’-jve slur and 
drawl on “Chuck E's in 
Love” never fail to charm, 
But every track matches 
up, from the finger 
Popping hipster fun of 
“Danny's All-Star Joint" to 
the blue isolation of "The 
Last Chance Texaco? 
PHL SUTCLIFFE 


whiskey blend of 
romance and meditation. 
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LBUMS OF ALL TIME! 


“lm a street-walkin’ cheetah with a head full of napalm) sang Iggy Pop, 

but he wasn’t the only one, Chug a mug of bull’s blood, say “I am Satan’s willing 
monkey-slavel” and allow Fred Durst, Slash, Nikki Sixx, Angus Young, 

Joe Elliott, Rob Halford and Andrew W.K. to guide you through Blender’s 
rawking guide to the most teeth-grinding, ear-splitting, brain-liquidizing rawk 
albums the world has ever seen! 


BY CLARK COLLIS, PAUL ELLIOTT, ROB KEMP, MICHAEL LEONARD, BEN MITCHELL AND ROB TANNENBAUM 
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Van Halen put in a 
typically restrained 
performance. 


5 VENOM 


BLACK METAL 
‘NEAT 1982 


Pantera singer Phil 
Anselmo idolizes 
Venom's faux- 
satanic speed metal 
The northern 
English trio's second 
album, part Motér- 
head, part Black 
Sabbath, begat a 
subgenre causing 
impressionable Nor- 
wegians to commit 
arson and murder. 
However (hal), 
Venom were kid- 
ding, “We sing about 
Satan’ winked Con- 
rad Lant, “because 
he's a bad lad” 


STANDOUT TRACK 
“Black Metal” 


BLUE CHEER 


SYSTEM OF 2 RATT KORN 40 QUEENS OF 
VINCEBUS ADOWN OUT OF THE FOLLOW THE STONE AGE 
ERUPTUM TOXICITY CELLAR THE LEADER RATED R 
POLYGRAN, 968 AMERICAN, 2001 ANANTIC 984 JAPORTAL/EPIC 1998 INTERSCOPE, 2000 
The manager of For all their “mean- Ratt never fulfilled Titled as a jibe at 
San Francisco ingful” pretensions, their image as the Korn copyists, Dave Grohl 
power trio Blue LA's System of a new Aerosmith, but the Bakersfield, suspended work 
Cheer once said Down come out of in the mid-'80s California, quintet's with the Foo 
the band “made the metal main- they were among third album throws, Fighters to record 
cottage cheese out stream: They even LA. metal's elite. down the gauntlet and tour with 
of the air”: No one play early Def The sleazy glam of with the foreboding QOTSA — his first 
had ever been as Leppard at sound Out of the Cellar, "it's On!" But it's drumming job since 
sludgy and heavy checks, System their first full~ the mutant seven- Nirvana, the previ- 
as these dirtbags. are often tagged length, was the string judder of ‘ous best rawk band 
Hairy, remorseless as “political” But sound of a tacky guitarists Head and in America. Rated R, 
and brutal, they “Psycho” and Saturday night on Munky that give the Palm Desert, 


made Grand Funk 
Railroad seem like 
the Osmonds, Their 
ham-fisted proto- 
metal incited the 


“Bounce” deal with 
groupies on drugs 
and just groupies, 
respectively, and 
are designed to be 


first outbreak of played at neighbor- 
headbanging baiting volume. 
‘STANDOUT TRACK ‘STANDOUT TRACK 


“Parchment Farm" 


“Prison Song” 


Hollywood's Sunset 
Strip. Singer Ste- 
phen Pearcy was 
accused of stuffing 
socks in his pants; 
all hail spandex! 


STANDOUT TRACK 
“Round and Round” 


“Freak on a Leash” 
bite. The harrowing 
"Dead Bodies 
Everywhere’ was 
inspired by 
Jonathan Davis's 
job ina mortuary. 


‘STANDOUT TRACK 
“Freak on a Leash” 


California, collec- 
tives second album, 
has clever song- | 
writing, thunderous 
yet nimble playing 
and a lysergic glow. 


STANDOUT TRACK 
“Feel Good Hit of 
the Summer” 
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Andrew WK., 
captured miaflight 


9 ANDREW W.K. 
1GET WET 


ISLANDIMERCUR 


2001 


Til You Puke"; Do 
you think Mr. WK. 

is trying to tell us 
something? Yes — 
only he isn't telling, 
He's shouting! With 
influences (AC/DC, 
the Beasties, supe- 
rior hair metal) 
tattooed on his 
forehead, his debut 
remains a brilliantly 
relentless enforced 
conscription to the 
rock & roll 


| um... party, 


‘STANDOUT TRACKS 
“It's Time to Party.” 
“Party Hard” 


How, and more importantly 
where, are you right now? 
I'm in New York City, at the 
Chelsea Hotel. 


It’s hard to be on the fence 
about your album, ! Get Wet. 
You either love it, or you hate it 
and think it’s a put-on, 

It's my responsibility to prove to 
people that this is not too good to 
be true, and that in a world of 
doubt and pessimism itis much 
more satisfying to have faith and 
to believe in things than not to. | 
will continue to work even harder 
for those who don't like it, who 
don't believe it and who don’t 
want to be part of it. 


Did you have any overarching 
conceptual goal in mind when 
you wrote an album full of 
party exhortations? 

Ijust tried to make the most 
absolutely exciting, invigorating 
thing that would make me want 
to dance more, The best thing in 
the world about music is thatit's 
like a meal. The best song makes 
me feel lke | just swallowed a 
giant jelly bread ball. It also can be 
your best friend when you wake 
up in the morning. 
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T Hit My Face With a Brick 


Why? Because Florida-dwelling, party-loving Andrew W.K. wanted to 


“Party Hard" resembles 
Jefferson Starship’s “We Built 
This City” Discuss. 

It's certainly a good song. A city, of 
course, takes a lot of work to 
build, and | always think of that 
when I'm in New York. 


You seem to wear a white 
T-shirt and white pants for 
every occasion. How many pairs 
of white pants do you own? 

Six or seven. | wear those clothes 
because they show up well on a 


| black stage. 


What's with the furious nose- 
bleed on the album cover? 
wanted a picture of me with a 
bloody nose, | hit my face with a 
brick, which made my nose bleed. 
My mouth 
didn’t 
bleed, 
sol 


“That's my foot!” 


added some animal blood | got 
from a butcher shop to complete 
the picture. 


| Have you ever cut yourself just 
| for the hell of it? 


Yes, sir 


Why? 
To get to what was real and true. 
‘And for fun. 


Didn’tit hurt? 

It hurt. But it was just a matter of 
concentrating. It doesn’t hurt as 
much as getting your leg broken, 


Please tell the kids that they 
shouldn't hit themselves in the 
face with a brick. 

No, I'm not going to tell them. 
They know what to do. 


What drug will you never take 
again? 

There's no drug that | would never 
take again, 


Have you ever made the devil- 
horns sign at a show? 
No. I've never made that. 


How come? 
don't know — probably because 
'm usually too busy dancing, 
ROBKEMP 


BAD BRAINS 
1 AGAINST I 


$97 1986 


Bad Brains’ blend 
of Rasta mysticism, 
thrash guitars and 
conspiracy politics 
—soothed by a 
puuuge hit of 
cheeba — remains, 
a thing of weird 
wonder. / Against I's 
blistering title track 
is a career peak, 
while gymnastic~ 
voiced frontman 
HR. sang the vocal 
to "Sacred Love" 
‘over the phone 
while serving a 
(doobie-related) 
prison term, 
Righteous! 


‘STANDOUT TRACK 
"House of Suffering” 


SLADE 
SLADEST 


REPRISE 1973 


From the same 
neck of the British 
woods as Ozzy 
Osbourne (and 
boasting accents 
as incomprehensi- 
ble), Slade — the 
Bon Jovi of the 
early "70s — chose 
unforgettable 
choruses over 
inverted crucifixes 
The band's trump 
card was the sheer 
no-frills joyousness 
of their deliriously 
catchy, if wildly 
misspelled, songs. 


STANDOUT TRACK 
“Cum on Feel 
the Noize” 


Blindingly fast 


YNGWIE J. 
MALMSTEEN 
MARCHING 
OUT 


POLYDOR, 1985 


guitar solos inspired 
by classical music, 
shrieking like a car 
alarm, blood-and- 
glory epics “I Am a 
Viking” and “Dis- 
ciples of Hell’ 
these are the hall- 
marks of guitar 
murderer Yngwie 
(ing-vay) Malm- 
teen. He was faster 
than Eddie Van 
Halen and never 
more over-the-top 
than on this, his 
second album. 


STANDOUT TRACK 
“Overture 1383" 


5 THE PRODIGY 


THE FAT OF 
THE LAND 


MAVERICK, 1997 


Fat completed the 
Prodigy's transition 
from techno- 
dweebs to rockin’ 
muthas. Leader 
Liam Howlett was a 
reat cross-pollina- 
tor, mixing hip-hop, 
electronica and 
Everest-size guitar 
riffs. Even Keith 
Flint’s weaselly 
vocal on “Fire- 
starter" couldn't 
keep Fat from going 
tomumber 1 in 

22 countries. 


STANDOUT TRACK 
*Smack My 
Bitch Up" 


From top-Richard Skidmore Retna UK. PeroulRetna ltd 


THE CULT 
ELECTRIC 


‘BEGGARS BANQUET 1987 


The Cult were over- 
elaborate, under- 
achieving goths 
before they got a 
‘metal makeover 
from producer Rick 
Rubin, who laid 
down the law: Keep 
itsimple, stupids, 
The Beastie Boys 
producer's patron- 
age was repaid by 
Billy Duffy splatter~ 
ing gonzoid AC/DC 
guitars everywhere 
and lan Astbury 
howling about "love 
removal machines” 
Idiotic genius. 


STANDOUT TRACKS, 
‘Love Removal 
Machine’ "Lil Devil” 


MARILYN 
MANSON 
ANTICHRIST 
SUPERSTAR 


NOTHINGINTERSCOPE 


With platinum 
sales, radio airplay 
and a scandal every 
week, Manson 
could stop worrying 
about how to find 
fame and get on 
with being pop’s 
greatest ghoul, The 
berserk rif of ‘The 
Beautiful Peop! 
shows the self- 
anointed “God of 
Fuck" knows a thing 
or two about music 
as physical assault 


STANDOUT TRACK 
“Irresponsible 
Hate Anthem” 


RAGE AGAINST 
THE MACHINE 
RAGE AGAINST 
THE MACHINE 


PIG 1992 


Jawbreaking metal 
Guitars screeching 
like turntables, 
"Messages” Sounds 
like a winner now, 
but 10 years ago? 
‘An unfocused 
‘mess, surely. From 
the cover sleeve of 
asself-immolating 
monk to the 
climactic refrain of 
“ABullet in the 
Head! these L.A. 
Marxist malcon- 
tents’ debut 
sprayed intensity. 


STANDOUT TRACK 
*Kiling in the 
Name" 


BLACK FLAG 
DAMAGED 


911981 


With new ‘singer* 
Henry Rollins on 
board, LA's none- 
more-hardcore 
Black Flag wrung 
out 15 jolts of teeth- 
grinding intensity 
full of pissed-off 
humor, MCA’s 
Unicorn Records 
refused to release 
Damaged because 
it was too “danger- 
us’ so BF put it 
out themselves, 
stickered with the 
words of an MCA, 
suit: “I found it an 
antiparent record” 


STANDOUT TRACK 
“TV Party” 


Nikki Sixx: “I realized 
drugs would decom- 
pose my body” 


I Prefer the Finger! 


But that doesn’t stop Nikki Sixx from “giving the horns” when necessary 


What are you up to, Nikki? 


I'm at home in Agoura Hills, 
California, 'm writing for Meat 
Loaf, Faith Hill, Coal Chamber 
and Tantric. 'm not very inter 
ested in doing anything right 
now for Métley — so that when 
we get back together, Il be 
pumped, | won't go out if it isn't 
all the original members, 


When you wrote the song 
“Shout at the Devil,’ were you 
aware it would become a kind 
of anthem for Métley Criie? 
Before we recorded Shout at the 
Devi, we played all the songs at 
the US Festival. I remember 
watching 300,000 people going 
“Shout... shout, .. shout!” That 
was a moment of clarity for me. 


Each of you were “pleasured” 
by groupies while recording 
Shout’s “Ten Seconds to Love”” 
True or false? 

Its true about Vince [Neill He 
was either fucking some chick or 
getting a blow job while singing 


The liner notes list various 
controlled substances as 
having inspired the album. 
Inthe studio, there were 


Quaaludes, cocaine and Jack 
| Daniel's. The people who hung 
| out with us were prostitutes and 

drug dealers. 


How did you manage to get 

anything done? 

We rode the chaos like a wave! 

Like riding a Harley: | don't think 
| “IF fall, 'm going to turn into 

hamburger’ You just go. | didn’t 

care about anything — until a 


alcohol would decompose my 
body, We just wanted to be drunk 
and rock, In our world, itwas no 


| 
| 
point when | realized drugs and 
| 


g them. 


bs 
‘STATE UENL 


0 MOTLEY CRUE 
SHOUT AT 
THE DEVIL 


ELEKTRA,1983 


Motley Crile 
consumed cocaine 
by the ounce and 
impaled groupies 
on broom handles 
while recording 
their multiplatinum 
breakthrough | 
Cheesy satanic 
imagery put a 
controversial spin 
on the Cries trashy 
heavy-metal glam, 
thus proving their 
sawy insight: What 
parents abhor, kids 
will buy. 


STANDOUT TRACK 
"Shout at the Devil” 


big deal to walk into a room and 
se@ 10 chicks eating each other's 
pussies with Vince jacking off to 
them while Tommy {Lee] snorted 
off their backs. And Mick [Mars] 
would be jumping up and down 
on the bed wearing a pig mask. 


You're making the devil sign on 
Shout at the Devil's cover. What 
inspired that? 

The first time | saw it was when 
Gene Simmons did it onstage. 
People give me the horns all the 
time when they see me onthe | 
freeway, and I'l throw it back. But | 


| | prefer the finger. 


‘Tommy Lee's dick is really big, 
isn’tit? 

I've never seen the video, but I've 
seen his dick enough times in 
different situations on tour.| was 
in some hotel with the old lady, 
looking for some porn to watch 
—and there was Tommy's video 
and Vince's video. We said, “Ain't 
gonna watch that” 


Pamela Anderson isn't your 
favorite person. 

Not really, She was fine to talk to 
if you wanted to talk about her. 
She's a psycho, Ros KEMP 
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PY ROMANIA 


DEF LEPPARD 
PYROMANIA 


MERCURY 98: 


Five skinny lads 
from Sheffield, 
England, conquered 
America with radio~ 
friendly hard rock, 
assisted by dberpro- 
ducer Mutt Lange. 
“Rock! Rock! Till You 
Drop’ defines the 
agenda; ‘Die Hard 
the Hunter” 
suggests pop Led 
Zeppelin. Tragedy 
followed: Drummer 
Rick Allen lost an 
arm; guitarist Steve 
Clark died of drug 
abuse. 


STANDOUT TRACK 
“Photograph” 


Where the heck are you? 

In my car, driving to my home in 
Dublin, ireland, in the middle of a 
spring shower, 


Did you and producer Mutt 
Lange have a game plan for 

| your third album, Pyromania? 
It's almost 20 years to the day 
since we started working on it in 
Battery Studios in London, Mutt 
felt we could avail ourselves of 
some of the technology that pop 
and electronica artists like the 
Human League, Ultravox, David 
Bowie and Kraftwerk had used. 
Mutt and Def Leppard were a 
match made in heaven, We did 
these massively overlayered 
backing vocals that were out- 
Queening Queen by about 
10,000 voices and made every 
instrument sound 10 times bigger. 


‘Was Lange a slave driver, or was. | 
he a pussycat? 

He pushed us farther than we 
thought we could be pushed. Id 
say, “I can't sing it better than 

| that? and held say to me, “Yes, you 
| can! Don't be a fuckin’ loser’ It's 
like working with a physical trainer 
— you'll do 30 push-ups and 
then quit, but your trainer tells you 


94 BLENDER 


to do 10 more. You'll do 40 if 
someone orders you to, | 


Pyromania was the last Leppard 
album with a drummer who had 
both arms, but there are drum 
machines all over it. 

Mutt’s point was that live drums 
don't change. When you use a 
machine, you can have one drum 
sound in the verse, a slightly 
different one in the bridge and a 
totally different one in the chorus, 
It gave us scope, and we were the 
first to do that in rock. 


Didn't it take a million years to 
record Pyromania? 
We started in April 1982 and 


A Match Made in Heaven 


Def Leppard’s Joe Elliott reflects on Pyromania producer “Mutt” Lange 


| finished in December, The album 


came out January 30, 1983. A few 
‘months later it kicked in, and 
“Photograph* was played every 
minute of every day on some 
radio station in America, You can 
imagine how big that record was. 


Is there one song on Pyromania 
that's your favorite? 
“Photograph is good, isn't it? 


What about “Rock of Ages”? 
‘We've played both those songs at 
every gig since 1983, | have no 
problem playing them, because 
the crowd goes mental. I'm sure 
Pete Townshend feels the same 
way about ‘My Generation? 


Have you ever made the devil- 
horn sign with your little finger 
and forefinger? 

Jokingly!'ve never done it to an 
audience and meant it. That's 
Dungeons & Dragons territory. 


What's the most rawk moment 
you've ever had? 

San Diego, Jack Murphy Stadium, 
September 1983. The last gig of 
the North American Pyromania 
tour, in front of 65,000 people. It 
was a serious case of “Thank you! 
Good night!" Roe KEN 


SLIPKNOT 
SLIPKNOT 


ROADRUNNER 1999 


aA 


d 


INCEINE RE 


DEEP PURPLE 
MACHINE HEAD 


{fine guys from 
lowa wearing 
masks and hitting 
each other with 
dead crows soun- 
ded like panto- 
mime, Slipknot's 
debut proved they 
weren't clowns — 
except for drum- 
mer Shawn "Clown" 
Crahan, thatis, 
Produced by Ross 
Robinson, Sijpknot 
is old-time thrash 
regurgitated as a 
hate letter to all but 
their fans (aka. 
“maggots”. 


STANDOUT TRACK 
“Eyeless” 


5 SOUND 


GARDEN 
BADMOTOR- 
FINGER 


ABs 1991 


from Seattle and 
released Bad- 
‘motorfinger the 
same year as 
Nirvana's Never- 
‘mind, Soundgarden 
wouldn't have been 
called grunge. 
Their third album 
featured migraine 
Buitars that clearly 
spelled out their 
influences (B-!-a- 
Ck S-a-b-b-a-t-h), 
only heavier. 


STANDOUT TRACK 
“Outshined” 


When Run-DMC 


Take away “Smoke 
on the Water? 
which features the 
guitar riff your dog 
can play, and Deep 
Purple's seventh LP 
would stil be the 
finest hour from 
the worst-dressed, 
most ludicrous (yet 
crucial) hard-rock 
quintet. It’s all here 
lengthy guitar and 
keyboard workouts, 
bone-chilling 
shrieks and Ritchie 
Blackmore's time- 
less G-B7-C rif. 


STANDOUT TRACK 
“smoke on 
the Water” 


OD 


5 RUN-DMC 
KING OF ROCK 


PROFILE/ARISTA 1985 


cut their second 
CD, musical fault 
lines quaked, Here 
were New York B- 
boys rapping over 
rock beats while 
metallic guitar 
blasts battled with 
DJ scratches. Some 
of the bragging 
doesn't make sense 
("There's three of 
Us/But we're not the 
Beatles!) yet from 
its cocky ttle on, 
King of Rock set the 
sound for everyone 
from the Beasties to 
Kid Rock 


STANDOUT TRACK 
“King of Rock" 


From op: Tom Sheehan LF FILL 


24 AEROSMITH 
ROCKS 


COLUMBIA, 1975 


The rocks in 
question were 
Colombian 


The title's pun was 
threefold: the 
diamonds on the 
album cover, a sly 
reference to the 
band's narcotic 
habits and yes, 
Aerosmith rawks — 
from the prairie 
metal of *Back in 
the Saddle” to the 
strangled ballad 
“Home Tonight? 
There's no ‘Walk 
This Way” but 
Rocks offered 
Aerosmith at their 
heroin-ravaged (yet 
hard-rocking) best. 


‘STANDOUT TRACK 
“Last Child” 


20 RAMONES 
LEAVE HOME 
SRE 977 

Top punk band gets 
produced by Jon 
Bon Jovi's cousin 


‘The cover photo 
recreated that of 
the Ramones’ 
world-turning 
debut, and the 
music hadn't 
evolved, either: 

four boys, one hair- 
cut, two chords. But 
tours made them 
tougher and more 
precise, as Joey 
sang about war, 
mental illness, 
cheap drugs and 
Burger King in his, 
Liverpool-by-way- 
of-Queens bark. 
‘STANDOUT TRACK 


“Sheena Is a 
Punk Rocker” 


23 PANTERA 
VULGAR 
DISPLAY 
OF POWER 


EAST WEST 1992 


Bigger. Louder. 
Slower. More 


After the unre- 
markable thrash of 
Texas foursome 
Pantera's 1990 
album, Cowboys 
From Hell, this 
follow-up was a 
pleasant surprise 
Vulgar Display of 
Power is just that, a 
| brooding exercise 
| inlistener- 
as~punching bag, 
with Phil Anseimo's 
vocals a savage 
roar up against 
Dimebag Darrell’s 
spiteful riffing 


STANDOUT TRACK 
“Walk” 


19 LED ZEPPELIN 
| PHYSICAL 
GRAFFITI 
SWAN SONG.975 
| Rock’s best double 
album — screw 
you, Rolling Stones! 


As Physical Graffiti 
topped the US. 
ccharts for six weeks 
in the spring of '75, 
Zeppelin seemed 
superhuman. Out- 
selling the Stones 
and other rock 
royalty, Zep created 
mythical music: 
Quake before the 
grandiose “Kash 
mi” and the cata 
clysmic “in My Time 
of Dying’ The last, 
and most epic of 
their six consecu- 
tive masterpieces. 


STANDOUT TRACK 
“Kashmir” 


22 PUBLIC 
ENEMY 
IT TAKES A 
NATION OF 
MILLIONS TO 
HOLD US 
BACK 


| DeF.ariegs 


Political rappers 
turn the sampler 
into a loud guitar 


Nation owes its 

| jerky undercarriage 
to James Brown 
funk samples, but it 
takes flight via the 
Bomb Squad's 
squall of fire sirens, 
Slayer’s guitars and 
atonal jazz horns. 
With Chuck D's 
hectoring polemics 
‘on top, it was one 
of the densest 
records ever made. 


‘STANDOUT TRACK 
“Bring the Noise” 


| 18 METALLICA 
| MASTER OF 
| PUPPETS 


ELEKTRA.I986 


Don't ike their 
recent “mellow” 
sound? Try thist 


Forget the power 
ballads, arty photos 
and that record 
with an orchestra 
—on Metallica's 
third LP. the biggest 
metal band of the 
"80s dropped the 
hammer. James 
Hettield's title song 
grimly depicts 
cocaine psychosis, 
and the brutal kiss- 
off “Damage, Inc? 
leaves you mulling 
the record's 
themes of control, 


STANDOUT TRACK 
“Welcome Home 
(Sanitarium)" 


21 JOAN JETT 
I LOVE ROCK- 
N-ROLL 
‘BLACKHEART RECORDS 
81 


The only one on 
this list who looks 


good in mascara 


When she went 
solo after having 
toured with teen- 
metal chicks the 
Runaways since she 
was 15, Joan Jett’s 
career prospects 
looked dismal. And 
‘so — very punk! — 
she released Bad 
Reputation on her 
‘own, mixing sawy 
covers with her 
enduring theme: “I 
Love Rock-n-Roll’ a 
song so great it was 
covered by Britney 
Spears. 


STANDOUT TRACK “I 
Love Rock-n-Roll” 


17 THE BEASTIE 
BOYS 
LICENSED 
TO ILL 
ofFsariise6 
White rap? its a 
crazy plan, but. 


Few would have 
bet that three white 
Jewish boys and a 
paunchy producer 
would catapult rap 
into the main- 
stream. Yet that’s 
what the Beasties 
and Rick Rubin did 
with Licensed to Il), 
which has sold 9 
million. Should 
credit go to the 
trio's pop-culture 
references or to 
Rubin's studio 
skills? Who cares? 


STANDOUT TRACK 
“Fight for 
Your Right” 


Rick Rubin: 


Number of lead singers among Rawk SO 
acts who did not disclose their homo- 
‘sexuality during their time with the band 
‘Number of artists who have been sued by 
parents over harmful lyrical content 


Number of dead artists and principal band 
members among Rawk 50 


Of the above, number of drug-related 
deaths 


Of the above, the number of deaths 
caused by AIDS 

Number of artists who, due to LSD, thought 
that Elton John in a gorilla suit onstage was: 
areal simian and ran away terrified 


Number of bands featured on VH1's 
Behind the Music 


Number of Rawk 50 records produced by 
Rick Rubin. 


Number of bands that would swear on a 
stack of satanic Bibles that This Is Spinal Tap 
was based on them, 


Number of artists who have been inducted 
into the Rock & Roll Hall of Fame 


Number of bands with DJs 
Number of acts that chopped off 


their hair and burned their span- 

dex after the success of ; 
Nirvana’ Nevermind 

Number of songs in the Rawk 


50 that have the word rock in 
the title 


Copies sold of Guns N' Roses’ 
Appetite for Destruction, the 
second best-selling album in 
the Rawk 50 


HOW WE DID IT 
We polled critics and Blender staffers to find the: 
rawkingest CDs. We tallied votes and heard argu- 


ments, but the editor's decision was final. Got a 
problem with that? Write to Blender, 1040 Avenue 
of the Americas, 22nd floor, New York, New York 
10018, or e-mail your2cents@blendercom. 


THE 50 GREATEST RAWK ALBUMS 


JUDAS PRIEST 
BRITISH STEEL 


‘COLUMBIA, 1980 


“Pounding the 
world like a batter- 
ing ram" snarls 
leather-clad biker 
Rob Halford on 
“Rapid Fire; British 
Steel's mission 
statement. From 
Birmingham, 
England, Judas 
Priest define old- 
school heavy 
‘metal, and this is 
their masterpiece: 
grinding riffs, duel- 
ing guitars and 
hysterical vocals — 
plus a reggae inter- 
lude on “The Rage” 


STANDOUT TRACK 
“Breaking the Law" 


Where are you right now? 
I'm in my apartment in San Diego, 
packing for a trip to Japan. | 


It’s 1980. You're arriving at 

| Tittenhurst, John Lennon's old 

| country mansion outside 
London, to record British Steel. 
It was an enormous rush of 

| excitement being there, because 

| was a huge Beatles fan. At the 
time, Ringo owned it. I's a beauti- 
| fulhouse with a lot of land and a 


Rob Helfor: "The 
world ofmetal was an 
isolated placé for me” 


Before | Bought a Whip... 


Rob Halford recorded kitchen appliances for Judas Priest’s finest album 


gorgeous lake. There was really 
nothing to do except work. 


Was such a stately setting the 
best place to make a classic, 
bone-crunching metal record? 
Once you close the door in the 
studio, you can be anywhere. It 
was next to the kitchen; we all put 
‘on weight. 


Didn't kitchen utensils play a 
part on the album? 

At the end of "Metal Gods’ we 
needed a crunching sound, | | 
remember looking around the 
kitchen and closing the cutlery 
drawer. | thought, “Hmm. If we 
multi-tracked that, we'd get the 
sound of marching robot's feet” 
There were a number of other 
household items we used on that 
‘song: | whacked a bit of electric 
cable on a flat surface. That was 
before | bought a whip. 


What's the best track on British 
Steel, in your opinion? 

Well, | hate to be pinned down, 
butit’s either “Breaking the Law" 
or “Living After Midnight” 


You had to keep your sexuality 
a secret while in Judas Priest. 
What happened when you went 


Judas Priest: Can 
You guess which of 
these men is gay? 


on tour? Did you ever indulge in 
male groupies? 

Rarely, if ever. The world of metal 
was a very isolated place for me. 
But | knew where to go in my trav- 
els. twas a choice | made not for 
‘myself but for the band 


Have you ever made the devil- 
horns sign when you're not 
onstage? 

| do ital the time. It's like breath- 
ing. probably throw the devil 
sign at the guys in my coffee shop 
as | walk past itn 10 minutes. 


What's your most rawk 
moment ever? 
Needle-in-haystack time, I'm 
afraid. | suppose it's when you get 
your first gold or platinum disc, or 
sell out Madison Square Garden 
or an enormo-dome, and think, 
“All these people are here to see 
me!” But the challenge is double, 
because you have to leave the 
people sated 


On the Blender Rawk Scale, if 
Jackson Browne is a1 and 
Lemmy from Motérhead is a10, 
where is Rob Halford? 

\'m 9. It's where | belong, where | 
have a right to be, roa KEN 


TED NUGENT 
DOUBLE LIVE 


GONZO! 
PCB78 


SLAYER 
REIGN IN 
BLOOD 
AMERICAN RECORDINGS, 
1986 


Recorded at 
enormo-domes 
around America, 
this is Terrible Ted 
at his audacious 
height. The Nuge 
sprays unhinged 
guitar solos like 
napalm, and his, 
obnoxious stage 
raps make him the 
trashy stepfather 
to Kid Rock and 
Eminem: Nashville 
Pussy named 
themselves after a 
particularly rude 
‘one. Romantic! 


‘STANDOUT TRACK 
“Cat Scratch Fever” 


3 IRON MAIDEN 
THE NUMBER 


OF THE BEAST 
CAPITOL, 1982 


Slayer’s thrash- 
metal benchmark 
bolts out of the 
gate with “Angel of 
Death’ a pummel- 
ing, hyperspeed 
portrait of Nazi 
concentration 
camp butcher Josef 
Mengele. Nine 
exercises in chaotic 
depravity follow, 
including “Raining 
Blood? recently 
covered by thrash 
piano balladeer 
Tori Amos. 


STANDOUT TRACKS. 
“Angel of Death? 


“Raining Blood” 


2 IGGY AND 
THE STOOGES 


RAW POWER 
CBSCOLUMEIA 1973 


Named after a 
medieval torture 
device, Iron Maiden 
formed in London's 
East End, Jack the 
Ripper's killing 
ground. This, their 
definitive third 
album, marked the 
debut of noted 
swordsman Bruce 
Dickinson, whose 
high-register wails 
added a dash of 
heroism to IMs 
old-school metal 


STANDOUT TRACKS 
“Run to the Hills? 
“The Number of 


the Beast” 


leggy Pop's goal for 
the Stooges was to 
*go for high school 
dropouts, troubled 
drug kids? and this 
third (and last) 
album wooed the 
disaffected with 
insane efficiency. 
Pop conceived the 
opener, “Search 
and Destroy,’ while 
snorting heroin 
and reading about 
the Vietcong. A 
superbly shoddy 
document of a 
band falling apart. 


STANDOUT TRACK 


“Gimme Danger" 


From top: CPS/LF Mike HashimotlLF1 


AC/DC 
HIGHWAY 
TO HELL 


ATLANTIC, 1979 


With nail-gareling 
vocalist Bon Scott 
in outstanding form 
(‘Beating Around 
‘the Bush” is not 
about gardening) 
and the Young 
Brothers’ guitars 
thwacking like jack- 
hammers, this 
predecessor to 
Back in Black made 
the little Australians 
huge stars. Months 
later, Scott drank 
himself into a 

coffin, Hard! 


STANDOUT TRACKS 
“Highway to He 
“Girls Got Rhythm® 


N.WA 
STRAIGHT 
OUTTA 
COMPTON 


-RUTHLESSPRIORITY. 1988 


“Fuck tha Police” 
earned LA's NWA 
the FBI's attention 
— proving that the 
feds have great 
taste in music 
Boiling over with 
menace, Compton 
instantly redrew the 
hip-hop map to 
favor West over 
East and 
announced the 
arrival of a star in 
Ice Cube 


‘STANDOUT TRACKS 
“Straight Outta 
Compton; *Fuck 
tha Police” 


“a ] 
MOTORHEAD 


ACE OF SPADES 
BRONZE, 


Motorhead are 
revered for the title 
‘cut — one of rawk’s 
most raucous 
singles — and their 
fourth LP is the 
perfect soundtrack 
for a bar brawl. The 
raw-voiced son of a 
vicar, singer Lemmy 
Kilmister embodied 
rawk, from his 
grimy hair to his 
‘single-minded 
music. His idea of 
seductive balladry? 
“Come on honey! 
Lemme get you in 
the sack!" 


STANDOUT TRACK 
“Ace of Spaces” 


BLACK 
SABBATH 
PARANOID 


WARNER BROS, 1970 


From the existential 
‘wail of the title 
track ("Happiness | 
cannot feel") to the 
death-by-smack 
warning “Hand of 
Doom’ Paranoid is 
one long bummer. 
Add Ozzy 
Osbourne's high, 
distressed wail to 
Tony lommi's tank- 
like rifing and you 
have an album of 
unbridled heavi- 
ness packed with 
indelible tunes. 


STANDOUT TRACKS 
“Iron Man? “War 
Pigs’ “Paranoid” 


Limp Bizkit Is My Brain 


Fred Durst explains where it all went 


Where are you, and what did 
you have for lunch? 

‘A Super Roast Beet, dude. 'm on 
the way to Palm Springs for the 


Durst “auditions 
Borland 


right! 


the record did big numbers, and 
we were all like, “Oh, my God!™ 
What's the best song on 
Significant Other? 


weekend to spend some time with | Thats hard. Maybe “No Sex’: Alot | 


‘my son, Dallas. 


Have you guys found a new 
guitarist yet? 

We jammed with four or five guys, 
but nothing came of it. picked up 
the guitar, which | used to play in 
the band before [recently depart- 
ed guitarist] Wes [Borland] joined 
up. Ive written some pretty coo! 
stuff, and my guitar style is domi- 
nating our reinvention. 


It’s March 26, 1999, and you're 
in the studio making your sec- 
‘ond album, Significant Other. 
Describe your state of mind. 
We were in a very insecure place 
We knew we didn’t want to work 
with top nd-metal producer] Ross 
Robinson again, because we real- 
ized | was producing the band. 
And this time, there was contro- 
versy — [widespread rumors] that 
we hated women. But having a 
couple of the right people at the 
record label continually telling me 
that | was on to something made 
me a litle more confident. Then 


of kids connected with the fact 
that having sex just to have sex 
wasn't a healthy thing. “Break 
Stuff” was the one song that got 
us the most excited about what 
we were doing. Just taking one riff 


| and attacking it with the bounce 
| and the swing that we did was 


really powerful. It's a great record, 


LIMP BIZKIT 
SIGNIFICANT 
OTHER 


INTERSCOPE 1999 


The testosterone 
anthem “Nookie" 
was Significant 
Other's feel-good 
hit of the summer, 
but the opening 
guitar chop of 
“Break Stuff" is the 
signature moment, 
sounding all the 
more ominous now 
given the violence 
it prompted at 
Woodstock '99. 
This is as close to 
direct incitement as 
rock gets. 


STANDOUT TRACKS 
*Nookie? 
“Break Stuff” 


Define nookie. 

| had a relationship go bad: This 
girl cheated on me with all my | 
friends. The song is saying, “Why 
am | staying with this girl? I can’t 
break up with her, because I can't 
imagine her being with someone 
else” It was denial, What's the 
easiest way to say that? “I did it all 
for the nookie” 


That catchphrase will end up on 
your gravestone. 

Laughs] Yeah. Certain people 
said, “What morons! What mook- 
rockers!" The bad thing about that 
is, you're at one place in one 
moment at the time you write that | 
song. The next week or month, 
that song has become perma- 
nent, but you've changed. But to 
the kid who connects with that 
song, | am that guy forever. 

Limp Bizkit is Fred Durst. 
Discuss. 

1'm the secret passageway to Limp 
Bizkit. Limp Bizkit is my brain. 
You've gone through my life on 
those records. | have a sick 
drummer and a sick bass player, 
and they empower me to make 
‘our music. Our key ingredient is 
my vision. 208 KeNP 


ALIVE! 


CASABLANCA,1975 


“The greatest show 
on Earth! 


“Nirvana, Pearl Jam 
were all court 
Jesters? Kisss fire 
breathing god of 
thunder, Gene 
Simmons, once 
mused, Kiss took 
this concept to its 
supersize extreme 
with the biggest 
stage show on 
Earth. But as this 
thrilling double 
live set proves, Kiss 
mastered the 
heavy-metal pop 
song as well as they 
mastered shame- 
less hucksterism, 


le kiss 
| 


STANDOUT TRACK 
“Rock and Roll 
All Nite” 


4 LED ZEPPELIN 
LED ZEPPELIN II 


ATLANTIC 1969 


Whole lotta crunch: 
the Big Bang of 
heavy rock 


Jimmy Page's riffing 
and titanic produc- 
tion. John 
Bonham's thunder- 
clap drumming, 
Robert Plant's leap 
from blues warbler 
to rock (and sex) 

| god: Any would 
have secured Zep i! 
| a spot on this list. 
But the band's 
endlessly imitated, 
world-conquering 
second LP could 
lair ‘em all — 
and Plant's “fruit” 
being squeezed 


STANDOUT TRACKS 
“Whole Lotta Love? 
“Ramble On” 
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5 VAN HALEN 
VAN HALEN 


WARNER BROS, 1978 


Rock guitar 
reinvented 

As Jimi Hendrix had 
done 11 years 
earlier, Eddie Van 
Halen redefined 
rock's lead instru 
ment. His “finger 
tapping’ technique 
saw both his hands 
working the fret- 
board at dazzling 
speed on the flashy 
showpiece “Erup- 
tion? but VH's high 
testosterone debut 
also had great 
songs and a star~ 
ring role for rock's 
mouthiest show- 
off, David Lee Roth, 


STANDOUT TRACK 
“Runnin’ With 
the Devil” 


3 NIRVANA 
NEVERMIND 


DGC1991 


Kurt Cobain was a 
huge hesher 


Kurt Cobain wear- 
inga dress on 
MTV's Head- 
banger’s Ball might 
have been confus~ 
ing to rock fans, but 
for all Nirvana's 
punk antics, Cobain 
worshiped Iron 
Maiden as a teen, 
and Nevermind is a 
studio-fattened 
album of immense, 
distorted three- 
chord heaviosity, 
Crank up “Smells 
Like Teen Spirit” 
and just try not to 
play air drums, 


STANDOUT TRACK 
“Smells Like 
Teen Spirit” 


2 AC/DC 


ACEC 


BACK IN BLACK 


BACK IN BLACK 


ATLANTIC 1980 


Can 19 million 

deaf Americans 

be wrong? 
Released just five 
months ater singer 
Bon Scott “drank 
himself to death” 
(the coroner's 
words) on February 
20, 1980, Back in 
Black is second to 
Led Zeppelin IV as, 
hard rock's best- 
seller, It also reigns 
as rock's rowdiest 
party disc. Scott’s 
replacement, Brian 
Johnson, delivers 
Bon-quality yowls 


‘STANDOUT TRACKS, 
“Hells Bells? 

“You Shook Me 
All Night Long” 


(a 
it’s Our 


AC/DC's classic Back in Blc 


Good morning, Angus Young! 
‘Actually, for me, in Sydney, 
Australia, it’s 10:30 at night 


Sorry. It’s 1980. You're about to 
enter the studio to record the 
follow-up to Highway to Hell, 
and then tragedy struck... 

The week before Bon [Scott, 
AC/DC's original singer] died, he 
came into the rehearsal with me 
and [Malcolm Young] in London, 
We started to put into shape a lot 
of the ideas we had from the road, 
He came throuigh the door and 
got behind the kit for a few tunes. 
Ima way, the drum part on “Have a 
Drink on Me" was his. On that day, 
he said, “I'll come in next week 
with some lyric ideas” And he died 
{of alcoho! poisoning] the next 
Tuesday. That was the end of that, 


Did you think that was the end 
of the band? 

Whenever you lose someone 
close to you, you don't think about 
what you're going to do next 
You're mourning. Then you pick 
yourself up, or someone picks you 
up. My brother said, “Instead of 
going deeper in a well, why don't 
the two of us finish what we were 
doing, lock the doors, take the 


k was a rock & roll 


phone off the hook and don 
think about anything else 


| Back in Black was inspired by 

Bon Scott. 

Look ait the title: I's mourning 

There's the bell in “Hell's Bells 

| and the album had a black cover, 
with no flash. The album is our 


| tribute to him, a guy who loved life 
tothe fullest. We had these songs 
| and we wanted to give it our best 


shot, not ust for us but for hin 


How did you find Bon’s 
replacement, Brian Johnson? 


Bon's old band had played shows 


hat lurks metal genius, 
| 


Tribute to Bon 


sey) Angus Young 


with Brian’s band Geordie, and he 
had! remembered that Brian had 
nie.a Little Richard song and 
really cut the mustard. So | 
thought if Bon liked him, we 
should have a look-see. Brian fit in 
character and in vocal per form= 
ance. He was a humble guy, and 
that’s what we liked about him, 


Did Bon Scott fans take to the 
new songs right away? 


The response at the first show, in 
Belgium, was phenomenal. It was 
Strange without Bon there, 


because we didn’t know what the 
reaction would be. But it was more 
sitive, 


Are you deaf yet? 
Nah. One of the greatest 

posers ol the age was a man 
who was deat. B It didn’t 
eer) to hinder him 


When was the last time you 
saw Back in Black producer 
Mutt Lange? 

Wher ere On tour in Paris. He 
Ih his wife, 


The enormously famous 
Shania Twain 


esto 


Robert 


LF: po MustlLF 


From ett Kevin? 


AR Rose (right: 
“That's nice, dear — 
a diminished seventh!" 


GUNS N’ ROSES 
APPETITE 


did, with the streetwise, no-bullshit hard 
rock of their debut. After Appetite for 
Destruction topped the charts in the 
summer of '88, big hair was over. Appetite 
has it all: sex, drugs, violence, death, 
swearing and a sweet little tune about Axl 
Rose's blue-eyed first love 


STANDOUT TRACKS “Welcome to the 
Jungle’ “Sweet Child o' Mine” 


N' Roses, from let: 
ose, Dutftickagan, 
fash, izzy Stradlin and, 
Stephen Adige 


Been Rawk! 


And who's going to argue 
with Slash? 


Where are you right now? 
I'm at a friend's house who's taking care of my snakes. 
'm watching my pythons and boas shed their skins 


Time to head down Memory Lane... 
hope | have some left. 


What was the mindset of Guns N’ Roses as you hit 
the studio in August 1986 to start recording 
Appetite for Destruction? 

We hated everything. There was no one we looked up 
to:not the “bad boy" LA. bands, not the record 
companies. The label putus in different studios, tried | 
different producers, We went in and kicked it out. They | 
were live performances: Ax’ vocals and my solos were 
the only overdubs. We banged out 12 songs in 12 days. | 


When was the last time you listened to Appetite? 
The only time | ever listened to it was when we 
rehearsed for our first tour. 


‘You might be the only rock fan in the world who 
has listened to that album only once. 

It's not necessary to go back to some party you were at 
and pick up the broken beer bottles and try to relive it. 


Did GN’R get too big too soon? Would you have 
done anything differently? 

Ihave no regrets about anything. If all the original 
members wanted to do it again, 1d do it. 


You say that even after Axl didn’t let you into his 
show in Las Vegas last December? 

I'm not going to make any excuses for him, but | know 
he wasn't responsible for that. That was management. 


Did Axl go slightly nuts after Appetite? 
| think success exaggerates whatever you are. He's not 
nuts. | just don't understand where he's coming from. 


Did you ever understand him? 

used to take solace in the other guys. The four of us 
had a simple approach that was a buffer for Ax's 
eccentric mentality. 


We've voted Appetite the hardest-rocking album 

ever, although Back in Black is pretty damn close. | 
| appreciate it. Back in Black was the last really great 

rock & roll record. 


What's the most rawk moment of your life? 
Playing with Aerosmith and Deep Purple at Giants 
Stadium. Guns were just beginning to break, and the 
place just turned upside down, But man, my whole 
life has been pretty rawk! 208 xENP 


«2UPER 


Chere were times 


when I really did 
feel, ‘This is it — 
I’m going to jail. 
Nobody is going to 
care anymore: 
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EMINEM'’S PRESS representa- 
tive sticks his head around 

the door to check how every- 
thing is going. 

The rapper, dressed in 
plain gray sweatpants and a hooded top, looks 
up. “OK,” he says. 

The man from the record company turns 
to leave. “Oh,” calls Eminem. “Can you grab me 
some heroin?” 

“What?” 

“Like, a whole bag,” Eminem deadpans. “And 
some syringes. And some crack. Thanks.” 

“OK. 

Joke. The fact is, Eminem, 28, no longer does 
drugs. The man who has a Vicodin pill tattooed 
on his arm and who once proudly taunted, “Last 
night I O.D.’d on rush, mushrooms and dust” 
is now drug-free. He has to be. He's currently on 
probation for two offenses involving carrying a 
concealed 9-mm automatic handgun. Probation 
includes what Eminem dryly refers to as 
“random piss tests.” If he’s caught with drugs in 
his system, or indulges in more than “moderate” 
drinking, he could go to prison. 

“Do I miss drugs? I ain't going to lie. 
Sometimes I wish I could dabble. € 

But he can’t. 

His arrests came during the most turbulent 
few days in Marshall Mathers’s already drama- 
filled life: the first weekend of June 2000. It was 
a heady time. The previous Wednesday, Sound- 
Scan had released figures showing that his 
Marshall Mathers LP had sold a phenomenal 1.7 
million copies in its first week — smashing all 
sales records for a solo artist. 

The following Saturday, June 3, Eminem was 
visiting a car-stereo store in Royal Oak, Michigan, 
when he began arguing with Douglas Dail, an 


Eminem may not be able to leap tall 
buildings in a single bound. But there 
doesn’t seem to be much else that's 
beyond the hip-hop superstar, devoted 
father and now Hollywood leading man — 
just as long as he can stay out of jail 


BY WILLIAM SHAW 
PHOTOGRAPHY BY RANKIN 
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ERO 


associate of rival hip-hop clique Insane Clown 
Posse. The pair already had a history: Eminem 
has derided ICP countless times on disc and in 
concert. On this day, during a heated argument, 
Eminem's gun fell out of his jacket. He picked 
it up and supposedly waved it at Dail. Mistake 
number one. 

Later that night, Eminem drove with a friend 
to the Hot Rocks Café in nearby Warren, 
Michigan, looking for his wife, Kimberly. She 
and Eminem had been married a year, and their 
relationship was stormy. He spotted her in the 
parking lot. She was with another man, John 
Guerra — hugging and kissing him. 

Anyone who has followed Eminem's career 
knows of his turbulent marriage. He and Kim 
have been fighting and making up since high 
school. She's the fictionalized subject of the 
tracks “’97 Bonnie and Clyde” on The Slim Shady 
LP and “Kim” on the The Marshall Mathers LP, 
and on both she winds up having her throat 
brutally slit. 

Kim and Guerra insist that what Eminem 
saw was merely a friendly hug. But the rapper 
saw red: This dude is kissing my wife. 

Brandishing a gun, he ran toward them. 
Guerra claims Eminem struck him at least twice 
with the weapon, which, luckily, wasn’t loaded. 

Remembering that night, Eminem sighs. He 
starts to explain how furious he was: “I don’t 
know if I'll get in trouble for saying this —" He 
stops, as if aware that revealing too much is only 
going to intensify the scrutiny he’s been under. 
“I fuckin’... * he struggles. “Anything could 
have happened.” 

He describes it more clearly on his new 
song “Cleanin’ Out My Closet”: “The smartest 
shit I done/Was to take the bullets out of that 
gun/’Cause I would've killed them..." >> 


“You know what 
they say, ladies: 
“Big hands, big 


AERO 


reo 
‘Dagan AGE GROUP 


qm 


At 2:20 A.M. that night, Hot Rocks 
security called the police, who took 
Eminem and Kim into custody. It was. a 
crazy night, he says; he didn’t know 
where his 4-year-old daughter, Hailie, was 
— or whether she had heard what had 
happened. He didn't know how he was 
going to explain it to her. To cap it all, 
Eminem remembers the cops asking for 
his autograph while they were 
fingerprinting him. 

“All this shit,” he says, “just came to a 
head at once.” 

He also remembers taking a call on 
his cell phone as he walked out of jail 
the next day. It was another police officer, 
telling him he'd have to come back to 
face charges over the earlier incident with 
ICP's Douglas Dail. 

Eminem says it appeared that things 
were rapidly closing in around him: 
“There were times when I really did feel, 
“This is it. I'm going to jail. Nobody's 
going to care anymore.’ ” 


ke tok 


TWO YEARS LATER, we're in Birming- 
ham, Michigan, a leafy suburb of Detroit, 
not far from the home Eminem shares 
full-time with his teenage half-brother, 
Nathan, and part-time with Hailie, 

Eminem hasn't been sleeping well. 
He never does in the run-up to a record 
release. “I drive myself crazy," he says. 

In the weeks before a CD hits the 
streets, he becomes jumpy and agitated. 
His first thought this morning: “Uh, shit. 
I got to get my girl to school.” 

But this is a good week, Hailie has 
received a favorable progress report at 
school, and the new album is finally fin- 
ished. Sending the master 
tape off means he can't 
beat himself up anymore. 

Eminem's third record 
for Interscope Records 
completes a kind of cycle — 
1999's Slim Shady LP, 
2000's Marshall Mathers LP 
and now the final part in the 
trifecta of names we know 
him by, The Eminem Show. 

Eminem's records have 
always reflected his true iden- 
tity, no matter which alter ego 
he was inhabiting. In his early 
twenties, he was a wide-eyed 
rapper impatient for the world to 
fall at his feet. He was in love with Kim. 
Though he'd flunked ninth grade three 
times, he had enrolled in evening classes. 
You can barely recognize Eminem on 
his first, independently released album, 
1996's The Infinite. His music was, of all 
things, “positive rap” — Eminem talking 


102 BLENDER 


Girl trouble: above, Eminem and his 
ex-wife, Kim; right, his mother, Deb! 


about not doing drugs: “I 
quit smoking cess [weed]/To 
open my chest.” 

The album sold a dismal 
500 copies. Evicted from his apart- 
ment and with nothing going for him, 
Mathers couldn't even afford to buy 
Hailie diapers, 

Bitterness kicked in, Mathers's world 
darkened. This period of rejection 
spawned his depraved cartoon identity, 
Slim Shady. The persona of the self- 
loathing, embittered, dark-hearted, white- 
trash bogeyman — mixed with Mathers’s 
uniquely incandescent delivery — proved 
irresistible on The Slim Shady LP, and 
Eminem has been toying with us ever 
since: Where does the bug-eyed cartoon 
stop and the real Marshall Mathers begin? 

Eminem alchemized 
rejection into stardom 
only to wonder: What 
happens when you 
get what you wish for? 
With fame came 
virulent criticism from 

all quarters about 

Slim Shady’s mis- 
ogyny, homophobia 
and potty-mouthed 
attitude, 

Relishing the 
havoc he'd created, 
Eminem cranked 
up the volume. 

The Marshall Mathers LP 
was a furious, deliberately 
scurrilous response. The 
more scatological and provocative he 
became, the more units he sold. 

As he rhymes on the new single 
“Without Me”: “I've created a 
monster/'Cause nobody wants to see 
Marshall no more/They want Shady.” 


Marshall “Mullet” 
Mathers's ninth- 
grade photograph 


The Eminem Show is vastly different 
from his previous two records. Whether 
it's sobriety, or fatherhood, or that at 28 
he's growing up, the new album is the 
most clearheaded and focused work of his 
career — and maybe the best. 

The basic theme is unchanged: 
Eminem versus the rest of the world. 
With his longtime sponsor and producer, 
Dr. Dre, by his side, Eminem's targets 
of scorn these days include everyone from 
George W. Bush and the Federal 
Communications Commission to the 
vice-president’s wife, Lynne Cheney, and 
even hip-hop’s old-school 

whipping girl Tipper 

Gore. “I go for whoever 
has tried to stop freedom 
of speech,” he says. 
“Whoever I think is 
gunning for me.” 

What would you say to 
George W. Bush if you met 

him face to face? 

He hems and haws. “I 
would tell him I didn’t vote, 
but if 1 had, 1 would have 
voted for Gore.” 

Even after what you said about Tipper 
on your record? 

“She's why I didn’t vote.” 

He also takes a few halfhearted 
swipes at contemporaries who he feels 
have dissed him — from 'N Sync’s Chris 
Kirkpatrick and Limp Bizkit’s Fred Durst 
to Moby, who has criticized him for 
delivering homophobic and mysogynistic 
lyrics to 10-year-olds (You don’t know 
me, you're too old, let go/Nobody listens 
to techno”), 

Eminem smiles mischievously at the 
line. “The whole Moby thing — honestly,” 
he says. “How ridiculous would it look if 
1 was really serious about kickin’ Moby's 
ass? It’s like stepping on a flea. His music 
is horrible.” 

And then there are Eminem's nearest 
and dearest. 

If, as he explains, the idea behind the 
new album’s title is that his personal life 
has become public sport, then the team’s 
roster remains the same. At the center 
again and again are the three women in 
Eminem’s life: Hailie, Kim and his 
mother, Debbie Mathers-Briggs. His love 
for Hailie and his loathing for the other 
two remain mostly unchanged. 

True, a hint of reconciliation creeps in 
on “Cleanin’ Out My Closet”: “I’m sorry, 
Mama, I didn’t want to make you cry,” he 
raps. But then he flays her for 1) telling 
Marshall that she wished it was he and 
not his beloved Uncle Ronnie who had 
committed suicide; 2) never giving him 
anything, then filing a $10 million 
defamation suit against him; and p> 


yourn® This page, rom tp: Maron CurssDMVTimePnc Paul SancylAP: Classmates com 


g 
: 
8 
5 
4 
2 
& 


kickin’, 
It’s like 


3) suffering from Munchausen Syndrome 
by Proxy, a rare psychological condition 
in which parents harm their children to 
get sympathy and attention. “That's my 
closure song,” he offers helpfully. 

OK, he's still as gloriously crude as 
ever when he wants to be, Take “Drips,” a 
stomach-turning tale of exchanging sexu- 
ally transmitted diseases with a pal. But 
listen carefully — the song responsibly 
advises men to always wear protection. 

“It’s a socially conscious song,” 
Eminem confesses. “I don’t know how 
it ended up becoming tha 
disappointed at hi 
He doesn't think h will notice. 
“If there's a positive message in one of 
t's going to get overlooked, 
believe me,” he cracks. 

One thing that makes the new album 
startlingly unlike his last two is the virtual 
absence of homophobia in the lyric 
“Hate fags? The answer's yes!” he taunted 
on The Marshall Mathers LP, On The 
Eminem Show, the gay-baiting has for the 
most part vanished, 


Welcome to 


DETROIT 
the motor city 


Is this a conversion? 

“Well,” he says, smiling, “don’t think 
I won't say fag — but I want this album 
to show growth. Why keep going there 
again? You beat this controversy. Why dig 
yourself back in?” 

Do you think any of the criticism of your 
lyrics was reasonable? 

“No!” he says, horrified at the sugges- 
tion. “I mean, Slim Shady’s still runnin’ 
around goin’ ‘Faggot-faggot-faggot!’ But 
frankly, it was becoming not about the 
music. I spent so long sitting around 
saying, ‘Well, what I meant was . . 

‘What I said was...’” 
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IS EMINEM REALLY that sick? Or is he 
just toying with us? Mathers still relishes 
messing with his critics. “You probably 
think I’m a negative person,” he raps 
earnestly on 1999's “Bad Influence.” 
“Don't be sure of it/I don’t promote 
violence.” Then the punch line: “I just 
encourage it.” 


Home Sweet Homie 


Exactly how much trouble has Eminem gotten into on the 


mean streets of his hometown, Detroit? A /ot 


BY ANYA ESTROV 


STERLING HEIGHTS, 
MICHIGAN 
Middle 
class 
suburb in 
which 
Eminem 
bought a 
house in 
July 1999, He later moved 
to. amore secluded neigh- 
borhood after “fans” pelted 
his security guard with 
batteries, scattered M&M 
Wrappers on his lawn and 
set fre to his mailbox. 


But it’s not just suburban America’s 
taboos he’s aiming for now. For the first 
time, he's tackled one of hip-hop's 
minefields too. For years, he has brushed 
aside any mention of his race as irrele- 
vant. This time, though, Eminem tackles 
the subject head-on in “White America,” 
admitting the uncomfortable truth: His 
whiteness is part of his success. 

“Look at these eyes, baby blue just like 
yourself/If they be brown, Shady sits on 
the shelf...” 

“You know,” he says, “I don’t go door 
to door, but I see that probably 80 percent 
of my fan base is white, suburban 
America.” It’s one of the uncomfortable 
dynamics behind hip-hop. Though it’s 
music produced by — and, in theory, for 
— the inner cities, it's actually the 
demographic power of white suburbs that 
sends the discs to platinum sales. 

On the new “Sing for the Moment,” 
which plugs Aerosmith’s stadium anthem 
“Dream On" into its chorus, Eminem 
imagines the parents of a suburban boy: 
“It’s so scary/In a house that allows no 


DORT ELEMENTARY SCHOOL 
ROSEVILLE, MICHIGAN 


Eminem's elementary school 
Where, when he was 9, he was 
allegedly beaten so badly by 
fellow pupil DeAngelo Balley 
that he fell into a coma, Eminem 
referred to the incident on The 
Slim Shady LP's "Brain Damage? 
Bailey. in tur, launched a $1 milion lawsuit in 
December 2001, claiming Eminem had 
damaged his reputation, 


GILBERT'S LODGE 
‘ST. CLAIRE SHORE, 
MICHIGAN 


The family 
restaurant 
where 
Eminem 
worked as a 
short-order 
cook and 
dishwasher from 1996 to 
1998, Waitresses recall him 
rapping their orders back to 
them to pass the time. 


MICKY SCHORR 
CAR AUDIO SHOP 
ROYAL OAK, MICHIGAN 


Scene of aJune 
2000 altercation 
between Eminem 
and Insane Clown 
Posse associate 
Douglas Dail, 
which allegedly 
culminated with Eminem pulling 
out a 9-mm handgun, 
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the “wrong” side, two blocks away 
on Dresden Street. Also inspired the 
ame of, ands the setting for, 
Eminem's new film, 


Detroit's main 
artery; traditionally 
serves as the divid- 
ing line between 
the citys black and 
white communities 
Eminem grew up on 


ninth grade three times, 


LINCOLN HIGH SCHOOL 
— WARREN, MICHIGAN 
Eminem attended 
Lincoln from 1986 
t0 1989. He was 
repeatedly beaten 
up by classmates 
J {or wearing rap-style 
outs, including a 
Flavor Flav inspired wall lock. He 
dropped out after repeating the 


HOT ROCKS CAFE 
WARREN, MICHIGAN 
Scene of an inci- 
dent that occurred 
hours after 
Eminem's scuttle 
‘with Douglas Dai 
This time, he 
allegedly attacked 
‘a man he saw kissing wife Kim 
Mathers. Pleadled guilty to charges 
of carrying a concealed weapon. 
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swearin’/To see him walking around with 
his headphones’ blarin’, " he rhymes. 
“Talkin’ black/Rags and a stocking 
cap/Brainwashed from rock and rap.” 

While he was making the new album, 
Eminem was also filming his first movie. 
This November, he'll star in 8 Mile, 
directed by L.A. Confidential’s Curtis 
Hanson. It’s a story about a struggling 
white rapper named Jimmy Smith Jr. 
growing up around Detroit's infamous 
8 Mile Road, just as Eminem did. 

“8 Mile is like the color line for 
Detroit,” he explains. “On one side it’s 
[mostly black] Detroit; the other side it's 
{mostly white] Warren. | grew up on the 
Detroit side, but everywhere I lived was 
on those borderlines.” 

Jimmy Smith Jr. isn't 100 percent 
Marshall Mathers, he says, “but it’s pretty 
close.” Making the movie was like 
revisiting his life, pre-Slim Shady. “What 
Thad to do was almost be me, before me. I 
had to strip myself of my ego completely. 
I'm probably the humblest person you'd 
ever meet,” he insists. “There's a certain 
cockins hat I portray, but I had to strip 
myself of that.” 

Jimmy Smith Jr. lives with his mom 
in a trailer park, just as Marshall Mathers 
did for a spell, Eminem's relationship 
with his mother is as famously dysfunc- 
tional as that with his ex-wife. Recently, 
Mathers-Briggs lost her $10 million 
lawsuit against her son; she sued him for 
saying, on The Slim Shady LP, that she 
took more drugs than he did. A judge 
ordered Eminem to pay only $25,000. Or, 
as the rapper gleefully puts it on the new 
album's “Without Me”: “I just settled all 
my lawsuits/Fuck you, Debbie! 

Your mother is presumably eager to see 
the movie. 

“I don’t know what her take is. 
Honestly. I heard she was calling up, 
threatening the movie people. I don’t 
ask, It’s not her fucking movie.” 

Now you have two Kims in your life. In 
8 Mile, Kim Basinger plays your mom. 

“Right.” 

Your mother must at least be pleased to 
be portrayed by a glamorous Hollywood star. 
“Well, anyone else would probably 
take that as a compliment. But I don’t 

think my mother will.” 

Mathers-Briggs recently said that 
Eminem had reconciled with her during 
his court case, seeking her out for support 
during his hectic few months. 

This is news to Eminem. “She did?” 
he says incredulously. 

Eminem approached acting with the 
same determination to succeed he puts 
into his music. He admits it was tough 
work: “Not the hardest thing I’ve done, 
but definitely not the easiest.” 


Ghho is going to protect 
my daughter if her 
own father can’t? 
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Pleading no contest to 


His release from the pressures of 
anchoring a big-budget Hollywood picture 
came in the film’s fight scenes. But the 
parts he enjoyed most were the impro- 
vised “battle scenes,” in which he and the 
other rappers tested one another's micro- 
phone skills. It took him back to his early 
days, when he was a pure freestyler, an 
unknown, standing toe to toe at the 
annual “Scribble Jam” MC competition or 
at Wendy Day's Rap Olympics in 1997, 
when he was first spotted by Interscope. 


“The most fun part of the movie,” he 
notes, “was the rapping.” 

From the time his Uncle Ronnie first 
played him Ice-T’s “Reckless,” all 
Marshall Mathers wanted to do was be 
an MC. He remains sweetly in awe of 
rappers whose sales he eclipses. The way 
he sees it, he will always be Robin to 
Dr. Dre's Batman. 

If anything, he worries that his 
success erodes his chance of being taken 
seriously by the world he reveres. “My 
respect. That’s what I've always fought for 
and struggled for. Respect from my peers 
and just hip-hop in general,” he says. “I 
don’t rap my heart out on every song just 
to get money. That's ridiculous 
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A PHOTO SESSION. Marshall Mathers 
looks good — healthier and leaner than 
ever. Curtis Hanson asked him to shed 
weight for the movie, to make him fit the 
part of a lean and hungry adolescent. His 
hair was brown in the film too — he’s b> 


“You’ve Got 
A Nice Body...” 


twp First, the good news: 
In Eminem's 
upcoming movie, 
8 Mile, Kim 
Basinger begs 
him to please 
her when 
her white- 
trash 
boyfriend 
won't. The 
bad news? She's playing 
Eminem's character's mom! 


Nasty, yo! Blender sneaks a peek at the 
script of Eminem’s big-screen debut and 
presents 8 Mile’s most romantic, 
tender-hearted moment... . 


THE STORY SO FAR: Eminem, playing 
Jimmy “Rabbit” Smith Jr, is sick of 

his loser friends, his menial job, his 
clingy ex-girlfriend — and particularly 
Stephanie (Kim Basinger), his trashy 
mother, whose no-good boyfriend, Greg. 
leaves her desperate for her son's affec- 
tion in their mobile home. 


Jimmy heads for the bathroom. Getting 
ready for bed. He peels off his shirt. 
Stephanie follows after him. 
STEPHANIE 
Hey you've got a nice body, Rabbit — 
simmy 
(stops) 

What? 

STEPHANIE 
Greg won't go down on me 
simny 
Mom! 

STEPHANIE 
(whispers) 

He won't go down on me. | mean, | keep 
askin’ him an’ like | have no problem 
goin’ down on — 

Jimmy puts his hands over his ears, 
running into the bathroom — 
Jimny 
Mom, stop, I'm not hearin’ this — 
He closes the door in her face. 
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only recently returned it to its usual 
platinum-blond tint. 

While the camera reloads, Eminem 
stands there, his gaze elsewhere. He 
doesn’t make eye contact if he doesn’t 
need to. 

The photographer's job is to build a 
rapport with his subject, a hard job with 
Eminem. He's polite and cooperative, but 
his small talk is minimal. 

8 Mile’s producer, Brian Grazer — 
whose credits include A Beautiful Mind 
and the TV series 24 — remembers 
the same thing happening when he met 
Eminem for the first time: The star sat 
for 15 minutes, looking into the distance. 

Marshall Mathers is curiously self 
contained. Despite his stardom, he still 
inhabits a relatively small world. One 
thing he notes on The Eminem Show is 
that after three albums, the cast in his life 
remains constant and relatively closed — 
his hip-hop group, D12; his executive pro- 
ducer, Dr. Dre; his manager, Paul Rosen- 
berg: and his daughter. Around him are 
people he trusts and is loyal to. But he 
keeps the rest of the world at a distance. 

For all his lyrical daring, he has a 
cautious side. For example, he doesn't 
enjoy spending money. Having grown 
up without much of it, he’s prone to 
worrying that it can all disappear again. 

Though he recognizes that he’s set for 
life, he doesn’t see any point in spending 
money unless there's good reason to. He 
doesn’t gamble. Ask him the last thing 
he bought that gave him pleasure, and he 
“ums” and “ahs” for a full minute. “You 
sound like Paul [Rosenberg]. ‘When was 
the last time you did something for your- 
self?’ ” he says, then asks whether “things 
that give him pleasure” can include the 
clothes and dolls he buys for Hailie. 

Even the Rolex on his wrist was given 
to him a year and a half ago by Dr. Dre 
and Interscope chief Jimmy lovine. 


mix albums using 
their butts. 


“was literally in fear for my 
life — of somebody punking 
me, somebody snuffing 


me from behind. 


Eminem doesn’t buy cars, either; his 
Mercedes-Benz is leased. 

His distaste for spending large 
amounts of money, oddly, was one of the 
causes of his paranoid tailspin a couple of 
years ago. 

When he decided to buy a house for 
himself, Kim and Hailie, he chose to 
move to the middle-class Detroit suburb 
of Sterling Heights, across the street from 
that emblematic symbol of his white-trash 
past —a trailer park. 

“Fuck,” he says. “I bought a house 
on a main road. I had no idea I was that 
famous. I thought it was going to be 
the first and last house I ever bought.” 

Fans stalked his family. They swam 
in his pool. He became paranoid about 
stepping outside to check his mail 
without protection. In fact, someone 
even torched his mailbox. 

For a while, Eminem was baffled by 
his own fame. He would go out with his 
face almost entirely shrouded. “Literally, 
this much of me would get recognized,” 
he says, covering all but his eyes. “I 
couldn't believe it. It made me paranoid.” 
And no one looks more obviously like a 
star than someone that paranoid, 

Fear can make celebrities oddly 
dependent on their bodyguards. One who 
had entered Eminem's circle of trust 
was Byron Williams. But when Eminem 
discovered that Williams was planning to 
write a book about him, he felt betrayed. 

He marks that betrayal as the point 
when his life began to unravel, culminat- 
ing in his June 2000 arrests. “I thought 
he was my friend,” he says. “I came to 
find out that he was keeping a fucking 
journal! That was his plan ever since he 
met me. I was his shot at fame. After 
that happened, I didn’t trust anybody.” 

As the release date of The Marshall 
Mathers LP approached, Eminem was 
heading for the full stardom flip-out. 
Drugs probably didn’t help. “There was a 
time when I had a little problem,” he con- 
cedes. “And alcohol, and getting caught 
up in the whirlwind of fame. Everything.” 

His success, he felt, was unmooring 
him considerably from reality. “What I’ve 
always been afraid of is, What if you blow 
up too big and you lose touch?” he says. 
“It's like being in a hot-air balloon and 
letting go of the rope. You just get farther 
and farther away.” 

Maybe that’s why, instead of simply 
hiring a more ethical bodyguard, Eminem 
did a stupid thing: He decided he could 
handle his personal security himself. “I 
was irrational,” he says. “I was acting like 
a kid. I was literally in fear for my life — 
of somebody punking me, somebody 
snuffing me from behind. The truth is, I 
acted like an idiot.” p> 
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It was then he started carrying the 
g-mm handgun. “I was like, ‘I'm not 
walking around with security. Who the 
fuck am I? The president? My security 
just stabbed me in the back. You see 
where security gets you? Fuck that. I'ma 
grown man. I’ma father. Who the fuck is 
going to protect my daughter if her own 
father can't? ” 

Eminem's work has always had a 
strong self-destructive streak. His beloved 
Uncle Ronnie, the one who introduced 
him to hip-hop, died from a self-inflicted 
gunshot wound in 1991 after a fight 
with his girlfriend. He was just 19, only 
a couple of years older than Marshall. 

For years after, Eminem was obsessed 
with killing himself. Listen to The Slim 
Shady LP’s “Cum on Everybody,” on 
which he fetishizes a rock & roll suicide: 
“My favoite color is red, like the blood 
shed/From Kurt Cobain’s head, when he 
shot himself dead.” 

If there was ever a time when 
Eminem was bound to self-destruct, the 
period around his arrests would probably 
have been it. “Yeah, I could have easily 
done that,” he says. “It’s so easy. 
Especially having success and money. 
What else have you got time to do?” 

But he didn’t. Facing a jail term, a 
potentially bitter divorce and the chance 
that he’d lose custody of his daughter, 
he swallowed hard and grew up. 

“I guess I've always been the type of 
person who, if a brick is thrown my way, 
I set it up the wrong way and stand on it. 
Whatever obstacle is thrown my way, | try 
to use it to my advantage and run with it. 
It was a dark time for me, I guess, but I 
can honestly say I 
probably would be 
a different person 
sitting here right 
now if it wasn’t for 
my little girl,” he 
says quietly. 

“My worst fear was 
picturing the look on 
Hailie’s face if I had to 
tell her that I was going 
away — the look on 
Hailie’s face coming to 
visit me in jail and not 
being able to touch, to hold. 
You know? Like, fuck the 
divorce. Fuck everything 
else. How am I going to 
explain it to this little 
girl I've struggled all 
these years to keep 
from situations like 
this, that I’m about to 
do this to her?” 

Eminem believes 
things would have 
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been far different had Hailie not been 
there during his turmoil. “If she had 
never been born, I would have had 
nothing around me to make me truly 
happy,” he says. 

His October 2001 divorce from Kim 
stipulated that the couple share custody of 
their daughter. He's written the new track 
“Hailie’s Song” for her as a thank-you 
note. It’s about his love for her, his relief 
that he didn’t lose custody and his 
gratitude to her for saving his sanity. It’s 
the sort of pure, unrestrained 
sentimentality you wouldn’t expect from 
Slim Shady. It may not be the sort of 
thing his most rabid fans want to hear, 
but there's no doubting Eminem's 
sincerity this time: “Then I see 
Hailie/And suddenly I’m not crazy.” 
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FOR THE LAST YEAR, Eminem has 
been leading as regular a suburban 
life as the bad white boy of hip-hop 
can. He takes Hailie to Elton John 
concerts, popping backstage to 
offer best wishes to his most 
famous gay rock pal — the man 
who took his side by duetting 
with him at the Grammys in 2001, 
to the outrage of many gay and les- 
bian activists. At John’s recent show 
in Detroit, Eminem and Hailie sat in 
front of his friend Kid Rock, who had 
brought his family as well. 


AL / 
(Dhonestly feel that 
getting into all this 
trouble could have 

been a blessing 


in disguise. 


Dynamic duo: above, 
left, performing at the 2000 MTV Video Music Awards 


ith Eiton John at the 2001 Grammys; 


Eminem takes Hailie to the studio 
with him; she plays video games, watches 
movies, colors and plays with her dolls. 

His fame is such that there’s even an 
Eminem action figure, scowling and bran- 
dishing a chainsaw. Eminem gave one to 
Hailie to play with. “I don’t think she was 
crazy about it: ‘Oh, cool,’ he says with a 
sigh, imitating her underwhelmed 
response. “ ‘It’s my dad.’ ” 

There are no other significant women 
in his life at the moment. “Hailie, she’s 
my ball and chain now. My new, ‘Daddy, 
when are you going to get home?’ As 
opposed to ‘Motherfucker, what the fuck 
are you doing?’ ” 

Are you done with relationships? 

“Yeah. Well, I don’t want to say 
forever — but as far as marriage and the 
whole nine? No way.” 

No desire to have more kids? 

“No. No plans.” 

You also seem to have run out of places 
to put tattoos. 

“I could use my legs. Actually, | think 
I'm done with the tattoo thing.” 

Eminem is — for the time being at 
least — a changed man. Looking back on 
the last two years, he says, “I honestly feel 
that getting into all this trouble, all this 
happening — the divorce, everything — 
could have been a blessing in disguise, 
because it made me more focused. Now 
I'm aware of everything around me. I feel 
like a wide-eyed kid: ‘Holy shit! Where 
have I been these years?’ ” 

A hotel waiter interrupts the 
conversation, entering the room with a 
trolley loaded with cheeseburgers, iced 
tea and French fries. 

“You can leave it there, that's fine,” 
Eminem says. 

As the waiter exits, he says, “Have a 
good evening, gentlemen.” 

Eminem blinks and does a quick 
double-take. “Why,” he says, “I'm a 
gentleman!” He frowns. He's not sure 
if he likes the sound of that at all. 

“Well, I've been called worse,” he says 
with a shrug, [== 
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4. JORMA KAUKONEN E 
é “Blue Country Heart” © 
= “Kaukonen’s acoustic guitar technique E 
4 is flawless”— Chicago Tribune zt 
i Legendary Hot Tuna guitarist 5 
= Jorma Kaukonen explores the 


bluesy roots of early country music 
on this very timely new release. 


Featuring bluegrass virtuosos 
Sam Bush, Jerry Douglas, and 
Byron House with a special 
appearance by Béla Fleck on 
two songs. 

Produced by Roger Moutenot 
& Yves Beauvais 
Mixed by Roger Moutenot 
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PHIL LESH & FRIENDS 
“There And Back Again” 


The debut album from legendary 
Grateful Dead bassist and vocalisi 
Phil Lesh and friends Warren Haynes, 
Jimmy Herring, Join Molo 
and Rob Barraco. 
Features 11 new songs including 
Phil's version of the Gareia/Hunter 
track Liberty. 

Also available: 

a Limited Edition version 
featuring a bonus dis¢ with 
50 minutes of additional music. 


Produced by Don Gehman for Rhapsody Productions 
© 
www.phillesh.nef www.dead.net 


Watch for the new album from The Derek Trucks Band, “Joyful Noise” - In Stores Late Summer. 
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Korn 


The Kings of Heavy redefine the sound of metal .. . again 


WHEN KORN WERE recording 
their first album in 1993, they had 
few precedents and no contempo- 
raries, The band was a sound unto 
itself: jagged, bottom-heavy, primal- 
scream metal dusted with hip-hop. 
Today, that description could fit lots 
of mediocre platinum bands, But 
back then, it was the sole property 
of five grubby Bakersfield, 
California, misfits in track suits. 

The secret of Korn'’s sound was 
not their down-tuned seven-string 
guitars, which soon became manda- 
tory for heavy rock acts. Nor was it 
their combination of rap and metal, 
which had been around since Run- 
DMC pounced in 1984. Korn's 
secret lay in their peerlessly egotisti- 
cal rhythm section: swelled-headed 
B-boy bassist Reg “Fieldy” Arvizu 
and the Tommy Lee-idolizing 
drummer, David Silveria. 

On Korn’s self-titled debut, the 
pair steamrolled over both the 
menacing guitars of James “Munky’ 
Shaffer and Brian “Head” Welch, 
and the perpetually confused and 
downtrodden Jonathan Davis on 
vocals and, uh, bagpipes. Thus, in a 
red-faced rage, nii-metal was born. 

Defying the macho legacy of 
hard-rock howlers, Davis created a 
unique persona; He's certainly the 
only nii-metal frontman who calls 
himself a sissy. His lyrics unblink- 
ingly probe his personal torment: 
family dysfunction, schoolyard 
hazing and childhood molestation. 
Not surprisingly, radio didn’t pay 
attention — that is, until 1998, 
when Korn released their third CD, 
Follow the Leader, pointedly titled 
to taunt the growing ranks of their 
imitators. It sold 700,000 copies in 
its first week, shooting to number r. 

But soon, Korn’s progeny Limp 
Bizkit eclipsed them in popularity 
by stripping away the self-reflection 
and simplifying the beat. The 


KORN 


UNTOUCH- 
ABLES 
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THMORTALIEPIC 


UKE THIS? 
TRY THESE 


(FAITH No HORE 
THE REAL THING 


Catchy, gliding choruses roll out 
of Korn the way crunching 
funeral-march rhythms once did. 
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release of Korn's Issues in 1999 
was largely a non-event. A horde 
of nii-metal successors (the best 
include Slipknot and System of a 
Down) were sucking up Korn’s fan 
base, and Issues swung so hard in a 
reactionary direction — pure heavy 
— that they lost the leadership role 
they had claimed, 

Purists may not like the gloss of 
Korn's fifth CD, Untouchables, but 
it’s their best, most expansive album 
(with a reported $4 million budget, 
it’s certainly their most expensive). 
Brightened by the pristine produc- 
tion of Michael Beinhorn 
(Soundgarden's Superunknown and 
Hole's Celebrity Skin), Korn come 
across in more colors than ever, 

On their first two albums, songs 
were only heavy or superheavy, 
pained or fucking anguished. 
Untouchables fills in the gray areas, 
with touches of industrial, new 
wave (Davis especially loves Duran 
Duran) and even pop. 

Catchy, gliding choruses roll out 
of Korn the way crunching funeral- 
march rhythms once did. They've 
balanced their Slayer and Metallica 
influences with Queen and David 
Bowie echoes, particularly on the 
wonderfully epic “Hollow Life,” an 
empathic meditation on the 
Columbine shootings. 

Extrapolating on his theme of 
dysfunction, Davis stretches his 
lyrics into conceptual terrain: He 
depicts his fans as mutants or 
cyborgs programmed by flawed 
authority figures, looking for 
answers, It’s the cry of the lonely 
robot: “Is there there any wonder 
why we look to the sky, search in 
vain, asking why?” Davis sings in 
“Hollow Life. 

‘This man-vs.-machine terrain 
is a hallmark of new-wave and goth 
culture. Davis is a goth in extremis: 
His skin is pasty, his hair is shoe- 
polish black, he scored the recent 
Anne Rice film Queen of the 
Damned, he collects H.R. Giger’s 
sci-fi art and his band often sounds 
a lot more like Skinny Puppy than. 
Black Sabbath. He's a genuine 


outsider, in a way many other metal 
singers only pretend to be. 

There’s still a place for vitriol on 
this album (“Wake Up Hate”), but 
also for silliness (a trait hidden on 
past records), as on the masochistic 
“Beat It Up Right,” where Davis's 
deep call to “get down” punctuates a 
chorus of “Yes, I'm ready for a good 
flogging, baby.” Davis says his 
preferred medication has changed 
from speed and Jack Daniel's to 
Prozac, and he now lives, depres- 
sion-free, with ex—porn star Deven. 
All of which could account for 
the (relatively) lighter mood here. 

On Untouchables, Korn revive 
their sound not by chasing trends 
but by rejecting them; they've 
expunged the hip-hop element that 
launched a million backward base- 
ball caps and outgrown Limp Bizkit 
and Linkin Park. The only band 
currently playing in Korn’s league is 
Metallica, whose own fifth CD, the 
Black Album, set a new metal stan- 
dard by rejecting the music's purist 
rules. Maybe Korn's symphony 
record comes next. net sreauss 


Korn Their life in CDs 


KORN i 
(PMORTAUE 954 
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‘and Jonathan intense! aoe jyrics. 
Closing track "Daddy" deals with his abuse 

‘and ends with him breaking down in tears. 
LIFE IS PEACHY 

INORTAL/EPG 1996 
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This hastily assembled attemipt to capitalize 
‘on Korns live following is highlighted by 
the schoolboy humor of ‘A.DILD.A.S" and a 
cover of Ice Cube's "Wicked 


FOLLOW THE LEADER 

IMPTORTALIEPYC 1999 

9000 

‘Grossayer success comes from the video for 


“Freak on a Least’ and the unlikely Bee: 
Gees- inspired rumble of *Got the Life” 


ISSUES. 

(ISORTAL/EPIC 389 
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This concept album chronicles Daviss strug 
‘gles with booze and band unity. But by Korn's. 
standards, its only satisfactory, BEN MiTCHELL 
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A 
HI-FI SERIOUS OOOO 
LONDON 


Winning power-punk from UL 
Californians (in spirit) 


With identical twins Jason and Adam 
Perry on vocals and drums, younger 
brother Giles handling the keyboards, 

a gen-u-ine satanist on bass and a 
guitarist named Mark Chapman, it's 
surprising that A haven't attracted more 
attention during their five-year career. 
Fortunately, they've got the tunes to 
match their bizarre dramatis personae 


S0660 
EXCELLENT. A MUST-HAVE 
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GREAT. CHECK IT OUT 
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Lip Service 


Oklahoma City oddballs’ tender tenth album. It's a winner! 


— following a couple of patchy albums 
of amiable oafishness, Hi-Fi Serious is a 
solid hunk of Jimmy Eat Blink summer 
rock. The opener, *Nothing’ unloads 

a riff that could stun men and kill boys, 
but it's the head-bobbing "Starbucks" 
(chorus: "Don’t want your job in 
Starbucks; set to the good part from 
Green Day's "Welcome to Paradise”) 
that could elevate them from their 
current who-the-hell-are-these-guys? 
status, It’s still a nightmare to Google 
them, though. 

BEN PITCHELL 


ANASTACIA 


FREAK OF NATURE © 
EPIC = = 
New York soul queen falls from throne 
on second outing 


Like 'N Sync and the Backstreet Boys 
before her, New York soul gal Anastacia 
was a star in Europe — where her 
debut, Not That Kind, sold 5 million — 
before starting a marketing push at 
home. The 28-year-old singer is an ad 
man’s dream: sexy and feisty, with a 
fevered wail that recalls Tina Turner. 
Unfortunately, someone forgot the 
songs. The title track is Missy Elliott ite, 
"Why'd You Lie to Me" is cutting-room- 
floor Destiny's Child and the token 
ballad "You'll Never Be Alone" could 


have scored a love scene in Pear! 
Harbor. And that isn’t a compliment. 
A little talent and a million-dollar 
budget add up to a wooden nickel. 
JOHN PERRY 


JADE ANDERSON 


DAVID BAERWALD 


HERE COMES THE NEW FOLK 
UNDERGROUND 0000 

LOST HIGHWAY 

Disillusioned romantic moves to Austin, 
Texas, joins alt-country rebellion 


DIVE DEEPER OOO 


omy 


Surprising contempo-pop from Yes- 
man Jon’ lovely daughter 


Proving that prog-rock predilections 
aren't genetically determined, Yes 
singer Jon Anderson's 21-year-old 
daughter Jade, foregoes drum solos 
and “mountains come out of the sky” 
surrealism in favor of fluid, Stevie 
Wonder—inflected soul-pop, delivered 
with a voice so sweet it could attract 
ants, Written and coproduced by the 
London-bred lady herself, Dive’s lyrics 
flicker with wit and insight, as in the 
relationship kiss-off “Thank You for Your 
Lessons” She has more subtle sophisti~ 
cation than many of her model-pretty 
peers, and this is a consistently warm 
and sensuous debut embracing trip- 
hop (“Love Without Gold’ a gentle 
twist on George Michae''s “Careless 
Whisper”) and Spanish guitar (in the 
sparkly summertime frolic “Sugar High") 
without breaking its airy stride. 

APRIL LONG 


It’s a gently involving 


Ever since his former group David + 
David had minor AOR success in 1986 
with ‘Boomtown’ David Baerwald 

has had a fitful, fascinating career: He 
helped Sheryl Crow write the smash 
album Tuesday Night Music Club, and 
last year he was nominated for a Golden 
Globe for his roaring love song on 
Moulin Rouge. At the lower ends of the 
charts, his occasional solo records have 
been rough-eyed glimpses of trouble 
and tenderness. On his first album in 
nearly a decade, Baerwald remains the 
literate Hollywood exile, his smart sing- 
speak narratives and lingering melodies 
tinged with dark humor. A funeral for 

a friend opens the alternately mordant 
and hopeful album, and along the way 
he exudes the quirky, offhanded cool 

of Lyle Lovett ("Bozo Weirdo Wacko 
Creep") and the wicked tragicomic 
perspective of Randy Newman ("If {The 
Boy Whore in a Man's Jail!) This is a 
wry, wrenching example of singer- 
songwriter craftsmanship at its finest 
REG KOT 


and moving album. 


THE FLAMING LIPS 


YOSHIMI BATTLES THE 
PINK ROBOTS GOOG 
WARNER BROS 


MANY THEATRICAL ROCKERS have 
doused themselves with fake blood 
onstage, but only Flaming Lips vocalist 
Wayne Coyne has doused himself with 
fake blood, then sung while holding a 
nun puppet. The Lips’ career has proved 
equally singular, They spent 15 years 
splashing around alt-rock’s lysergic 
shallows with one minor hit, 1993's "She | 
Don't Use Jelly’ and one act of boggling 
chutzpah: In 1997, they convinced 
Warner Bros. to finance Zaireeto, four 
CDs designed to be played simultane- 
ously on different players. 

In 1999, however, the Flaming Lips 
suddenly hit their stride, Produced by 
Dave Fridmann (Luna, Mercury Rev), the 
Timbaland of the collegiate art-rock 
set, The Soft Bulletin marshaled their —_ | 
excesses into concise and emotive 
songwriting, Its sound was a kind of 
compressed Americana — folk-rock, 
Broadway show tunes, hip-hop beats, 
"GOs West Coast pop and Disney sing- 
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alongs condensed into an admirably 
epic psychedelia. By contrast, Yoshimi 
Battles the Pink Robots initially seems 
subdued: The orchestral overload of 
The Soft Bulletin gives way to acoustic 
guitars and soft electronics, Given time, 
its songs emerge from their dreadful 
prog-rocky titles (‘Morning of the 
Magicians’ "Utopia Planitia’), “Fight 
Test" sets a melody borrowed from Cat 
Stevens's “Father to Son’ to frantically 
distorted bass runs and acid-house 
bleeping, ‘Do You Realize?” is glorious, 
harmony-laden pop, boasting both 
delicate strings and Chemical 
Brothers-style squelches. 

On the title track, Coyne’s cracked 
vocals lend emotional pull to lyrics 
bizarre even by Lips standards. “Those 
evil-natured robots are programmed 
to destroy us? he warbles. An allegory 
about the menace of monolithic global 
corporations? Or a song about evil 
robots? Either way, it's inexplicably 
poignant. A gently involving and moving 
album, Yeshimi could be the negative 
image of Radiohead's Kid A: the sound 
of a rock band using electronica to 
make music that's inclusive and warm 
instead of icy and aloof. Lexis PETADIS 


DAVID BOWIE 


HEATHEN@OO 
ISO/COLUMBIA 

Iman's handsome husband, now 55, 
plays with Pete Townshend and covers 
the Pixies. Sounds like Heroes 


For all the creative success of his recent 
work — Earthling’s jungle excursion was 
especially intriguing — David Bowie's 
constant quest to reinvent himself as a 
much younger man has cost him the 
attention of his baby-boom audience 
Asif finally understanding the problem, 
he has returned to the comforting 

arms of Tony Visconti, producer of Low, 
Heroes and Scary Monsters, to create 

aa sound that is almost vintage Bowie, 
though with keyboards way down in 

the mix. Covering the Pixies’ “Cactus” in 
imperious fashion was a smart move; 
Pete Townshend is coruscating on "Siow 
Burn’, and the excellent ‘Afraid would 
warrant inclusion on any future best-of 
Even so, many of these 12 perfectly 
harmless songs plod where instead they 
should spring, 

JOHN AVZLEWOOD 


BOX CAR RACER 
BOX CAR RACER OOO 


Anastacia: “Why, no, 
officer — | don't have 
my driver's license” 


Hold the fart jokes: Blink-182 singer 
makes a “serious” record 


Tom DeLonge's side project (with Blink~ 
182 drummer Travis Barker and Over 
My Dead Body guitarist Dave Kennedy) 
isn’t a radical split from the Blink blue~ 
print: There are no flutes, zithers or 
non-bratty vocals. But Bax Car Raceris 
siill a surprise. Conceived by DeLonge 
asa tribute to the bands which have 
“meant the most” to him (Fugazi and 
Refused, mainly), Box Car forego the 
poppy punch of Blink in favor of angular 
hardcore and sulky emo. DeLonge's 
lyrics reveal a preoccupation with death 
and apocalypse that's totally at odds 
with Blink’s bithe juvenalia, and the 
explicit Christian overtones in “Letter to 
God’ and ‘The End With You" suggest 
that DeLonge is eager to distance 
himself, not just musically but also ideo 
logically, from the Blink lacker room, 
APAILLONG 


SOLOMON BURKE 
DON'T GIVE UP ON ME OOOO 


FaTPOSSUM = 
Unlikely comeback from the ’60s soul 
preacher behind “Cry to Me" and "Got 
to Get You Off My Mind” 


Known in his childhood as the “wonder- 
boy preacher” and in his hitmaking 
heyday as the “king of rock and soul 
Rock and Roll Hall of Famer Solomon 
Burke's latest finds him putting his 
muscular imprint on previously 


unrecorded songs by a heady list of 
contributors, including Bob Dylan 
(the bluesy “Stepchild"), Elvis Costello 
(the melodramatic Judgment’), Van 
Morrison (the chugging “Fast Train"), 
Tom Waits (the sermonesque “Diamond 
in Your Mind") and Brian Wilson (the 
doo-wopping “Soul Searching’). Best of 
allis Barry Mann and Cynthia Weil's 
socially conscious plea, "None of Us Are 
Free! which, in this gospel-steeped 
grandmaster's hands, just about reaches 
the heavens. 

iy aLTrAN 


JERRY CANTRELL 
DEGRADATION TRIP G06 
ROADRUNNER 


Ultratuneful grunge from former 
Alice in Chains guitarist 


Some metal is like heavy punishment, 
pummeling the listener with power 
chords, but Degradation Trip is more like 
heavy syrup — dense, lugubrious and 
surprisingly sweet. As with Cantrell’ first 
album, 1998's Boggy Depot, the Seattle 
Native's sophomore effort leans heavily 
on the close-harmony vocals that were 
Alice in Chains’ sonic signature, At times 
— as on the darkly infectious “Anger 
Rising” — the arrangements achieve the 
grandeur of a satanic Beach Boys, yet 
for all the overdubbed vocals and 
layered guitars, it's the writing, not the 
arranging, that carries this album. 
Cantrell creates songs, not just riffs, and 


Degradation Trip is packed with 
memorable melodies and strikingly vivid 
lyrics. Well done, heavy dude! 

JD. CONSIOINE 


DR. EUGENE 
CHADBOURNE 


TEXAS SESSIONS: CHAPTER 
TWO (TO DOUG) OOO 
‘BOXHOLDER 

Nut-job avant-garde guitarist uses 
psychedelic music as his blueprint 


Eugene Chadbourne has been 
mangling Americana for more than a 


quarter-century, While his demented 
skills as an avant-guitarist are overshad- 
owed by his compulsion to stretch rural 
music traditions, this shit-kicking tribute 
to the late Texas songwriter Doug Sahm 
finds Chadbourne playing things 
surprisingly straight. Treasuring Sahm as 
a great folklorist and long-haired 
redneck writer akin to Willie Nelson, 
Chadbourne rocks the blues and sings 
country weepers with cracked enthusi- 
asm. Recorded in Austin, Texas, with 
Sahmis old rhythm section, Texas 
Sessions mixes Chadbourne’s surrealist 
Ccountry-pop jams with Sahm classics 
“She's About a Mover" and “Cowboy 
Peyton Place’ Alternative country 
doesn't get more alternative than this, 
rarce ravers 


THE COLOR RED 
CLEAROOO 


DIRTY MARTINIRCA 


Crunchy Cali rockers affiliated with 
Alien Ant Farm. Hey, come back! 


With grunt-metal now the soundtrack 
du jour even for such Hollywood block- 
busters as The Scorpion King, the new 
“alternative" for guitar-rockers might be 
to go pop. The Color Red cleverly hedge 
their bets. The Riverside, California, 
quintet clearly aren't a bunch of nii= 
rock naifs —Jon (vocals) and Marc 
(bass) Zamora are brothers of Alien Ant 
Farm bassist Ty — and this slick second 
album packs Foo Fighters-esque 
melodicism and touches of prog 
grandeur onto a stop/start guitar 
juggernaut. “Intra/Season” and “Do You 
both favorably recall Smashing 
Pumpkins’ epic glide, while the similarity 
of "Sore Throat” to Puddle of Mudd 
“Blurry” is excused by a soaring chorus. 
Clears quite transparent in terms 

ofits influences, but there's just enough 
sparkle here to show promise 

‘ICHAEL LEONARD 


HOWIE DAY 


Hunky 21-year-old Maine troubadour 
who sings like a tortured old soul 


Howie Day's a heart-on-his-sleeve 
troubadour bursting with post- 
pubescent angst, a flair for melody, a 
gritty vocal style that masks his youth 
and a bursting lump of cash in his, 
pocket thanks to a major-label bidding 
frenzy. Though he means well on this 
dignified debut (originally released 
independently in 2000), his slickly 
produced odes to lost love sound mass- 
produced on some heartsick assembly 
line — such tunes as “Secret” and 
*Slow Down’ are likely best enjoyed as 
emotional background for Very Special 
Episodes of Dawson's Creek or Felicity 
Despite the slivers of potential, D> 
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Brooding 


Doleful Counting Crows leader offers exhaustive psychic inventory 


COUNTING CROWS 


HARD CANDY 600 _ 
INTERSCOPE 


FEEL, FOR A MOMENT, what it means 


to be Adam Duritz on the business end 
of a 38-hour bender. He's there at the 
window in “Goodnight L.A.’ a sensitive 
frock lyricist manning his lonely post, 
scanning the horizon for Meaning, As 
he sets the wee-hours scene, he 
observes, with characteristic petu- 
lance, that it “seems like daylight is 
coming, and no one is watching but 
me" He tells us that the world weighs 
heavily on him, but he's not saying 
much else: In that instant, the song is 
subsumed by a wave of self-obsession, 
the kind that insists every Duritzian 
emotional twinge merits examination 
Counting Crows used to redeem 
their narcissistic lapses with sturdy, 
singable melodies (where have you 
one, “Mr. Jones”?) and taut accompa~ 
iments that split the difference 
between the Band's song-serving 
humility and Van Morrison's swagger. 
On the Steve Lillywhite-produced 
Hard Candy, however, Duritz goes off 
‘on another soul quest, visiting the 
same obsessions that defined the 
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Crows’ third studio effort, 1999's This 
Desert Life, and the material sinks or 
swims on the quality of his brooding, 

He sometimes manages to shoot out 


~ | the lights: There are a few lust-driven 


rockers, and one great mood piece, 

| “Carriage? where he stops pressing for 
importance and lets his phrases hang 
sweetly in the ait. 

But there are moments of grasp- 
ing excess: The waltz "Butterfly in 
Reverse” squanders a beautiful image 
‘on sickly sweet strings and cloying 
lyrics that veer toward "Raindrops on 
roses/Whiskers on kittens" territory; 
the organ-backed “Why Should You 
Come When | Call?” wrecks a great 
fine with hokey "ba-ba-da-bah" 
supporting vocals. Though the musi- 
Clans’ energized performances bolster 
the songs, their efforts are sometimes 
wasted as Duritz prattles, in often 
tuneless detail, about the everyday 
setbacks he's determined to elevate 
into something extraordinary. To" MOOV 


‘ADAM DURITZ’S CURRENT LISTENING 
ner. 
INSEARCH OF... ys 


(BEN KWELLER 
SHA SHA acnasse 


including a jammy groove on 
“Everything Else? this hunk from the 
land of LL. Bean doesn't offer much 
beyond his evident love for the heroic 
thapsodizing of U2 and Jeff Buckley 
ERIK HIMELSBACH 


DIO 
KILLING THE DRAGONGOG 


SPTTIRE 
‘America's premier metal banshee 
screams like holy hell — some things 
never change 


When '70s metal warlords like Ritchie 
Blackmore's Rainbow and Black 
Sabbath needed a singer with a bone- 
chilling shriek, they called New 
Hampshire's own Ronnie James Dio. 

For the past 19 years, the pint-sized 
hellion has screamed bloody murder 
‘over his self-named band on records 
not at all different from this, his 
eleventh, Dio disdains trendy rap-metal 
modifications — he’s stil working the 
Dungeons & Dragons angle as if the last 
25 years never happened, “Along Came 
a Spider! the title cut and the bizarre 
anti~child abuse tirade “Throw Away 
Children all revolve around serpentine 
guitar riffs and grim horror-metal 
compositions — not to mention Dio's 
perpetually hysterical vocal stylings. 
ROB KEN 


DIRTY VEGAS 
DIRTY VEGAS O© 


CAPITOL 


British trio makes lightweight sounds, 
tries to sell you a new car 


If the supple beats, thumping bass and 
smooth, processed vocals on Dirty 
Vegas' first single, "Days Go By’ sound 
familiar i's because they're also pulsing 
behind Mitsubishi Eclipse TV ads. It 
might also be because this atmospheric 
brand of downbeat, pop-friendly house 
music has been practically ubiquitous 
since the mid-~'90s, In a 30-second ad, 
the warm, sleek mix contrasts winningly 
with the intensity of television; over an 
hour-long debut, it's numbing 
“Throwing Shapes" serves a reasonably 
potent cocktail of fiery and swirling 
synths, and "Burning the Candles" 
echoes Gomez's northern soul, But 
Dirty Vegas is as likely to put you to 
sleep as influence your choice in cars. 
DAVID PeIsneR 


BRYANFERRY 
FRANTIC OOO mt 
VIRGIN =: 


Typically stylish solo croon from Roxy 
Music singer, reunited with Roxy Music 
knob-twiddler Brian Eno 


From Bel Air to Montserrat, aging art- 
rock fans hoped last year's thrilling Roxy 


Music reunion tour would yank singer 
Bryan Ferry out of the fog that's 
enveloped him since Roxy broke up 
after 1983's Avalon, their seduction- 
rock epic. Toughened by Chris 
Spedding’s stabbing guitar solos, the 
ot-quite-truthfully named Frantic 
recalls The Bride Stripped Bare, Ferry's 
1978 art-R&B lament. “Why in the 
world are you so cruuuuuuel?” he 
‘swoons, as new songs “Fool Far Love" 
and "One Way Love" mine the same 
obsessive theme as his old hits “Love Is 
the Drug’ and “Slave to Love” He's a 
hostage to chic heartache, and with 
help from former Roxymate Brian 

Eno, the album-closer “I Thought” 
seems to drift dreamily through the 
window of a cashmere prison tower. 
ROB TANNENBAU 


GUIDED BY VOICES 


UNIVERSAL TRUTHS 
AND CYCLES OO@ 
MATADOR 

Two minutes, three chords: Simple 
formula helps lo-fi wizards make 
628th career record. Or soit seems 


In the mid-'90s, after Guided by Voices 
frontman Robert Pollard resigned from 
teaching fourth grade, GbV began to 
transcend its beginnings as the most 
careless pop-punk band in Dayton, 
Ohio. But after changing labels, lineups 
and producers a couple of times each, 
the only ambitious thing about the 
group these days its sheer output — 
19 songs on this 46-minute disc, 

plus a “Fading Captain Series’ of unre- 
leased tracks and a side project or two 
added to the mix, Angular guitar and 
frantic, Budweiser-soaked vocals prevail, 
though as always with Gbv, the best 
songs (“Everywhere with Helicopter’ 
“Wire Greyhounds") have concise 
‘melodies and a likeable punch. The 
Worst just sound lke sketches, ifs a 
more traditionally ambitious group 
would have discarded 

ROBERT LEVINE 


HALFORD 


CRUCIBLE O© 
THETALISSANCTUAR 


The king of chaps abandons gay disco, 
returns to hard rock 


In the 10 years since he quit Judas 
Priest, Rab Halford has gone “industrial” 
(under the moniker Two), ‘revealed’ his 
homosexuality and seen Mark Wahlberg 
play his Priest replacement in Rock Star 
tf he's bitter over being sent to history's 
sideline, i's hard to tell — the S0-year- 
ld stil delivers every note with a nuts 
in-a-vice banshee screech, It's an 
astonishing voice suited to Crucible’s 
old-school metal template, with "One 
Will” and the pec-flexing “Trail of Tears” 
pummeling as hard as anything in the 


Priest canon. It's never-say-die stuff, 
and the galloping guitars and air 
punching choruses can transport you 
right back to the early-'80s metal era 
MICHAEL LEONARD 


THE HIVES 


VENI VIDI VICIOUS OOOO 
a 

Second “full-length” — under 30 
minutes — effort from rocket-fueled 
‘Swedish garage rockers 


Exposed to years of ridicule in their 
frosty Swedish homeland since 1993, 
the Hives’ revival of the punk spirit of 
CBGB circa 1977 suddenly sounds 
timely in the wake of the Strokes’ 
success. Although Veni Vidi Vicious lacks 
this cartoonish quintet's distinctive 
visual treats — skinny ties and mono- 
chrome suits, masterful scissor kicks — 
their propulsive intensity busts down 
garage doors, stumbling only with the 
wrongheaded ersatz cocktail ballad 
“Find Another Girl” Even at less than 30 
minutes, Veni has filler — “Statecontro!” 
and *Outsmarted” are mosh exercises 
without tunes, But the Hives also offer 
plenty of retro thrils in “Hate to Say t 
Told You So” (effortlessly Stoogey) and 
“Main Offender” (the Seeds go pop), 
TOMDOMLE 


The Hives: In Sweden, all men dress this way 


(“I brought a knife to the gunfight”), but 
avoids self-pity. Yet something's lacking. 
Brother Wayne has the right idea when 
he brags that he's got “a great big 

amp, it only tells the truth; but that 
promise remains unfulfilled. He's an 
engaging street poet, but an even better 
guitar player. Next time, here's hoping 
he makes better use of that amp, 


WAYNE KRAMER 
ADULT WORLD OO 


MUSCLETONE 


Mid~’60s punk innovator still kicks out 
the jams. Ouch, my knee! 


MCS guitarist Wayne Kramer, one of 
rock’ original flamethrowers, began his 
solo career 10 years ago, after cocaine 
addiction and a jail stint. Adult World has 
moments of tenderness, quirky insight 
and wry humor. It ventures smartly into 
beat poetry, a skewed pop ode to Fidel 
Castro and an homage to Cleveland 
punk, Kramer sing-speaks in a flat voice 
that acknowledges its everyday limit- 
ations. He struggles to find hope in a 
world where he's a perpetual underdog 


KRONOS QUARTET 
NUEVO 6000 


Extreme string quartet takes a 
vacation in Mexico 


The Kronos Quartet goes where sti 
quartets have never before trod. Nuevo 
is a huge risk — a disc of twentieth- and 
twenty-first-century Mexican music, 
pending the "classical crossover" 
concept and lighting a string of fire- 
crackers underneath it. For one thing, 
Kronos aren't attached to the conven- 
tional sounds of their instruments; they 
un violins through lots of electronic 
processing. And they seek out gre 
‘modern composition wherever it ives, 


including Mexican norte/io songwriters 
and space-age bachelor-pad weirdo 
Esquivel, (Bonus points to Osvaldo 
Golijov, who arranged the unbelievably 
hard-rocking “E! Sinaloense* and a 
freaky collaboration with Café Tacuba ) 
This is Kronos’ best record. 


DOUGLAS WOLK 


LAKE TROUT 
ANOTHER ONE LOST OOO 


Fresh Phish variations pulled from the 
bummer boys of the jam-band world 


Lake Trout were one of the first improv- 
rock combos to break out of the schoo! 
of Phish. The Baltimore five-piece 
dabbled in jazz, then became trend- 
setting prophets of caffeinated jam- 
and-bass experiments adopted by the 
Disco Biscuits and Sound Tribe Sector 
9. Another One Lost, their third album, 
moves backward and forward at the 
same time. On “Mine” and “I Was, 
Wrong’ drummer Mike Lowry deceler- 
ates his Kinetic rhythms into stomach- 
punching Zeppelin breaks that neatly 
set off percussive guitar, Woody 


Ranere’s wistful crooning, shortwavey 
electronics and haunting flute 
backdrops. Far from the groovy vibes 
jam-band haters might expect, the 
overall mood of this brooding record is 
one of unease at the rave, capturing 
that difficult moment when the drugs 
wear off and the disco lights become 
harsh and blinding 

RICHARD GEHR 


AVRIL LAVIGNE 
LET GO 0000 


ARISTA 


Outstanding guitar-pop debut from 
sassy teenage skateboarder 


Led by Pink, Vanessa Carlton and 
Michelle Branch, the next wave of teen 
pop has arrived, and it's smarter, fuller 
and — well, more "Complicated to use 
the title of Avril Lavigne’ first single, 
than what came before, A moody teen 
from Ontario who skateboards and has 
a discernible Canuck accent, Lavigne 
splices the angst of Alanis Morissette 
and the snarl of Courtney Love into a 
debut full of sunny guitar pop. The lyrics 
are endearingly naive: “He's just a 
boy/t'm just a girl/We are in lovey she 
sighs on "Sk8er Boi? cowritten and 
~produced by the Matrix (who also 
works with Christina Aguilera and O- 
Town). But the heartfelt delivery, pop 
momentum and sheer buzzing excite 
ment of Let Go make anything forgiv- 
able. Just imagine how good she'll be 
after some real heartbreak 

JOHN PERRY 


PHIL LESH & FRIENDS 
THERE AND BACK AGAIN 000 


LAPIS PUSICICOLUNBIA 
Back from the Dead — almost literally! 


The first studio release from former 
Grateful Dead bassist Phil Lesh since 
bandmate Jerry Garcia's 1995 death 
and Lesh’s liver transplant (necessitated 
by a hepatitis C infection) is a muscular 
effort brimming with all the cautious 
optimism longtime Dead lyricist D> 


BACK TO MINE 
0 rb ita | “a personal collection for afterhours grooving” 


FEATURING TRACKS BY PJ HARVEY, TANGERINE DREAM, PLAID 
AND THE PREVIOUSLY UNRELEASED ORBITAL TRACK “SKA'D FOR LIFE” 


AVAILABLE AT 


IN STORES NOW mixer drfic fye) 


Robert Hunter can summon. It's also 
fairly ponderous, relying more on 
‘Springsteenian anthems than on the 
lithe melodies spun by the Dead at their 
best — although the disc's three Dead 
tunes (including the great “Mason's 
Children’) are automatic nostalgia 
generators. Guitarists Warren Haynes 
who also wrote three lesser tracks) and 
Jimmy Herring stand in for Bob Weir 
and Garcia, but you'll have to catch a 
concert to hear them sparkle. 

RICHARD GeHR 


TOM GREEN 
‘Actovtdvecor/ 
profestonal dot former 
‘He Drew Barrymore 


THE STROKES 
IS THIS ITaca 


*|saw them on Letterman the 
‘other night, and they rocked, 
They also look lke they 
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don't really care, like that” 


ARTO LINDSAY 
INVOKE OO 


IGHTEOUS BABE 


Brainy mood music from New York City 
sensualist now on Ani DiFranco’s label 


A downtown New York mainstay who 
was raised in Brazil, Arto Lindsay keeps 
‘making his private pop nook stranger 
Lindsay has long jugeled atonal improvi- 
sation and Brazilian modernism, 
producing albums by Bahian masters 
Caetano Veloso and Carlinhos Brown 
With his group, Ambitious Lovers, 
Lindsay floated his mild-mannered 
croon on Brazilan-tinged grooves 
Lately, on solo records, he's added elec~ 
tronica to his suave mix of avant-garde 
and tropicalia. “l summon illusions, 
especially the flimsy underpinnings of 
temporary things? he explains on 
Invoke” A few choppy noise tracks 
deliberately disrupt the reveries, But 
here muted vamps mesh with burbles, 
bleeps or quasi-Arabic violin, it's not 
long before Lindsay's supple funk leaves 
any earthly lounge behind, 

JON PARE 


LITTLE AXE 
HARD GRIND OO 


FAT POSSUM 


Jamaican dub oddballs mess with the 
blues. Swampy, mon! 


‘As modern music's journeys into funk~ 
metal and ska-punk demonstrate, genre 
splicing is So common now you might 
wish for the old days when bands did 
just one thing well, So dub-blues may 
sound like another random exercise in 
postmodern matchmaking. On their 
seductive third collaboration, 
Tackhead/Sugarhill Gang guitarist Skip 
MacDonald and UK. dub warlock 
‘Adrian Sherwood put locked grooves, 
spleen-vibrating bass and beauteous 
dub production under samples of blues: 
men’s grizzled murmurings and 
swamped-out guitars — and it all 
sounds natural. Their use of down- 
home field recordings may provoke 
‘comparisons with Moby’s Play, but Hard 
Grind is enough of a transcendent, 
slow-burning treat to make such 
accusations dry up and blow away. 

JAN HARRISON 


118 BLENDER 


JASON LOEWENSTEIN 
AT SIXES AND SEVENS O00 
SUB POP 2 5 3 

Sebadoh bassist rediscovers his old 
tricks — now, his anxiety goes to 11 


Sebadoh's reputation as slackers never 
suited them any better than a borrowed 
T-shirt. Over 10 years, the indie-rock 
trio flooded the market with enough lo- 
fialbums and side projects to confuse 
even college-radio DJs, They've been 
napping since 1999, but bassist Jason 
Loewenstein awakens with a jolt on his 
first full solo disc. The rocking extrovert 
in Sebadoh, Loewenstein, playing every 
instrument here, manages a decent 
impersonation of, well, Sebadoh, under- 
cutting his bright melodies and morose 
shrugs with caustic bass lines, But J~ 
Loew's anxiety seems to have 
flourished, giving even quotidian lyrics 


Mighty Mighty 
Bosstones: Dog in 


turtleneck not pictured, 


("The alarm goes off/The trash goes out 
on Monday") an ominous shiver. 
TODD PRUZAN 


MATTHEW 
EVERYBODY DOWN OOO 


RYKODISC 


Chicago quartet brings something new | 
to Beatlemania power pop 


The first thing you notice about Matthew 
is the big hooks, rousing guitars and 
nice harmonies that fil the ttle track. | 
Alter that, you notice Brian McSween- 
ey's voice, so pretty and urgent it recalls 
Radiohead's Thom Yorke. Next, you 
notice the passionate lyrics: “We could 
have reached a thousand skies/And I'm 
still reaching for you’ McSweeney cries 
‘on "Where Did You Go" Soon, you not- 
ice something else: You've heard it al 
before, from Badfinger to the Gin Blos~ 
‘soms. Bul so what? Imitating the | 
Beatles, and doing it well, is a kind of 
timeless pursuit in itself 

CHRISTOPHER O'CONNOR 


MOTHER SUPERIOR 
SINOOOS 


MUSCLETONE 


‘A.winning tribute to Bad Company and 
BTO from Henry Rollins’s former band 


Need proof that working with joyless 
jarhead Henry Rollins need not drain 


the fun out of a rock band forever? On 
Mother Superior’ fifth album, Sin, the 
Los Angeles trio defy the “melody is a 
sign of weakness” ethic of their onetime 
employer by proffering actual songs 
Singer-guitarist Jim Wilson takes after 
hard-rock/R&B stylist Paul Rodgers of 
Bad Company: His exhortations on the 
pleading soul-style ballad "Foo! Around” 
and on the muscular 12-bar “Spinnin' ” 
elevate the band’s sledgehammer 
blues-rock. The sheer bluster of 
“Strange Change’ and "Talk to the 
Future” indicate what interested Rollins, 
but then the genuine catchiness of the 
acoustic sing-along ‘Jaded Little 
Princess" makes you wonder exactly 
what — other than a paycheck — 
Mother Superior saw in Rollins 

ROB KEMP 


THE MIGHTY MIGHTY 
BOSSTONES 


A JACKKNIFE TO A SWAN OO 
SIDEONEDURINY 

Boston party hounds tap the keg: 
Another hit’ as likely as the Red Sox 
winning the World Series 


For a few months in 1997, ska-punk was 
trendy, and the Mighty Mighty 
Bosstones cracked the Top 40, Singer 
Dicky Barrett might be thinking of that 
Unlikely moment of mainstream accep- 
tance when he rasps, "Sometimes 
you've gotta be a punchline” on the 
Boston octet’s seventh album, Barrett 
bellows, horns bray and the Bosstones 
deliver blue-collar bromides with 
genuine enthusiasm, if not inventive~ 
ness, They aspire to transcend the party 
vibe with messages of faith and 
perseverance. And when they relax 

the groove just a touch, on “You Gotta 
Go" and the acoustic “Seven Ways’ they 
summon a musical richness that is 
decidedly trend-proot 

(GREG KOT 


BOB MOULD BAND 
LIVEDOG98 O@ 


LONG PLAYING GROOVES © 


GRANARY MUSIC 


Epic punk hero, the founder of Husker 
Di, says goodbye rack, hello stale 
electro-beats 


Six years ago, Bob Mould released a 
song called *| Hate Alternative Rock? 
quite a defection for the guitarist who 
had created 15 years of catchy punk 
bombs in Hilsker DU and Sugar, That 
playful ttle has come true: Nowy it 
seems Mould really does hate alterna~ 
tive rock. On LiveDog98, recorded with 
a rock quartet, Mould sounds annoyed: 
He plays songs from solo and Sugar 
albums, stomping them to a pulp and 
kicking them off the stage, (His grumpy 
mood is further evidenced by the lack 


E 


of familiar hits.) So what's his alternative 
to alternative? The new album of solo 
electronic experiments, Long Playing 
Grooves, released under the anagram- 
matic name LoudBomb (both discs are 
available through bobmould,com), is 
shockingly bland and tuneless. The 
beats are yawnsome clichés accompa- 
nied by occasional guitar noodling, as 
Mould filters his nasal roar through lame 
synth effects. "BB DuBois’ would be 
drum & bass bandwagoneering, but the 
bandwagon left years ago 

DOUGLAS WOLK 


MS. JADE 


GIRL INTERRUPTED O00 _ 
BEAT CLURINTERSCOPE——_ 

The latest Timbaland protégée is a 
thug-ette who named her useful debut 
for an Angelina Jolie movie 


Score another coup for Timbaland, the 
producer who consistently competes 
with Dr Dre for the title of urban music's 
Most innovative mastermind. Having 
launched a stable of protéges he calls 
the Beat Club, starting with traller-park 
rapper Bubba Sparxxx, Timbaland now 
introduces 22-year-old Ms. Jade 
(formerly Chevon Young), who displays 
her tomboy flow on Gir! Interrupted. 
Jade marries pathos-laden battle 
rhymes to beatbox-laced tracks, adding 
surly comments about sex ("Turn virgins 
into freaks”), guns, chronic and toe- 
licking. If her cadence is indistinguish~ 
able from fellow Philadelphia MC Eve, 
this debut compensates with 
Timbaland's expert production: The 
hook to “Ching Ching Ching’ featuring 
Nelly Furtado, is contagious, and the 
patently weird samples on "Feel the 
Girl" — chicken clucks? — prove the 
producer's ceaseless ingenuity. Timba~ 
land also brings in guests including 

the ubiquitous Jay-Z and Missy Elliott, 
who apparently never spend a quiet 
night at home. 

RILES MARSHALL LEWIS 


NO GOOD 
GAME DAY PBB & 


ARTISTOIRECT 


Former 2 Live Crew dancers offer 
listeners a CD-long party. With a $15 
cover charge 


Miami's No Good — Mr, Fatal and T= 
Nasty — make music that claims to 
address many topics, but is ultimately all 
about the party Whether they're tack- 
ling street tales of civic pride (*Call of 
the Streets"), celebrating drug dealers 
("Dopeman’), trying to sound like Trick 
Daddy ("Baby Mama Drama") or 
revamping classic hip-hop ("2002 Fly 
Girl"), the pair stack their songs with 
familiar elements of club music: call- 
and-response vocals and tons of 808- 
driven Miami bass, There's little 


It’s a good wallow in the sad 
times of a sensitive guy. 


Long-Suffering 


Dave Matthews nails his songs of woe 


DAVE MATTHEWS sticking to ballad tempos and 


thinking about senility and 
BUSTED STUFF O66 suicide. The songs rotate through 
ROA facets of the band's folk-rock- 


TWO-YEARS AGO, Dave Celtic-jazz amalgam; “Bartender” 
Matthews put his heartbreak on poe tosses In'a snappy New 
musical hold: He and his band Orleans parade beat. 

recorded an album of lonely post- ye Eifvitie.sones pe 
breakup songs with producer mostly improved here: They're 
Steve Lillywhite, then scrapped it less tentative, with springier 
While The Lilywhite Sessions igroaves and mons polished yet 
circulated via the Internet, the Sill intimate vocals. On the down 


band and producer Glen Ballard | Sides new Iyrics for “Raven” 


concocted upbeat, elaborately replace sullen philosophizing with 
layered pop for 2001's Everyday | 2 Sententious generation-gap 
But the Lillywhite songs stayed in| Parable: Dad gloats about how it'll 
DMB set lists, and on Bustec take his son 10 lifetimes to repair 
Stuff, Matthews has rerecorded Earth's environment 
nine of them, adding two new ‘Ona new song, "You Never 
ones for good measure. Know! Matthews preaches a new. 
It’s. a good wallow inthe sad | age Klingon credo: “Every day 
times of a sensitive guy. He wants | should be a good day to die” But 
the girlfriend back, but in the songs like “You Never Know" and 
meantime, he'll settle for “one “Grey Street" are best if you 
more drink! as he repeatedly approach them superficially, 
requests in *Grace Is Gone’ Those | savoring the limber intricacy of 
sentiments make Matthews a the band’s moving parts. With its 
favorite in frat houses, where his | shifty meters and pointilistic 
depressive croon and bummed- | patterns, Matthews's music holds 
out lyrics are drowned out by a clockwork pleasure, like 
keg-blast partying ‘Afropop or '70s prog-rock. So 
Busted Stuff brings back the | maybe the fist-raising frat boys 
melancholy Matthews, mostly are right: Just ignore that long- 
playing acoustic guitar again, suffering singer sowaanezes 
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American Classic: 
Wilco make the first 


great album of the year. 
Rolling Stone 


Yankee Hotel Foxtrot is 
the rare recording 
that moves the whole 
game forward, like 
Paul Simon’s Graceland 
did, or Talking Heads’ 
Remain in Light, 
or Beck’s Odelay. 
Philadelphia Inquirer 


Extraordinary. 
The New York Times 
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Nelly touches all bases 
without stumbling. 


The King 


The crossover hip-hop crown belongs to Nelly 


NELLY 


NELLYVILLE OOO 
versa 


WHEN A HIP-HOP artist sells as many 
records as Nelly did with his debut, 
Country Grammar, custom requires him 
to pepper the follow-up with hate-me- 
now harangues, declarations of ‘hood 
solidarity and “money ain't changed me" 
testimonials, The trick is to appear 
street-credible from inside a chauf- 
feured Bentley as it zooms toward an 
exclusive performance with ’N Sync. 

Fortunately, Nelly can handle this 
duality. Nellyville will be the year’s only 
record with a bigger-than-life number 
with Justin Timberlake ("Work It”), a 
capable ballad with Destiny's Child's 
Kelly Rowland ("Dilemma’), an acute dis 
of preachy rap veteran KRS-One (a 
remix of Beanie Sigel’s “Rock the Mic’) 
and an ode to the hip-hop footwear of 
choice (‘Air Force Ones"), the funkiest 
free advertising Nike will ever get. 

On the heels of the 8 million 
selling Country Grammar, Nellyvlle 
touches these bases without stumbling, 
mixing jovial posse shouts with choruses 
that sound like jump-rope chants. St 
Louis's favorite son even manages to 
inject backwater menace into the 
120 31 


slow-roasting “Dem Boyz" without 
alienating his crossover converts, who 
he says range “from white girls named 
‘Anna to old ladies named Nana’ 

Nelly maintains such a squeaky- 
Clean image that two controversial lyrics 
from the horn-driven Splurge” — “Tl 
get three little girls, four litle girls 
pulling on my pants’ and “Donating 
money to families caught in bin Laden 
shit/They screaming ‘War'/'m lke, ‘Fuck 
it, go buy a battleship! * —will likely go 
unnoticed. Indeed, he retains the 
crossover crown with the killer single 

Hot In Herre! shouting “Take off all your 
clothes" with wigey panache. 

Even if the whole world hated 
Nelly, as he claims, held still have a 
home. "Nellyville’ described on the title 
song over reggae bass and twanging 
guitars, isa “ghettopia’ where citizens 
receive $500,000 at birth, the paper is 
delivered in an SUV and the weather is 
decided by ballot. So that's what Nelly 
did with the $30 million he vowed to 
Pocket from Country Grammar kre ex 


NELLY’S CURRENT LISTENING 
Sau 
HEAVY STARCH uns 


NERD. 
INSEARCH OF... vas 


innovation, unless you count the chants 
of “peanut butter jelly” in the novelty hit 
“Ballin’ Boy! But what would you expect 
from two guys who used to dance 

behind 2 Live Crew's Luther Campbell? 


LAURA NYRO 


LIVE! THE LOOM'S DESIRE 
6000 


RounoeR 


Excellent primer on a criminally un- 
appreciated pop songwriting genius 


Laura Nyro, the New York singer- 
songwriter who died of ovarian cancer 
in 1995, played the piano like a rhythm 
guitarist. Shetd massage simple chords 
into lilting mantras, then launch breezy, 
elusive melodies that had the pleading 
neediness of street-corner soul. In 
performance, particularly alone at the 
piano with just harmony singers for 
support, Nyro could be hypnotic, This 
two-disc set, which documents her last 
New York shows in late 1993 and early 
1994, contains austere renditions of her 
well-known works (the poetic *Emmie? 
from '93, is transfixing) and meditative 
newer pieces ("Angel in the Dark} from 
'94), and offers clear new perspective 
‘on the songbook of a pop original 

TOM MOON 


PAUL OAKENFOLD 
BUNKKA O@ 

AVERI = <= 
He's U2’s DJ pal. He did the Swordfish 
soundtrack. Lord, isn’t that enough? 


A founder of the aging clique of “super- 
star DJs’ British spinner Paul Oakenfold 
has spent nearly 15 years breaking 
dance records by night and retooling 
rock bands for club consumption 

step forward U2, Happy Mondays and 
New Order — by day, He's got a feel for 
the kinetic energy of clubland and an 
ear for truly weird noises, but Bunkko, 
his first proper album, proves he can’t 
write songs to save his slipmats. Styles 
vary from Oakenfold’s trademark bang- 
ing trance to breakbeat and orchestral 
mood pieces, but none of it can save a 
fistful of labored vocal collaborations: 
with such dated figures as Ice Cube, 
Perry Farrell and Grant Lee Philips. 
Bunkka feels as pointless as a remix of a 
song that didn't exist in the first place. 
STUART HURHEAD 


OASIS 
HEATHEN CHEMISTRY OOOO 


BI 


Between bickering, feuding, fighting 
and drugging, Britpop’s leading lights 
make their fifth studio album 


Given that Oasis's songs have pretty 
much all been written by guitarist Noe! 


Gallagher, his decision to let his band- 
mates have a crack on haif of Heathen 
Chemistry might seem unwise. But 
since their 1995 "Wonderwall’=era 
commercial zenith, the group's output 
has redefined disappointing. But 
Heathen Chemistry, meanwhile, sounds 
like a band back on track, thanks in part 
to the writing of sulky singer Liam 
Gallagher — previously better known 
for cocaine abuse and diva snits than 
chord structures — whose Lennon- 
esque “Born on a Different Cloud” at 
least equals many of his brother's 
almost-back-to-form contributions. As 
anice joke on the Gallaghers, the 
album highlight, the raucous “Hung in a 
Bad Place’ was written by new guitarist 
Gem Archer — with more than a little 
inspiration from the Stooges, who don't 
get a writing credit. 


COLLIS 


OTEP 
SEVASTRAGG 


CAPITOL 
The only Ozzfest band with a female 
singer also has a bassist named EvilJ. 
We're scared! 


Purging childhood traumas by now 
common in heavy metal, but “lonestown 
Tea? the final track of the first album 
from Los Angeles quartet Otep, is a 
doozy, While the band roils through a 
multipart metal maelstrom, singer Otep 
Shamaya evokes her memory of being 
raped Like a performance artist, she 
sobs, pants and begs, and even admits 
some guilt and, frighteningly, pleasure 
“Jonestown Tea” belongs in the context 
of songs exploring the complexities of 
rape, like Tori Amos's “Me and a Gun’ 
and is thus far more harrowing than 
increasingly familiar nd-metal tales of 
neglect or abuse. Indeed, Otep herself 
| a powerful vocalist, but her bravura 
performance fails to lft the rest of the 
album from the weight of her band’s 
unrelentingly monochromatic playing 
ROB KEMP 


PEOPLE UNDER 
THE STAIRS 


OST (ORIGINAL SOUND TRACK) 
6000 

on = 

Thumbing its nose at the charts, 
old-school Los Angeles duo shouts to 
the underground 


"live an analog lifestyle? Thes One of 
People Under the Stairs declares in 
“The Suite for Beaver Part 1° Rap has 
long since moved into the digital age, 
but MC/producer team Thes One and 
Double K, both 24, are determined to 
keep it real — real old, that is. PUTS 
began jacking beats out of dusty crates 
of vinyl on 1998's The Next Step, and 


Michael 


returned in 99 with an equally accom- 
plished, equally unappreciated follow- 
up, Question in the Form of an Answer 
Throwing commercial concerns to the 
wind, these lords of the underground 
continue to champion an '80s hip-hop 
aesthetic with OST (Original Sound 
Track). Extolling the retro virtues of 
basketball legend Dr. J and Starsky and 
Hutch on *Hang Loose! and sampling 
old-school rapper MC Shan for the 
hook to “lappy Jap’ the rap-purist pair 
relish living in the past. 

MILES MARSHALL LEWIS 


ROBERT PLANT 
DREAMLAND OO@ 


nIvERSAL 


Lapsed Led Zeppelin lemon-squeezer 
plunders his record collection for 
seventh solo album 


What a contrary fellow Robert Plant is. 
A restless figure since Led Zeppelin, 
eager to ditch his tight-jeaned rock-pig 
image of old, but always returning to a 
back catalog from which — like Mick 
Jagger — he can never escape 
Dreamland is Plant doing as Plant 
pleases, Eleven cover versions reassem- 
bled with world-music flourishes, 
reggae, dance and old-school hard 
rock, it certainly betrays his old band's 


RATED "96" & BE 


‘THE WORLD SPIRITS 


CHAMPIONSHIPS. 


debt to the folkie likes of Skip Spence 
and Love. For the tunnel-visioned 
Zeppelin fan, there's enough vintage 
Plant here — a handful of "come on, 
come ons’ on “Funny in My Mind (1 
Believe I'm Fixin’ to Die)’ and some 
gentle whinnying on “Morning Dew" 

to hold interest, For the less-committed, 
Plant's sense of adventure should prove 
‘compelling, even if a lengthy disman- 
tling of "Hey Joe” may prove a stairway 
too high to climb, 

canto ist 


PLAY 
PLAY OOO 


COLUMBIA 
Teen pop like it was made in the good 
ol’ days of 2001 


These Stockholm teens — Faye Hamlin, 
Anais Lameche and Rosie Munter, all 14, 
and Anna Sundstrand, 13 — bring deep 
heart to the light, papery international: 
youth tracks on their debut mini-album. 
Flawlessly, with funky touches that 
ever go too fay, they battle insistent 
boys on *! Don't Get Down Like That! 
hype reality over fantasy on *Cinderella" 
and bat their eyes at someone who 
seems to be Jamiroquai on “Disco 
Hippie’ Play also sing two ancient 
songs, an earthy version of “lm Gonna 


e 


“Deep, assertive and highly flavored. 


h herbal sharpness. 


finish there is a sofiness 
and elegance. A most complex, 


unusual spirit 


(aon) 47-1122 + wwwlackseal com 
ovo mariobraneesa.com 
Sond a git 1 i where prohibited) 
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| BERMUDA 
| BLACK RUM 


init from Austin 
Powers Goldmember 


XZIBIT 
40 DAYZ & 40 NIGHTZ Lou 


“lve been into him for a while. 
know him; we're friends — 
though | liked his stuff before 
met him? 


LAST ALBUM YOU BOUGHT? 


Make You Love Me’ the glamorous 
Supremes/Temptations Motown duet, as 
well as a colorful white hip-hop version 
of ‘Hopelessly Devoted to You" Olivia 
Newton-John’ great “Ave Maria’ turn in 
Grease. The music is Swedish pop at 

its most acute, agile and Invisible; the 
soulful singing is all Plays 

JAMES HUNTER 


JASON RINGENBERG 
ALL OVER CREATION OOO 


YEP ROC 


Philosophical country-punk pioneer 
matures with ballads 


A father of '80s country-punk as the 
frontman for Jason & the Scorchers, 


| Ringenberg pairs himself with guests for 


each track on his second solo album, 
dominating them all except Steve Earle 
on “Bible and a Gun’ He’ stil at his best 
on the blistering “James Dean's Car? 
with Todd Snider, and “Honky Tonk 
Maniac from Mars with Hammell on 
Trial, But at 42, he's growing into a 
credible balladeer too, in the artlessly 
appealing manner of classic country 
singers like Red Sovine, and his oft- 
philosophical originals spin engaging 
yarns, Though sometimes sabotaged 

by sidekicks (Nashville pop duo Swan 
Dive render “Camille” too pastoral for its 
‘own good) or errant material (Loretta 
Lynn's "Don't Come Home a 
with BRS~49), Ringenberg’s creating a 
solid second musical act. 

JOHN MORTHLAND 


ROSEY 
DIRTY CHILD OOOO 


ISLAND 


‘Frisco flower child scores with trippy 
folk-rock debut 


Folk never looked this sexy. Not only 
does San Francisco singer-songwriter 
Rosey have Kate Moss cheekbones, the 
28-year-old has Chrissie Hynde's 
smoky drawl and a knapsack full of trip 
hop beats, Grunge-chic outfits on the 
sleeve, vocals dripping with stoned D> 


Macy Gray scattiness: This is folk-rock 
rebranded for the slack generation 
Sure, it's commercial (*XX" is a sunny 
pop hayride worthy of Beck, while 
the swooping ballad "Beautiful" could 
be the next James Bond theme), 

but Rosey's expert melding of dance 
beats and hippie dippiness adds up to 
a debut slick with beatnik cool 

JOHN PERRY 


DARIUS RUCKER 
BACK TO THEN OOO 


HIDDEN BEACH 
Shake, shake, shake, shake your 
Hootie; Darius Rucker swaps heartland 
rock for up-to-the-minute R&B 


Was it really just seven years ago that 
‘music hipsters united in the singular 
cause of loathing Hootie & the 
Blowfish’s heartland pop? With 
Matchbox Twenty taking up the MOR 
mantle, Darius Rucker — the singer 
known to much of the world as simply 

Hootie” — swaps his group's bar-band 
bluster for state-of-the-art R&B 
production. The transition makes perfect 
sense, given his indisputably soulful 
voice. The luscious ballad “Sometimes | 
Wonder" features a duet with neosoul 
regent Jil Scott, while Snoop Dogg 
drops a few rhymes (and, holy South 
Central, sings in a honeyed cheeba 
tenor!) on the staccato cheatin’ tune 
"Sleepin’ in My Bed* But it's Rucker's 
show: In an R&B world dominated by 
falsetto shriekers, his authoritative bari- 
tone is striking on the Al Greentastic 
“Wild One" and “I'm Glad You're Mine 
RoBKENP 


SHEDAISY 


KNOCK ON THE SKY O© 
ime sree 


Bastardized country music from the 
incessantly cute Osborn family — no, 
not that one! 


SHeDAISY are Kristyn, Kelsi and Kassidy 
Osborn, harmonizing Utah sisters 
whose The Whole SHeBANG went plati- 
‘num in 2000 after Shania Twain 
opened country music to international 
studio sheen and high-mall style. 
SHeDAISY's songs are so determined to 
be contemporary that they render 
concerns about authenticity and rural 
roots utterly moot Kristyn Osborn’s 
writing employs plenty of self-conscious 
slang: ‘my bad in the sweet-sounding 
“Mine All Mine? or "Get Over Yourself? a 
gauche country hit, Elsewhere, the 
Osborns latch onto the vogue for 0 
Brother tent revivals in ‘Repent? giggle 
through risque innuendo in “Man Goin’ 
Down" and rewrite Britney Spears's 
‘Swede-pop in the Euro-Nashville “I'm 
Lit’ Their girlish zeal turns Knock on the 
Sky into a high-pitched pajama party. 
JAMES HUNTER 
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IDER 


Rosey: That's a 
yoga pose. Or so 
she says. 


SIDEWAYS 


OBLIVION AND POINTS 
BEYOND O00 


USSTONES 


New instrumental music that emulates. 
Euro soundtracks and Jane Fonda films 


Thirty years ago, soundtrack composers 
declared their liberation from large: 
scale fake-European symphonies to mix 
rock, R&B, light jazz and space-age 
sound effects, What followed was a 
golden era of perky, swingin’ film music 
typified by the scores from such Roger 
Vadim films as The Game /s Over Lately, 
that music has been revived on collec 
tions of late-'6Qs Italian or early~'70s 
European film scores like the Eas) 
Tempo series. And it’s alive in Side 
a collaboration between Ed Acker 
the Minneapolis dream-pop band 
Polara and producer-guitarist Paul Q 
Kolderie (Radiohead), The songs use 
programmed drums, yet stil slash and 
sizzle Sideways are less elegant than 
the original sources, swapping lushness. 
for grit, evoking film noir and gangster 
movies. If Sideways made a movie, it 
Would star Humphrey Bogart 

JAMES HU 


DANA CARVEY 


The master of da 


NEIL YOUNG _ 
ARE YOU PASSIONATE? 


*Nell Young is a twenty-first- 
century poet whose words. 
Cutright through you, Simple, 
honest, and brilliant” 
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SILKWORM 
ITALIAN PLATINUM OO@ 


Brainiac indie rockers unclench their 
sphincters — and like it 


Silkworm are serious about their slow, 


tough rock — the essential alchemy of 
guitar; bass and drums, the minutiae of 
comph from the rhythm section, the 


bold, spiked grandeur of Andy Cohen's 
guitar solos — and frivolity is generally 
foreign to them. Originally from the | 
Northwest, recently relocated to 
Chicago, they exude professorial 
lestoterone and bone-dry wit. But 

they're also open to change: With this, 
ninth album in 15 years, Matt Kadane 
joins on keyboards, and alt-country 
chanteuse Kelly Hogan's voice is all over 
the place. Their idea of a pop hook still 
goes * ‘I love you' means | hope you 
don't survive the night! but this is the 
least austere record they've ever made, 
and the fresh air helps their odd, raw 
narratives flourish 


OUGLA 


SILVERCHAIR 
DIORAMA OOO 


ts 


A.surprising step forward from one of 
the most derivative bands of the ‘90s 


from Australia in 1995 as 
version of Pearl Jam, and 
hair have remade then 
descendants of the | 
Flaming Los? Therichyapported | 
Diorama, Silverchair's fourth album, 
en diehard fans of 
its debut, Frogstomp — made when the 


a cuter, easier 
now Sil 


growth statement 


boys were 15 — couldn't have expected 
ithas big ambitions and beseeching 
choruses a la later Lips, offset by 
agitated metal riffs and prog-rock 
‘Bohemian Rhapsody” guitar breaks. It 
has colorful string arrangements from 
the legendary Van Dyke Parks of Beach 
Boys fame. It also has moments of 
‘over-the-top excess — see “Luv Your 
Life} Sitverchair’s attempt to beat Celine 
Dion in an earnestness contest. ‘The 
Greatest View" and "Tuna in the Brine” 
exchange their grunge-era wall for 
more artful melodies, and suggest that 
singer Daniel Johns has finished his 
imitative phase, Or, at least, maved on to 
jore imaginative kinds of imitation 


SOMETHING 
CORPORATE 


LEAVING THROUGH 
THE WINDOW O60 


DRIVETHRUIICA 


Nice-guy punk-pop that’s un- 
challenging, unsophisticated and 
somehow unshakeable 


High school’s over’ wails Something 
Corporate frontman Andrew McMahon 
on “iF yoU C Jordan’ their catchy Ben 
Folds~style kiss-off to a bully. But on 
this debut CD, high school hasnt 

been over Jong for the five guys in 
Something Corporate. Leaving Through 
the Window packs grudges, crushes and 
beer-stained memories in the sort of 
buoyant punk-pop that make Jimmy Eat 
World and Saves the Day hard to resist. 
Chiming guitar riffs and vibrant piano 
melodies deliver earnest angst, cosmic 
uncertainty and occasionally some 
overheated melodrama, as Something 
Corporate play every note like it's the 
end of the world, But when McMahon 
yells "Fuck you, Jordan!” in a boyish, 
after-school tenor it's as much fun as a 
spring-break kegger 

DAW persNeR 


SONIC YOUTH 
MURRAY STREET OOOO 


GEFFEN 


New York's post-rock pioneers stretch 
out, rock out, space out 


Although they're thought of chiefly as 
experimental noise vandals, Sonic Youth 
haven't given up on songs. Instead, 20 
years after their debut EP, they use song 
form as a springboard for their remark— 
able collective force and the sounds 
clang, bwaaa, clang, reeee — only they 
can torture out of guitars. Now a quintet, 
with engineer/bassist Jim O'Rourke a 
riew full member, they've got more 
sweet-and-bitter guitar muscle than 

ver, and they flex it all over Murray 
Street, especially the massive, spiraling 
tiff that’s the raison d’étre of “Rain on 
Tin’ Having their own recording DD> 


THE LEGEND 
CONTINUES! 


BOB 
MARLEY 


Papa Roach’s guitar 
sound is redirected 


= 


toward the brute WAILERS 
simplicity of punk. 


Roach Killers 


Hard-rock Californians punk up the volume 


PAPA ROACH 


LOVEHATETRAGEDY 
9000 


REANIM 


ak 


OF ALL THE so-called rap 
Papa Roach always 
seemed the most uneasy with 
rap. They talked about “rocking 
the mic” in the opening splutter 
2000's infest — their second 
album, the first released by a 
major label — but Papa Roach 
were clearly metallers, as 
evidenced by their homage" to 
the guitar work of Iron Maiden: 
predatory fret runs spliced with 
chords, Metallica 
k Hammett spotted 
the similarities last year, acidly 
noting that the main riff of Papa 
Roach’s hit “Last Resort” was 
snatched “from a fucking Iron 
Maiden song called ‘Hallowed Be 
Thy Name!” Caught! 
Lovehatetragedy sees the 
four-piece Papa Roach dispens- 
ing with token rap postures 
though singer Coby Dick has 
‘done a P, Diddy" by adopting a 
new professional handle, Jacoby 
Shaddix, his given name. Also, the 
Iron Maiden influences are \ 
stashed away here, as Roach’s 
guitar sound is redirected toward 
the brute simplicity of punk. 
Produced by Brendan 
O'Brien (Stone Temple Pilots, 


f 


Korn), this is a more crunchingly 
bare-bones record all around, 
though nothing matches the 
desperate pathos of "Last Resort 
The first single, “She Loves Me 


Not” — a comment on Shaddix’s 
sometimes rocky marriage — is a 
bit of a dud, containing the line 


For the past five yearsil have 
shed my tearsil have drank my 
beers! before simply repeating 
Life's not fair" Who says trouble 
brings wisdom? 

Elsewhere, the angst is, 
handled far more skillfully, spread 
between all-out mosh napalm, 
like M80 (Explosive Energy 
Movement)’ and more contem- 
plative numbers with dashes of 
heaviosity, lke the excellent 
Single Indestructible Droid 

‘A cover of the Pixies late- 
‘80s college-rock totem “Gouge 
Away" comes off tke an ill- 
advised attempt to cement indie 
credentials and punk roots. 
There's no need for that. Roach 
have shrugged off those Maiden 
opyist jibes and disproved the 
saying that no one likes a crybaby. 
When they rock this hard, who 
Wouldn't? Ben rncHEL 


JACOBY SHADDIX’S CURRENT LISTENING 


D THE Hives 
OI VICIOUS nero 


MOTLEY CRUE 
TOO FAST FOR LOVE avensiusevonn 


version of the 
best-selling 
Ibi 


now features 
2 additional 
bonus tracks. 


TALKIN’ BLUES 
Features three 
previously unreleased 
bonus tracks 
recorded live at 

the Record Plant 

in San Fra 

and present 

for the first time, 
the complete Wailers’ 
KSAN Radio session. 


xixcoNa 


Available Now 


REBEL MUSIC 
This newly 
remastered version 
of the best-selling 
thematic compilation 
features 1 add 

k, the ri 


ewly remastered 
version of the 1995 
best-se 
to LEGEND 

ins 1 addition: 


Oe 


BLENDER ADVERTISING SECTION 


Vy 


VEST LIST 


These guys are always “on the list”. . . 


VANS UNLEASHES NEW RECORD LABEL 

* Vans Records is a music label that develops and distributes 
music by new artists from emerging music scenes, including those 
popularized by skateboard, snowboard and surf culture. Headed 
by Jim Lindberg of Pennywise and supported by Vans’ resources, 
Vans Records is an extension of Vans’ involvement with the Vans 
Warped Tour, which travels to more than 45 USS. cities each year 
and drew more than 450,000 attendees in 2001 


cS) | ANCHOR BLUE 


“> WC ANCHOROLUE.COM SR ALND 
* As one of the hottest teen specialty stores, Anchor Blue 
offers the latest fashions and key basics. Great music, color and 
high energy make Anchor Blue a cool place to shop. To find the 
Anchor Blue location closest to you, go to anchorblue.com. 


4) 


Like a good neighbor, State Farm is there? 

% Get free quotes on auto, life and renter's insurance online. 
Need an agent? Use the agent locator to find a State Farm agent 
Near you. Visit statefarm.com. 


TOMMY SBHILFIGER 


* Tommy Hilfiger recently opened the much anticipated SoHo 
store in Manhattan, located at 372 West Broadway (corner of 
Broome Street), Store hours are Monday-Saturday, 11-8, and 
Sunday 12-6. For directions, please call the store at 917-237- 
0983. To find a store near you, call 88-TOMMY-4U or log on to 
tommycom. 


* The Hard Rock Hotel and 
Casino/ Las Vegas & Blender present 


PINK BEACH 
(June 5-Sept 4) 


For a chance to win a trip for two 
to Las Vegas, log on to blendercom. 


MUSIC * LIBATIONS * SCENERY 


oolside every Wednesday 


For more promotions, sign up for our newsletter at blender.com. 


studio has opened up even more 
noise vistas: The album's center- 
piece, “Karen Revisited! starts with 
a touch of rock, then segues into 
what's essentially an eight-minute 
mixing-board solo, 

DOUGLAS WOLK 


SPEEDY J 


LOUDBOXER OO 
NOVAMUTE 

From Holland: land of cheese, 
clogs, windmills, exotic porn — 
oh, and techno, too 


"Nobody listens to techno” might 
be Eminem's latest decree, but hey, 
there's still life in the old thump= 
thump — even if electronica's 
golden dawn never happened the 
way it was supposed to, Speedy J is 
a Dutch DJ with the onomatopoeic 
name Jochem Paap, whose take 
(on techno is too pared-down and 
singleminded for him to please 
arena crowds the way Fatboy Slim 
does. Yet Loudboxer stands apart 
from other utilitarian dance music 
In its hypnotic sense of space. Paap 
takes basic rhythms and dubs 
them like crazy, On *krikc (Live)" 
you get to hear the desired effect 

a real crowd fils every pause 
with manic howls of ‘Woo-hoo!” 
STUART MUIRHEAD 


THE STYRENES 
INCOOS 


ENA 


IT'S STILL ARTASTIC O@ 


ROR 


Obscure Cleveland experimental- 
ists mix punk rock with classical 
music, Think Nirvana meets Yes! 


Of the interrelated bands that 
arose from the smoking rivers of 
Cleveland punk in the '70s (Pere 
Ubu, Dead Boys), the Styrenes 
were the most tightly clenched~ 
sounding. On It's Still Artastic a 
collection of gangly studio and live 
tracks recorded between 1975 and 
1993, pianist/guitarist Paul Marotta 
tries to bring together twentieth 
century art-song composition and 
the grimy sound of a garage band; 
the results are original, sure, but 
also mannered and rhythmically 
limp. In Cis a new recording of 
composer Terry Riley's enduring, 
often-recorded 1964 minimalist 
landmark written “for any 
instruments’ — so why shouldn't a 
rock band do it? Actually, the 
Styrenes are far from the first 
rockers to take on /n C, and their 
version is enthusiastic and 
entrancing, if not exactly revelatory. 
DOUGLAS WOLK 


SUPERDRAG 


LAST CALL FOR VITRIOL 
600 


ARENA ROCK 


Tennessee quartet vies for 
“Saviors of Power Pop" title 


Superdrag pay homage to every 
pre-grunge band that owned a 
fuzz box, from the Who to the 
Pixies, Their head-bobbing 1996 
pop-rock hit, “Sucked Out! a brief 
flame of chart success before they 
were dropped by their label, 
begged for more contemporary 
‘comparisons, like Weezer, On their 
fourth record, obvious Beatle envy 
blunts their intensity with acoustic 
strumming, but it pays off in the 
songwriting, Aside from one oddly 
twangy tune ("Way Down Here 

). Vitrial combines 
peppy beats, semicynical lyrics, 
chunky chords and harmonies so 
tight it's hard to believe backup 
vocals come from notoriously 
careless lo-fi legend Bob Pollard 
of Guided by Voices, Superdrag 
wrangle noise and distortion into 
pretty packages 

ROGIN A. ROTHMAN 


SWIZZ BEATZ 
SWIZZ BEATZ PRESENTS 
G.H.E.T.T.O, STORIES © 
DaeAMWORE 
DMX, Jay-Z and Ruff Ryder 
producer Swizz brings the cheese 


You need a jot of nerve and a good 
Rolodex to put Metallica and Ja 
Rule on the same song, “We Did It 
Again’ the final cut on this debut 
by Ruff Ryder producer Swizz 
Beatz, pairs the metal and hip-hop 
big shots, and sets a new slipshod 
low in the field of rap-rock, Matters 
are slightly redeemed by Styles of 
the LOX on the ganja-loving “Good 
Times” and the theremin-like 
groove of “Big Business’ But for 
the most part, Swizz (Kasseem 
Dean, 23) devotes this self-serving 
venture to stuttering drums, sped- 
up vocals, cantankerous choruses 
and rote turns by stars Lil’ Kim, 

LL, Cool J and Busta Rhymes. 
Some stories are best left untold. 


THEY MIGHT 
BE GIANTS 
NO! OOO 


ROUNDER 


Long-running Brooklyn, New 
York, duo makes a kiddie album 


After 16 years, TMBG are finally 
playing to their natural D> 


Stanley ruminates about 
death, tragedy and God. 


Fats 


Smokin’ Bluegrass 


The star of the O Brother soundtrack returns 


RALPH STANLEY Say 


ruminates at 
RALPH STANLEY 0000 consume him: death, 


God. His baritone harmc 


RALPH STANLEY'S popular 
fina ht up with his le 
among bluegrass fans. R¢ 
Stanley is a follow-u 
to the dozens of r 
obscure independ 
75-year-old 
pioneer has released, but to the O 
Brother; Where Art Thou? sound 
track — now upward 
ing 5 million sold 
Stanley galvanized 
tating a cappella per 
(0 Death! one of the g 
the-Reaper ballads in blu 
Reunited with O Brot 
soundtrack producer T-Bor 
Burnett, Stanley st 
limitless tradi 
murder ballads, hymn: 
songs predate rock & roll. The 
backing castis the all-star 
bluegrass equivalent of a 
string quartet: Ba 
Duncan, guitarist Norman 
Blake, mandolin player Mike 
Compton and upright bass STANLEY Bt 
Dennis Crouch ably PATTY LOVELESS 
Stanley without coddling him. ‘MOUNTAIN SOUL Exc 


hich 


with his devas~ 


f 


mance 


at fear- 


enti 
the 


sical 


RALPH STANLEY'S CURRENT LISTENING 
RALPH STANLEY 


Their highly-anticipated new album, 


Gravity 


Featuring 


Somewhere Out There 
IN STORES NOW. 


See them on tour this Summer. 


Produced by Bob Rock — Mixed hy Randy Staub 


Www. ourladypeace.com 
www.columbiarecords.com 


Available at 


Wyclef Jean has 
transformed himself 
into a major artist. 


Big-Hearted 


Sampling Tom Jones, covering Bob Dylan, yet keeping it “real” 


WYCLEF JEAN 


MASQUERADE 6060 
cura 


LAURYN HILL HAD the voice, Pras 
Michel had the street edge, but Wyclef 
Jean was the maverick in the Fugees, 
the one whose understanding of 
mainstream radio propelled the group 
from the hip-hop pack to the touch- 
stone of a generation. With a Fugees 
reunion looking increasingly unlikely, 
Hill troubled and reclusive and Michel 
struggling as a solo artist, Jean — 
born in Haiti and raised in Brooklyn, 
New York, giving him an outsider’s 
enthusiasm for pop music — carries. 
the band's hip-hop/sou! torch. 

As were its predecessors, The 
Carnival and Ecleftic 2 Sides Il a Book, 
Masquerade is the work of a man who 
doesn't care. Not that he doesn’t care 
about his music: Masquerade is a 
thoughtfully constructed delight. But 
unlike most black performers of his 
age, Jean doesn't give a fuck about 
using credible sources or influences. 
“What a Night? which details a young 
Jean scaring off a mugger, fades out 
with a bit of John Denver's “Leaving on 
a Jet Plane" and is based on the 4 
Seasons’ 1976 white-disco number 1, 
“December '63 (Oh What a Night)" 
These are hardly “Funky Drummer? 


R6 


|  credibility-wise, but they work. 
Similarly, “Pussycat” is built around 
Tom Jones's ‘What's New Pussycat?”, a 
party anthem which, after reveling in 
coupling “dogey-style on the floor 
‘mat’ takes a typically moralistic detour 

| towarn, “Make sure you pay child 

| support for your kid 

Jean's big heart is never espe- 
Cially far away in his songs. “Daddy! a 
tribute to his recently departed father, 
a preacher, is as moving and uplifting 
as Bone Thugs-N-Harmony's 
“Crossroads” and, brilliantly, it segues 
into a lyrically revamped “Knockin 
Heaven's Door? with Jean doing his 
best impersonation of his spiritual 
father, Bob Marley. 

Elsewhere, Jean takes a scatte 
gun to would-be badass rappers on 
‘Gangsta" ("When the beef com 
you're the first to run’), revisits the 
theme, orchestration and melody of 
Xaibit's “Paparazzi” on the epic “80 
Bars’ and chuckles at himself on 
“Thug Like Me" He's persuasive no 
Matter which guise he's presenting: the 
moralist, the street poet or the 
commercial wizard. 

Jean will never be cutting 
although in truth he never was. 
Instead, he's followed a much more 

| rewarding road: transforming himself 
| into a major artist. Not bad for some- 
‘one who doesn't care. 


audience: the very young That's not an 
insult — their hallmarks are broad 
whimsy, silly voices, educational iyrics 
cartoony melodies, so making this 
children’s album gives them a chance to 
let their goofiness rip. The highlights are 
2 sweet, hilarious geography lesson 
called “Where Do They Make Balloons?” 
and an inspired touch of nonsense, 
Violin"; beyond that, it may not hold the 
attention of anyone who's been out of 
diapers more than five years. Bonus | 
The CD includes deeply adorable 
animations for most of the songs. Bonus 


2: Itends with three tunes about the 
joys of going to bed. 


VHS OR BETA 
LEFUNK O00 


Live disco-house music from Kentucky 
band that wears matching blue 


Nobody told these four cliché-busting 
guys from Louisville, Kentucky, that rock 
quartets from the South don’t court the 
disco godhead. Romanticizing French 
house jams rather than Phishing 
around, VHS or BETA have made a first- 
rate debut it teem with music that 
teleports you to a Holiday Inn lounge in 
“Heaven? which is the name of the 
‘opening song. The conceit of “On and 
(On* “Disco Paradise" and the superfine 
‘Solid Gold’— all of which commingle 
modern energy and '70s-vintage vibes, 
organic flash and luscious harmonics 
s that traditional instruments can 
convey disco pulses. VHS or BETA 
find a special place where the real and 
the unreal magnetically dance. 


VIDA BLUE 
VIDABUEOOS 


Phish keyboardist names his new band 
for an all-star pitcher of the 1970s 


In Phish, Page McConnell often played 
the role of subtle colorist to Trey 
Anastasio's flamboyant guitar debauch- 
ery. McConnell steps out front in Vida 
Blue, the trio 
perfect rhythm section of Allman 
Brothers bassist Oteil Burbridge and 
Funky Meters drummer Russell Batiste 
Quietly insinuating, Vide Bive simmers 
suburban funk and hazy Zen 

ins. The instrumentals run the 

lew Orleans funk and 
Miles Davis's modal jazz to Medeski 
Martin & Wood-Nike grooves, Brian 

f -swishing 
breakbeats. The psychedelic lounge 

quality extends to McConnell lyrics, 
gentle koans that seem to be broadcast 
from the world's spaciest piano bar. 


THE VINES : 

HIGHLY EVOLVED OOO@ 
7. 

Hotly hyped Australians — “this year’s 


Strokes” — try to blend Nirvana and 
the Beatles. And come close! 


On paper, it looks pretty mind-boggling: 
four Australians, with an avowed debt to 
Bleach-era Nirvana, who punctuate 
their Cobain-esque moments with artful 
op tricks learned from such hallowed 
names as the Beach Boys, Blondie and 
My Bloody Valentine, Plus @ gorgeous 
pinup singer, 21-year-old Craig Nicholls 
It's gotta be the most disappointing 
hype of the year, right? Actually, no. As 
they swing from the adrenalized lunacy 
of the 93-second title track through 
“Sunshinin’ "(the Byrds go punk-disco) 
to the sun-kissed piano ballad 
“Homesick? clearly inspired by the 
Beatles’ White Album, it becomes clear 
that the Vines are endowed with the 
kind of exploratory intelligence from 
which most bands run scared. If you're 
this good, i's not hype. 

N HARRIS 


BUTCH WALKER 


LEFT OF SELF-CENTERED 


Former Marvelous 3 frontguy 
embraces his inner rock god 


Butch Walker's probably the kind of guy 
who laughs too hard at his own jokes. 
For his solo debut, he trades the 
glammy power pop he created in the 
Marvelous 3 for a wink-and-nod 

take on the harder stuff. But Walker 
seems to be hedging his bets a little, 
uncertain whether to mock the majesty 
of rack or embrace it When he's on, 
he's ace: “Rock Vocal Power” is a hilari~ 
ous comic sketch that skewers both 
late-night TV miracle cures and Pro 
Tools recording technology. And the 
exuberant "My Way" deftly balances 
new-wave briskness with Queen power 
chords. Too often, though, Walker 
telegraphs his punches (the aggro-by- 
numbers “Suburbia"), and wall 
the clic purports to disdain 


ERIK HIMMELSBACH 


ANNA WARONKER _ 
ANNA OOO é 


LA. rock princess finds something new 
innew wave 


Anna Waronker, the smart and fetching 
former leader of the sweet-tart pop 
band that dog,, has big legacies pushing 
in on her art. Her dad is LA. producer 
Lenny Waronker (Randy Newman, 
Doobie Brothers), her brother is 


omnipresent drummer Joey (Beck 
REM.) and her husband is pop-punk 
originator Steve McDonald of Redd 
Kross. Given the burden of these 
significant scenester relatives, 
\Waronker could be expected to sink 
under pressure. Hel/ooo, Julian 
Lennon! But her solo debut motors 
beyond all that by sprucing up a 
vintage style —'8Os SoCal new wave 
— with lyrical twists, She really rocks 
(on piss-off songs like "Perfect Ten’ 
and she can take it down for ballads 
like the poignant girl-love ade 
“Fortunes of Misfortune” Showing off 
Waronker’s familial inheritance, Anna 
stil gets its bite from its star's 
distinctive sensibility 

ANN POWERS 


THE WAXWINGS _ 


SHADOWS OF THE 
WAXWINGS OOO 
Groovy sophomore effort from 
psychedelic Detroit combo 


What drugs do the Waxwings take? 
The Detroit combo's 1999 debut was 
a sunshine daydream of Byrds-y folk- 
pop, but here they seem to have been 
chugging dirty water. This is the happy 
blare of bashing in the garage: louder 
drums, louder guitars, jouder every- 
thing. The result is an exuberant 
sampler of supercharged psychedelia 
“Fractured” crosses the Association 
with Aftermath-era Rolling Stones 
and comes with maracas, fuzzy guitar, 
akiller backbeat and a sinister cello in 
the background, "Crystalized” 
contains a mind-blowing freak-out 
guitar and melted vocals. These are 
mere hippie party tricks in the wrong 
hands, but the Waxwings never let the 
shtick get in the way of shimmering 
harmonies and heavenly hooks. 

ERIK HITELSBACH 


BRIAN WILSON 


cheers wildly for the artist he once 
was, what he once did with his talent 
and the fact that he’s still alive. Ina 
world where the real Pet Sounds is 
available, there is no excuse for this 
forlorn charade. 


coquettish conversational tone and a 
scream. The five songs on this debut 
EP last less than 14 minutes — YYY 
cram their furious music full of twists 
and spasmic enthusiasm, filing every 
second with motion. 


oustas WouR 0B KENP 

YEAH YEAH YEAHS | ZUCO 103 

YEAH YEAH YEAHS @@@@ | TALES OF HIGH FEVER OOO 
660 SX DEGREES 


rove 
Trio out of Brooklyn, New York — 
with no bass guitarist! — has major 
labels begging 


Second album from Euro-Brazilian 
trip-hop trio representing three 
great soccer countries 


The Yeah Yeah Yeahs twist rockabilly 
and blues into uneven shapes that 
sound like punk rock. But what made 
this band the stars of the South by 
Southwest music conference in March 
was the group's frontwoman, Karen O. 
The Divine Miss O is the most exuber- 
ant, unmannered rock & roller around 
— onstage, she carries on like Friday 
night will never end, spilling beer, 
hiking up her dress and hollering 
about “screwing on the tracks of 
abandoned train stations” Like Jon 
Spencer, whose Blues Explosion is, 
taking YYY on tour this summer, she 
likes to belt out the name of her 
group ("Bang") for emphasis, And on 
"Art Star} she alternates between a 


Blender Approved 
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CAM’RON 


From Astrud Gilberto to Marisa 
Monte, singer Lillian Vieira mimics 
every popular Brazilian voice on the 
sizzling follow-up to Zuco 103's rela-~ 
tively beige 2000 debut, Outro Lado, 
The versatile Vieira, Dutch drummer 
Stefan Kruger and German 
keyboardist Stefan Schmid kick off 
the album with the trip-house-by- 
the-numbers “Treasure” before 
embarking on an exciting survey of 
Brazil's plentiful beat styles. Zuco and 
their guests explore Rio funk, bossa 
nova, jazz and samba before leaving 
the beach and heading north for a 
colorful palette of modern tweaks, 
blips, pings and distortion. 

RICHARD GEHR 


CORNERSHOP 


COME HOME WITH ME 


PET SOUNDS LIVE © 
SANCTUARY 


Unnecessary, washed-out reprise of 
agreat record 


It doesn't matter that Brian Wilson 
was once the boy genius who 
composed the Beach Boys’ Pet 
Sounds. Judging by this record, he is 
now a burned-out husk. On the origi- 
nial album, Wilson’s accomplishment 
was a visionary refinement of pop 
songwriting and delicate arrange- 
ment, cresting in “God Only Knows! 
This time, his accomplishment is that 
he nearly hits some of the high notes, 
Backed by a 10-piece group that 
gracelessly apes the 1966 recordings, 
Wilson comes aff like a second-rate 
karaoke act, bringing nothing new to 
the songs. The London audience 


HANDCREAM FOR 
A GENERATION 


Harlem's premier rhymer debuts on 
Jay-Z's label, offering the incessant 
‘Oh Boy” as summer's top jam. 


WARNER BROS 


Britpop duo party with fun combos 
‘of boogie rack and dance gracves. 


Rn = 
ELVIS COSTELLO 


‘THE EMINEM SHOW 
‘AFTERMATHINTERSCOPE 


WHEN I WAS CRUEL _ 
o 


The scourge of polte society disses 
'N Syne, Limp Bizkit, Moby, the vice 
president and his wife. Hell get to 
your mom on the next album 


No string quartets or Burt 


Bacharach — just a sneering return 
to rock basics after eight years 
of experimenting 


40 


‘MOST 
‘POPULAR 
SONGS 

IN AMERICA 


Whoa, Nelly! Rap's 
crossover king assumes 
| the (top) position 


“HOT IN HERRE” 


This Neptunes-produced party jam is a5 
irresistible as the trio of hits — “Country 
Grammar; “E1" and "Ride Wit Me” — 

| ffom the St. Louis native’s eight-times- 
platinum debut. Warning to the ladies: 
Expect to hear the chant ‘It's getting 
hot in here/So take off all your clothes!” 
from passing cars this summer 


“SHE LOVES ME NOT” 
PAPA ROACH 
WVEHATETRAGEDY. 


The rap-rock phenoms have widened 
their emotional scope with "She Loves 
Me Not} the loyelorn lead single from) 
the quartets expansive sophomore CD. 
But never fear: Jacoby Shaddix and Co, 
are sure to raise 
middle fingers 
on this 
summer's 
Anger Man- 
agement Tour 
with Eminem. 
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TMTLE ARTIST 

“HOT IN HERE” NELLY 

“SHE LOVES ME NOT” PAPA ROACH 

“ONE LAST BREATH” CREED 

“HERO” CHAD KROEGER) 
JOSEY SCOTT. 

“HERETO STAY" KORN 

“BLACK SUITS COMIN’ WILL SMITH 

(NOD YA HEAD)" 

“PAPADON'T PREACH” —_ KELLY OSBOURNE 

“HELLA GOOD" No DouBT 

“LNEED A GIRL” P.DIDDY 

“WITHOUT Me” EMINEM 

“ADDICTIVE” TRUTH HURTS. 

“DON'T KNOW WHY" NORAH JONES 


“VM GONNA BE ALRIGHT” JENNIFER LOPEZ 


“OH BOY" CAM'RON. 
“UNDERNEATH YOUR SHAKIRA 
CLOTHES” 
“DOPENOSE” WEEZER 
“Toxicity” SYSTEM OF A DOWN 
“DAYS GO BY" DIRTY VEGAS 
“TO WHERE YOU ARE" JOSH GROBAN, 
“COMPLICATED” AVRILLAVIGNE 
“MORETHAN A WOMAN’ — AALIYAH 
“NO SUCH THING” JOHN MAYER 
“HAPPY” ASHANTI 
“A THOUSAND MILES” VANESSA CARLTON 
“DOWN'SS CHICK” JARULE 
“DONTLETMEGETME" PINK 
“CALLE” ‘Tweet 
“WHERE ARE YOU GOING” DAVE MATTHEWS, 

BAND, 
“HALFCRAZY” Husig 
“VVE.GoT You" MARC ANTHONY 
“ALL YOU WANTED" MICHELLE BRANCH 
“ONE MIC” NaS 
“FOOLISH” ASHANTI 
“WE ARE ALL Moy 
MADE OF STARS” 
“DRIFT & DIE" PUDDLE OF MUDD. 
“SWEETNESS” JIMMY EAT WORLD 
“SOAK UP THE SUN” SHERYL CROW 
“BY THE WAY" RED HOT 

CHILI PEPPERS. 
“WARNING” INCUBUS 
“ANEW DAY HAS COME” CELINE DION 


WEEK ENDING SUNDAY, JUNE 16 


“BLACK SUITS COMIN’ 


ALBUMILABEL 
worn (NOD YA HEAD)” 


‘WILL SMITH 


LOVEHATETRAGEDY ‘BORN TO REIGN. 


WEATHERED 


Mr Smith bursts out of the crass- 
promotional gate with this Men in Black I 


SPIDER-MAN (SOUNDTRACK) tie-in, The track: 
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arnsesuicore 


COME AWAY WITH ME 


Dr Dre has rounded up some proven 

talent for his former backup singer 

turned solo protegée: The lead single 
for 30-year-old 
R&B singer Truth 


JTOTHEL-O 
7, 


COME HOM WiTH ME 


ate Hurts! debut 
palicaiost includes a rhyme 
from hip-hop all- 
aLaoRor 
a timer Rakim and 
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encancuraes wood production 
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COME CLEAN calling card for his self- 
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She's the Real Deal 


So says motormouth 
comedian and actress 
Sandra Bernhard about 
Chrissie Hynde, who's 
just one of the many pop 
stars she has loved and 
befriended. Just don’t 
mention that “bullshit 
artist” Courtney Love! 


BY CLARK COLLIS 
PHOTOGRAPHY BY MICHAEL LAVINE 


CAROLE KING ~ 


TAPESTRY. 


ODEERIC 


“This was the first album 
that made an impres~ 
sion on me. It's a tossup 
between this and Joni 
Mitchell's Ladies of the 
Canyon. Those were 
two of the first albums 
had, when | was 12 

or 13, Tapestry was a 
woman's paint of view. 

It spoke to teenagers of 
that time — who were 
certainly more 
musically sophisticated 
than they are now." 


MARVIN GAYE 


WHAT'S GOING ON 


morown197 


uch a political bench- 
mark. It said so much. 
twas like an opera, and 
it still holds up today, | 
can't pick out any one 
track. Those were the 
days when you bought 
an album not for a 
song, but because 
everything on it was 
great. If he had lived to 
be 100, hed still make 
great music” 


“WHAT DID I THINK of Glitter?” muses Sandra 
Bernhard, after admitting that she caught the 
last 15 minutes of Mariah Carey's misbegotten 
Hollywood debut, “I thought it was amazing? 

Would the comedian, actress and singer care 
to define amazing? 

Perched on the corner of her bed in the 
suitably rock & roll locale of New York's Chelsea 
Hotel, the 47-year-old blurts “No!” — and 
unleashes an evil chuckle. 

Given the fact that in one of her previous 
‘one-woman stage shows, she criticized Carey for 
becoming "real niggerish’ Bernhard's definition 
would probably not be “really, really good” Indeed, 
in her current show, Hero Worship, she has some 
choice comments about Carey's recent problems, 
although she refuses to reveal exactly what she 
says — preferring instead to dis another one of 


her bogeywomen, Hole's Courtney Love: “She's a 
bullshit artist? Bernhard says. 

Though she has strong musical dislikes, her 
likes are just as heartfelt ("I love Joan Jett. She 
could have been on this list”), She knows her stuff 
— remember, she once delighted audiences with 
her impression of Liza Minnelli doing Sound~ 
garden's “Black Hole Sun’ Moreover, her fame has 
enabled her to meet many of her musical heroes, 
Joni Mitchell and Keith Richards among them, 

“Keith is the genius behind the Stones’ she 
declares. “He's also a really nice man” 

Can you understand what he says? 

“Of course!” 

Russell Crowe recently said Richards spoke to 
him unintelligibly for five minutes. 

“Yeah?” she barks. Her well-upholstered lips 
curl into a sneer. “Well, fuck Russell Crowe!” 


DUSTY 
SPRINGFIELD 


DUSTY IN MEMPHIS 


ACUR 969 


"An amazing vocalist, 
and a real songstress, 
They weren't necessar- 
ily her compositions, 
but nobody was a better 
interpreter. She had 
amazing vocal depth 
and resonance, She was 
a Brit, but you never 
knew that when she 
was singing. It's a very 
spiritual thing to be 
able to sing like that” 


THE ROLLING 
STONES 


BEGGARS BANQUET 
cs 
“Beggars Banquet is 
very bluesy, very soulful 
Ithas ‘Salt of the Earth; 
which I've performed, 
It's a great song about 
the working class. I've 
only seen the Stones 
live once, recently at 
Madison Square 
Garden, and it was not a 
great experience, You 
couldn't hear a thing" 


ARETHA 
FRANKLIN 


LADY SOUL 
ATLANTIC 968 

“Ilike old Aretha —| 
don't like new Aretha; 
she's a mess. But she 
was amazing when 

she was young, These 
days, companies are 
Just looking for the next 
person who can imitate 
what's gone before 
They're not really inter~ 
ested in people who 
‘want to be musicians or 
artists or poets’ 


STEVIE NICKS 


BELLA DONNA 
“MODERN 961 


“She captures the 
mystery and sexuality 
and innocence of rock 
& roll. You feel that 
she's always hanging 

on by a thread but is, 
much stronger than she 
lets on. Bella Donna’s a 
classic, | interviewed 
her once for MTV — 
she's a little remote, but 
Iliked her a lot" 


JONI 
MITCHELL 
COURT AND SPARK 
ASYLUM ITH 

“This was a first-year- 
out-of-high-schoo! 
album. | went to work 
on a kibbutz in Israel 
and traveled around 
Europe, This had great 
emotion, angst, unhap- 
piness — which spoke 
to me a lot at that time. 
We've done a few 
benefits together. She's 
a serious lady. Really 
nice, but... she's Joni 
Tough chick” 


PRINCE 

PURPLE RAIN 

WARNER BROS, 1964 

“At the time of Purple 
Rain, | thought there 
was no more remark- 
able artist than Prince 
— once again, another 
person who's blown it 
for me. Purple Rain 
captured the essence 
of his energy. | watch it 
over and over: He was 
amazing with that weird 
sexual ambiguity, and 
the music is incredible” 


LAURA NYRO 
EL! AND THE THIR- 
TEENTH CONFESSION 
COUMBIA 68 

“One of the most innov- 
ative writers. She 
played with chords like 
you've never heard. She 
was the New York Joni 
Mitchell, writing about 
the suffering of Spanish 
Harlem. A great 
American artist. Sadly, 
she passed away a few 
years ago, | met her a 
few times, She was like 
a queen — regal, but 
very, very soulful” 


THE 
PRETENDERS — 


VIVA EL AMOR! 


“I've gotten to know 
Chrissie Hynde over the 
past couple of years. 

J opened for her on 
some dates in the 
Midwest a while back. 
She's a total character 
—crazy, and a really 
strong woman. She's 
the real deal! 


AND MORE. 
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Bonanza! 


It's Elvis's four-CD answer to the Beatles’ Anthology 


HAT DO OLD ladies in 
Little Rock, Arkansas, 
talk about? Pets? 
Grandchildren? How to 
treat osteoporosis? Probably all of 
those. But when they get in a 
huddle where nobody else can hear, 
talk likely turns to an evening at the 
Robinson Memorial Auditorium 
back on May 16, 1956. That was the 
night Elvis Presley came to town. 
Do they have the decency to 
blush, those old ladies? They ought 
to. For one night, all those years 
ago, the girls of Little Rock became 
a howling, weeping, shrieking, shak- 
ing maelstrom of sexual desire. The 
object of their unstoppable teenage 
lust stood in a spotlight with his 
legs apart, his eyelids lowered and a 
sneer on his lips, He seemed to 
reveal depths of carnality and sinful- 
ness the girls had never imagined. 
In 1956, Elvis Presley arrived, and 
things were never the same again. 
Seven songs taped at that wild 
show are among the highlights of 


Elvis Presley, 
performing live: 
“Eatyour heart 
‘out, Scott Stapp!” 
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ELVIS 
PRESLEY 


ELVIS: TODAY, 
TOMORROW & 
FOREVER 


6060 


CABG HERITAGE 


Elvis: Today, Tomorrow «& Forever, a 
sprawling new collection timed to 
coincide with the twenty-fifth 
anniversary of Presley's death, 

Most of the 100 previously un- 
released songs here are alternate 
takes of studio sessions — covering 
his full career from the hillbilly 
hoodlum of 1954 to the blubbery 
Graceland inmate of 1976, a year 
before he gave out. 

These four CDs tell the familiar, 
epic story of his career more loosely 
than previous collections — the 
false starts, interruptions and 
snatches of unguarded banter 
provide a refreshingly direct, engag- 
ingly human portrait of Presley at 
work. Throw in the scholarship of 
Colin Escott’s liner notes, and this 
new package compares favorably to 
the Beatles’ Anthology series. 

In this case, “alternate takes” is 
not a polite way of saying “studio 
rejects” — most of these versions 
are powerful in their own right. 
Presley liked to record by gathering 


his band around him and playing a 
number “liye,” again and again, 
until he had it nailed. For a man 
who could be so slack and distracted 
onstage, he shows a surprising 
sense of purpose in the studio. The 
rockers are gratifyingly packed with 
savage excitement, the ballads 
soaked in double-strength pathos. 

The earliest cuts — “Shake, 
Rattle and Roll,” “I Got a Woman” 
—are crude, alive with primitive 
violence. Rock & roll’s first detrac- 
tors denounced this sound as 
having come from the jungle, and 
that’s just what the young people of 
Little Rock were responding to. 
(Presley knowingly introduces 
“Long Tall Sally” as being “real hot 
around the nation, and some parts 
of Africa.”) Probably nothing, before 
or since, has sounded so extreme. 
Even slow songs like “I Want You, I 
Need You, I Love You” are loaded 
with sexual intent. Hell, even 
Presley's gospel songs are looking 
for a way into your pants. 

After his spell in the Army, 
Presley's Hollywood years were 
marked by substandard soundtrack 
albums, and the corresponding CD 
dips accordingly. He returned to 
form around 1968 with such macho 
growlers as “U.S. Male,” “Big Boss 
Man” and the majestic “In the 
Ghetto” (all featured here). By then, 
he was the King, standing a world 
apart from the feminine hippie 
princelings of pop. The later record- 
ings, however, find him a wounded 
lion. Stung by his wife Priscilla’s 
1972 departure from Graceland, he 
excelled at bruised ballads of hurt, 
such as “Indescribably Blue.” 

In short, this collection shadows 
the entire arc of Presley’s rise 
and fall. If you don’t already own 
the regular versions of his greatest 
hits, Elvis: Today, Tomorrow & 
Forever is clearly more detail than 
you require, If you're ready for 
something more, though, you’ve 
found a new place to dwell. They'll 
love it in Little Rock, too. pau ounover 
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WATCH AUG. 17-22 


ESPN ESPN2 ABC EXPN.com ; 


BRYAN ADAMS 
THE BEST OF ME OO 


Aah 


Big-ballad arena hits from a Canadian 
forever linked with 80s radio 


Wonder no more how Bryan Adams, 
the moderately talented singer and 
occasionally gifted songwriter, enjoyed 
a disproportionately long run on hit 
radio. His primary gift was emulation, 
the ability to conjure the feel of other 
current hitmakers without copying 
them, He could come across as a 
soldier in the three-chord army (the 


EXCELLENT. A MUST-HAVE 


O000 
GREAT. CHECK IT OUT 


00 a 


Springsteenish “Summer of '69"), a Don 
Henley-style sensitive guy (‘Let's Make 
a Night to Remember’) or a purveyor of 
arty anthems (Can't Stop This Thing We 
Started’ which takes its guitar phrases. 
from Tears for Fears’ "Everybody Wants 
to Rule the World") This set omits 
several early hits, including 1983's "Cuts 
Like a Knife! but holds surprises, like 
the ringing “Run to You’ which sounds 
only slightly ike early Springsteen. 

TOM MOON 


ASIA 

ANTHOLOGIA: THE 20TH 
ANNIVERSARY /GEFFEN YEARS 
COLLECTION (1982-1990) © 
GerrEN | 


Prog-rock veterans form continentally 
bad '80s band 


Woody Allen had a joke about two old 
ladies at a resort. One says, “The food 
here is terrible!” The other responds, 
"Yes, and such small portions’ At least 
with Anthologia, there's no worry about 
serving size: The double CD includes 
everything the prog-rock supergroup 
Cut in its first eight years. Consisting of 
minor members of Yes, King Crimson 
and Emerson, Lake and Palmer (plus 
the keyboardist of new-wave footnotes 
the Bugeles), Asia's music was essen- 
tially ELP lite, tarted up with enough 


Funk You Too 


George Clinton's freaky crew in its late-'70s prime 


Bryar'Adams, 

sill snickering a 
the song title 
“Summer of (@O 


synth gloss to attract '80s audiences 
That worked with such concisely 
pompous fare as 1982's Top 5 hit “Heat 
of the Moment? but by decade's end, 
Asia's sound sagged lke an over= 
stretched girdle. I's all here, every 
bloated note. Lucky us. 

1 CONSIDINE 


BANANARAMA 


ESSENTIALS 8000 


RHINO 
British '80s dance-pop still bubbles 


Bananarama epitomized a glorious 
period in early-'80s Britain when punk, 


George Clinton: Hi, Im 
Cyndi Lauper's father” 


FUNKADELIC 
HARDCORE JOLLIES OOOO 
ONE NATION UNDER A GROOVE 


UNCLE JAM WANTS YOU 
6000 


THE ELECTRIC SPANKING OF 
WAR BABIES OOO 


WARNER BROS 


GEORGE CLINTON, ONE of history's 
great funkateers, was as prolific 
as a rabbit, The four fine-to-fabulous 
Funkadelic albums he and his Afro- 
futurist posse recorded for Warner Bros. 
from 1976 to 1981 were a fraction of 
his output in that period, Funkadelic’s 
music was the sexy, high-voltage, doo- 
doo-obsessed counterpart to Clinton's 
higher-concept Parliament. The group 
moved from the Jimi Hendrix~inspired 
acid-metal Motown of such early-'70s 
albums as Maggot Brain, which intro- 
duced Eddie Haze'’s heavenly guitar 
spuzz, to a sort of mutant disco 
Hardcore Jollies, a record dedi- 
cated to “the guitar players of the 
world! begins with classic Hazel but 
ends with young gun Michael Hampton's 
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fearsome take on a rerecording of the 
group's classic warhorse *Cosmic Slop" 

Anearly perfect album in depth 
and danceability, One Nation Under a 
Groove was Clinton's 1978 response to 
the bicentennial, It announced a united 
front of black music that encompassed 
the title track's polyrhythmic optimism 
and the Bob Marley-esque calypso of 

‘Grooveallegiance’ And "Who Says a 
Funk Band Can't Play Rock?!’ a wailing 
manifesto, claimed for black musicians 
the right to play loud guitars, 

Clinton dug deeper into his nation- 
alist notion the next year on Uncle Jam 
Wants You, a disco inferno fired by the 
‘one-two punch of “Freak of the Week 
and *(Not Just) Knee Deep” Uncle Jam 
mobilizes his “Field Soldiers’ (that’s us) 
iin the guise of an order-barking, 
hedonism-hawking “thrill instructor” 
The military metaphor turns nightmar- 
ish in 1981 on the conspiracy-minded 
Electric Spanking of War Babies, where 
Funkadelic finally jumped the shark 
Sly Stone's appearance on “Funk Gets 
Stronger’ helps, but Funkadelic’s finale 
didn't match the high standards set by 
its mighty leader, the self-proclaimed 
Maggot Overlord. rcharo Gexe 


R&B, bubblegum and camp club 
anthems merged. Discovered by former 
Sex Pistols drummer Paul Cook, this 
female threesome became the United 
Kingdom's best-selling female group 
before the Spice Girls stole that crown a 
decade later. Although they couldn't 
really sing in harmony, Bananarama 
understood hooky melody. After seduc- 
ing clubland with the shutfling early 
singles “Shy Boy" and the sultry and 
sulky MTV hit “Cruel Summer? Sarah 
Dallin, Keren Woodward and Siobhan 
Fahey hit their peak with a raging 
Anglodisco cover of Shocking Blue's 
1969 hit “Venus” Until Bananarama 
student Kylie Minogue unlocked her 
inner fag hag, only Madonna could 
pound the drums of both gay and girl 
power with more authority 

BARRY WALTERS 


BELL BIV DEVOE 


THE BEST OF BELL BIV DeVOE 
000 

HOA 

How many different ways are there for 
three R&B studs to say “Do me"? Well, 
let's find out 


Once the least-celebrated members of 
teen R&B squad New Edition, Ricky 
Bell, Michael Bivins and Ronnie DeVoe 
extracted their career froma single 


trick: the sparse, stuttering drum 
pattern and paranoid sexual hijinks 
of “Poison? the pop hit that went to 
number 3 in 1990. Sometimes they 
sped it up ("Do Mel”); other times 
they slowed it down ("When Will| See 
You Smile Again?"), In the process, 
they built the bridge between the 
glitzy dry-hump beats of New Jack 
Swing and the meaner thump of 
Timbaland's spare beats, Foolishly, 
Bell Biv DeVoe “matured” — few 
cared about later tracks like 1993's 
comparatively stiff “Above the Rim” 
without developing any new ideas 
Why bother, when you've had so 
much fun with just one? 

RYAN ELIOT 


BELLY 


SWEET RIDE: THE BEST 
OF BELLY OOOO 


RHINO 


Tanya Donelly’s sweet and vicious 
Belly years, digested 


umn When Belly went belly-up in 1996, 
“eid recorded only two albums 
magescent Star and the 
1 King — but Tanya 
vow 9,35 indie-chick icon 
had beer before they 
started, thanks tc "agrevious stints 
in Throwing Muses an. the Breeders 
‘In Belly, her talents as agile guitarist 
and distinctive lost-Lolita singer 
blossomed: The group's lone hit 
“Feed the Tree’ transformed her into 
an MTV babe and Grammy nominee, 
while “Gepetto” (about demented 
toddlers) and "Slow Dog" (about a 
woman carrying around a decompos- 
ing canine) proved that pop could 
be brainy and malevolent without 
compromising a single hook. I's 
fiting that this compilation’s title is a 
— _ misnomer (i's made up primarily of 
% B-sides, covers and album leftovers), 
£ for Belly were always best when 
Upsetting expectations. 


earnestness, as in the anti-violence 
"Zombie" By 1996's To the Faithful 
Departed, they were dispensing such 
howlers as “I Just Shot John Lennon” 
and “Bosnia” — and even though 
1999's Bury the Hatchet aimed at a 
return to form, it sounds like the work 
of musicians who had forgotten what 
they were good at 


JOHN HARRIS 


DUKE ELLINGTON 
LIVE AND RAREOOOO _ 


R 
Elegant jazz master makes it with 
the big bands 


AVBLUEBI 


In the '40s, when jaz was as hot 

as hip-hop is today, Duke Ellington 
was bigger than Puffy, J.Lo and 
Aerosmith combined — and more 
prolific too. The son of a White House 
butler, Ellington is perhaps best 
remembered for the jazz standards 
*Satin Doll” and “Take the A Train’ He 
commanded bands of all sizes, from 
burning trios and hot fives to small 
ensembles, and Live and Rare covers 
the classic big bands with newly 
unearthed live recordings of his 
neglected final years, 1965 to 1973, 
The three-CD set reveals why 
Ellington's jazz was such a perennial 
hit: The music is joyous, full of larger- 
than-life swinging solos and 
Ellington's witty tale-spinni 
ultrachic piano. 


KEN DMC 


GRAND FUNK 
RAILROAD 
LIVE — THE 1971 TOUR OO 


CamTOL 
Concert throwback from “We're an 
‘American Band” band who placed 
fifty-first on our Rawk 50 list 


ig and 


Dismissed by critics from the instant 
they debuted in 1969, Flint, Michi- 


BEST OF BOTH WORDS: 


BEST OF BOTH WORLDS 


THE ROBERT PALMER ANTHOLOGY (1974-2001) 


42 "Simply Inesislibie” Career-Spanning Tracks 
Features All The International Hits 


Including “Addicted To Love” And "Some Like it Hot” 


2 apron gan’s Grand Funk Railroad spent the Ato Includes Remixes And Live Tracks 
e fhext half-dozen years as America’s 
THE CRANBERRIES best-selling hard-rock act — proving = 
TREASURE BOXOO — | conclusively that playing loud (rather = y & 
= ee — | than well) is truly the best revenge. \" / % 
Lv ILO = | ‘capuretat i hag pooe N ome 
First four albums by moody Irish trio's knuckle-scraping glory (includ- NIRS mr) 
rockers who made one classi ing several tracks from their DD. Nee vc. 
“Linger? and then lingered WEIR ass 
Though Dolores O'Riordan's keening, ~ | \ 
accented voice reminded nearly oF EAL Rat ) 
everyone of Sinéad O'Connor, the & Fines, Croupncon tnd THE THOL 67-1971) 
Cranberries’ first inspiration was the [Fa ecoring Oe Schoo s SRNL eee grore:. 
Smiths’ sensitive English indie rock. FY ee camer ee are 
The parallels are evidentin the trish Jy ee CANON EE TE 2} 
quartet's debut, 1993's horribly titled c ic -serg shied 
Fverybody Eise's Doing i So Why = CLASSIC MASTERS c1srro. ‘ond “Id Love To Change The Works” { 
Can't We? — but the success inaugu- [EY “'min this ‘80s retro thing. As Well As Classic Album Tracks, Rare Singles 
rated by the still-gorgeous “Linger” = I missed it at 14, when | was ‘And The Band's Legendary Woodstock passin 
led them to less appealing notions B listening to rep, so now fm Performance Of “t'm Going Home” seta swatiaes 
= going new wave" 


cornball sentimentality and hectoring 


sold-out-faster-than-the-Beatles Shea 
Stadium shows), these previously 
unreleased, er, performances are but 
the opening salvos of a reissuing of the 
entire GFR catalog, If you can survive 
this sludgefest, which includes 

a 13-minute drum solo ("TN.U.C") and 
an almost unfathomable mangling of 
the Stones’ Gimme Shelter? you can 
probably survive anything, 

BULY ALTTaAN 


THE JESUS & 
MARY CHAIN 


21 SINGLES 6600 
RHINO 


All of the A-sides from Scotland's 
greatest, grungiest and grumpiest 
pop-rockers 


Their early gigs lasted only 20 minutes, 
often prompting audience riots, and the 
Reid brothers, Jim (guitar) and William 
(vocals), fought like maniacs. Few would 
have bet that these guitar stranglers 
would last for 21 singles. But here they 
are: feedback-drenched efforts like 
their 1984 debut, “Upside Down’ in 
deep debt to 60s American pop and 
the Velvets’ clatter); cleaner, more 
assured songs (including "Happy When 
It Rains’ which was, oddly, used in a 
Chevrolet ad campaign), and better- | 
arranged, less-inspired chuggers influ~ 
enced by the Ramones and Lou Reed 
(their 1998 finale, “I Love Rock 'N’ 
Roll"), JAMC barely scratched the 
charts, but they wrote some nifty, dark, 
three-minute songs about love, drugs 
and death amid the cranked-up guitars. 
JAN CRANNA 


KANSAS 


ULTIMATE KANSAS @@ 


EPICLEGACY 


If Boston were from Boston, and 
Chicago were from Chicago, where 
were Kansas from? 


Named for their home state, Kansas 
had a schizophrenic chart run in the late 
"70s: The trembly pop ballad “Dust in 
the Wind” made existential despair safe 
for high-school yearbook quotes, while 
“Carty on Wayward Son’ was rooted in 
Bruce Springsteen's melodramatic 
bluster Richard Williams's guitar sound, 


JULES 
ASNER 


Host of! News ve 
and Revealed. 


“A friend gave it tome. 
It's cool and different, 
like Frank Sinatra meets 
Slick Ri 


dubbed “meatwall" (no, we don't know 
why either), and Robby Steinhardt's 
wailing fiddle figure heavily throughout 
Uttimate’s two discs. Many of the band's 
lesser-known high spots, such as the 
rocker “Play the Game Tonight? off 
1982's Viny! Confessions, and the epic 
sci-fi schmaltz of "Magnum Opus'' from 
"76's Leftoverture, brim with power and 
unabashed bombast. Kansas wanted to 
imix prog-rock complexity with mid- 
western boogie, but mostly sounded like 
inferior brothers to Rush or Yes — who, 
for all their faults, never sang anything 
as dreadful as “Dust in the Wind” 

YAN RAYEHLL 


LORETTA LYNN 


ALL TIME GREATEST HITS 
86000 


HCA NASHVILLEDECCA 
Old-school master from Butcher 
Hollow, Kentucky, shows how complex 
country girls can be 


After the 1971 housewife'’s lament 
“One's on the Way’ Loretta Lynn was 
embraced by non-country fans as 
Nashuille's leading feminist. In truth, 
she and her hard Kentucky twang 

were driven more by plain old hillbilly 
contrariness and fierce self-sufficiency; 
she was as likely to kick butt on a 
woman who messed with her man (“Fist 
City") as she was bust the no-good 
philanderer hisself ("Happy Birthday’). 
Starting in 1960, Lynn made it OK for 
country women to sing frankly about 
anything. Her material, from the specifi- 
cally autobiographical ("Coal Miner's 
Daughter”) to the universal ("Rated X"), 
stretches across some of postwar coun- 
try's broadest and most contradictory 


Siple Minds: 


Waiting tobe as big 
as U2 And waiting, 
‘and waiting... 


emotional and thematic terrain, 
Including five duets with Conway Twitty, 
this is her best single-CD overview, 
JOHN MORTHLAND: 


AUGUSTUS PABLO 
EAST OF THE RIVER NILE 
S000 

SUCHE = 
‘Twenty-fifth-anniversary reissue of the 
reggae icon’s classic instrumental 


The distinction of being Reggae's Best 
Melodica Player Ever may not be a hotly 
contested honor, but Augustus Pablo, 
who died in May 1999, was far ahead of 
‘any competition. Before his arrival on 
the early-'70s Jamaican music scene, 
the keyboard instrument was regarded 


Scorpions mal 
world- 
German guitar face" 


aa child's toy, However, as Pablo 
proved on this 1977 album, in the right 
hands it can produce beautifully melan- 
cholic tones, Sure, he wasn't exactly 
hindered by the presence of Bob 
Marley's regular rhythm section. Yet on 
the skank-soaked ‘Nature Dub’ ‘Jah 
Light” and bonus rare singles, Pablo's 
skillful melodica moves are “totally 
hypnotic’ as onetime collaborator the 
Mad Professor attests in the liner notes. 
CLARK COULIS 


SCORPIONS 


BAD FOR GOOD: THE VERY 
BEST OF SCORPIONS O00 


i-0 


‘The greatest stings from German 
Kraut-rawk storm troopers 


Scorpions — or “Scorps’ as they were 
known in 80s metal circles — are the 
most goofily loveable heavy-metal band 
in the history of the German republic. 
The veteran quintet has about as much 
interest in subtlety as they have in 
harpsichords and break dancers. No 
self-respecting English or Americ _» 
hard-rock band would devote jar 

the deliciously ham-han! 

ccharging "Rock You | 

the post-Cold War = wind 
of Change" Bo 115.8 fine intro 
totheir glo. .upid legacy, 
although it is the second such collection 
in the past year The only significant 
difference here is the inclusion of two 
new tunes: *Cause I Love You" and the 
title track, which rock like it's stil 1984 
ROBKEMP 


SIMPLE MINDS 


THE BEST OF SIMPLEMINDS 
ooo 

RGN — 
Scottish post-punkers hold onto the 
’80s as long as they can 


Simple Minds originally wanted to 
be a David Bowieesque art project, 
complete with white face makeup, 
eyeliner and mime routines. By their 
mid-'80s career peak, they'd gone 
Big Rock so bombastically, cynics nick~ 
named them "U3" As with most art- 
rock bands, their early stuff now sounds 
the most modern. “Theme From Great 
Cities’ and “I Travel’ are luminous neo- 
house, and “Love Song” would be great 
gay disco if not for Jim Kerr's foghorn 
vocals. Even their most pompous period 
when they had the loudest, ugliest 
drums of a loud, ugly decade — yielded 
nuggets like "Waterfront” and the 
career-maker “Don’t You (Forget About 
Me)? a number 1 hit from the Breakfast 
Club soundtrack in 1985. The second 
CD, comprising drivel and conscience- 
rockers like "Biko" and "Belfast Child? 
makes a handy beer coaster. 
STUART PUIRHEAD 
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fom top LF John Popa 


MAT 
HOFFMAN 
Projesenal art 


“I've been a fan of theirs 
from day one. They're 
heroes of mine” 
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SPOON 


A SERIES OF SNEAKS/THE 
AGONY OF LAFFITTE OOOO 


on big record company 


Austin, Texas's Spoon were signed by 
Elektra Records in 1998 and released 

A Series of Sneaks, an explosive Pixies- 
meet-Elvs Costello post-punk set. Four 
months later, the label abruptiy dropped 
them. The band returned to indieland, 
recording the excellent Girls Can Tell ast 
year for North Carolina's Merge. Now, 
Merge has reissued A Series of Sneaks 
with 1999's two-song The Agony of 
Lofitee, singer Britt Daniels's venomous 
response to Elektra executives. He yelps 
his accusatory lyrics ‘Are you honest 


Blender Approved 


THE WHO 


with anyone?"), and the stark guitar 
builds his songs into indie-rage 
catharsis. A smart, uncompromising 
band, venting righteously 

YAN AAYHHLL 


THE THE 

45 RPM: THE SINGLES OF 
THETHE 6600 

PACLEGACY 

Double The The pleasure with two-CD 
post-punk retrospective 


One of history's few examples of politi- 
cal synth-pop, The The began in 1979 
as Matt Johnson's electro brainchild, 
blossomed into a cult band in the mid- 
"80s and gave Johnny Marr a home 
after the Smiths. 45 RPM encapsulates 
Johnson's 23-year career as a prophet 
of danceable doom, and the clattering 
“Infected” and the oddly chipper “This Is 
the Day’ stil sound as relevant as when 
Margaret Thatcher was in power. Disc 
‘two features eight “rare” 12-inch mixes, 
which are just faster versions with added 
bleeping noises, Johnson's liner notes 
Mention times when he was “pretty 
whacked-out on magic mushroom tea” 
Which might help explain this 
compilation's vayage from synthesizers 
to Hank Williams covers. 

APRIL LONG 


RICK JAMES 


THE ULTIMATE COLLECTION 

IVERSAL = 
From “I Can't Explain” to “Eminence 
Front” — this two-CD set will form the 
crux of their summer tour. 


PETER GABRIEL 
PETER GABRIEL 


GEFFEN 

Part of a 10-CD catalog reissue, Gabriels 
third solo album plumbs the depths 

of international intrigue with “Biko” and 
*Games Without Frontiers 


ANTHOLOGY 


Predating and influencing everyone from 
Prince to NWA, there was no one 
funkier than the onginal Super Freak 


‘Seminal NYC hip-hop DI spins some 
Of his fave retro platters, ike Indeep's 
“Last Nite a DJ Saved My Life" and, 

inexplicably, Nu Shooz’s “I Can't Wait” 


Tramps Like Us 


Well-spoken British wimps bring progressive rock into the Top 40 


SUPERTRAMP 


CRIME OF THE CENTURY 
oocs 


CRISIS? WHAT CRISIS? OO 


EVEN IN THE QUIETEST | 
MOMENTSGOO 
BREAKFAST IN AMERICA 

e000 


THE FIRST TWO Supertramp albums 
stumbled into the early-'70s prog- 
rock graveyard, scaring away the 
band’ indulgent Dutch millionaire 
backer and much of the band. Having 
lost their sugar daddy, Rick Davies 
(keyboards, blues roots) and Roger 
Hodgson (guitar, piano, sensitive 
hippie) desperately regrouped with a 
new rhythm section, a saxophonist and 
coproducer Ken Scott, who'd trained 
with America and David Bowie. 
Exploring repression, self-doubt, 
and missed opportunities, 1974's, | 
Grime of the Century combines inten- 
sity, naggingly memorable tunes and a 
well-worked atmosphere of loneliness. 
This look at insecurity — including 
“Bloody Well Right? “Dreamer” and 
“Rudy’ (a telling portrait of a procrasti- 
nator) — still sounds timeless, And the 
Iyric ‘What do you need: a second- 
hand movie star to tell you?" predicts a 
future of celebrity worship. | 


The following year's disappoint 
ing Crisis? What Crisis? bears all the 
hallmarks of a hurried follow-up: 
unfinished songs, unfocused ideas and 
Hodgson's rehashed themes teeter 
on the edge of self-pity. 

Aside from the atypically acoustic 
hit “Give a Little Bit? 1977's Even in 
the Quietest Moments indulges more 
grandiose ideas, both in the 
orchestrations and the semi-mystical 
subject matter, with Hodgson seeking 
God and the reason for existence 
Stronger melodies and a sense of 
urgency have enabled it to age well 

A timeless master class in 
intelligent rock & roll, Breakfast in 
America (1979) spent six weeks at 
number 1 and included four mighty 
hits, including “The Logical Song’ 
which prophecies the conservative 
‘80s: “Watch what you say, they'll be 
calling you a radical, a liberal” With 
Davies's more cynical stance and 
rootsier style offsetting Hodgson's 
intensely personal pleading and 
chiming rhythmic piano, Breakfast 
was well-balanced — and a peak 
they'd never hit again. 1av cRAnna 


Breakfast in America 
spent six weeks at 
number 1,a peak _ 
they'd never hit again. 


The brainchild of 

schnozzy songwriter 
Pete Townshend, the Who's 
overamplified pop and 
guitar-trashing antics 
made them stars in Europe 
from the moment they 
arrived in 1964. With four 
distinctive performers 
(pretty-boy singer, genius 
guitarist, maniac drummer, 
| _ stoic bassist) each assert- 
| _ ing himself, they always 
| sounded as if they were 
about to explode. 
Eventually, that volatility 
enabled their U.S. break- 
through in the early ‘70s 
and made them one of the 
greatest bands of all time. 
By Carlo Twist 


Pete Townshend 
threatened to kill 
the Who's long- 
suffering soundman. 
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BLENDER APPROVED 


GREA 


WHO'S NEXT rics.o7 
00000 


Moving away from their ’60s roots, the Who's 
tenure as a stadium-packing rock band began 
here: Out went the mod suits and jerky beat- 
op; in came long hair and epic riffs. Guitarist 
Pete Townshend shelved his planned concept 
album, Lifehouse, and siphoned the best ideas 
into a traditional record, Frontman Roger 

3 EE Daltrey wooed a nation of Zeppelin fans with 
this colecton of raco-frendly ballads and panoramie hard rock 
Their breakthrough album, itreached number 4. 

Standout tracks: “Baba O'Riley’ “Won't Get Fooled Again” 


TOMMY pcan 
60600 


The original rock opera, Tommy's tale of a 
“deat, dumb and blind kid" with superhuman 
pinball mojo became the Who's defining work 
— and an albatross, prompting bassist John 
Entwistle to moan, “Some people think the 
band's called Tommy and the album’ called 
The Who’ Full of sharp, melodic rock ("Pinball 
Wizard") and complex doodiing (‘Overture’), it 
was an insanely ambitious affair. Beware the movie soundtrack, which 
features Jack Nicholson singing. Scary! 

Standout tracks: “Amazing Journey’ “Pinball Wizard; ‘I'm Free” 


LIVE AT LEEDS — 
DELUXE EDITION #3 200), onicinauty reveaseD 1970 
60060 


With its bootleg brown-paper-bag packaging, 
Wf Live at Leeds preserved the raw charm of the 
band's concerts, This 2001 reissue contains an 
entire rendition of Tommy — prefaced by a 
wisecracking Keith Moon — but the Who's 
‘Gish Complex chemistry is better realized on the 
original's offerings: the sound of four compo- 
nents achieving unison, however temporarily. 
| Standout tracks: “Substitute “Summertime Blues’ “My Generation* 


@ Townshend: 
“Eek! A mouse!” 


THE WHO SINGS 
MY GENERATION 1c: 50: 
eratata) 


Following the British 
hits“! Can't Explain” 
and “Anyway, Any- 
how, Anywhere” 
American producer 
Shel Talmy took his, 
young charges into 
London's IBC studios 
for this hasty debut. Talmy was feuding 

with Townshend and Who comanager Kit 
Lambert, who wanted to produce, but that, 
hardly dampened the spirit of Townshend's 
originals or the incendiary R&B cover of 
James Brown's “Please, Please, Pleas 
Standout tracks: "My Generation? 

“The Kids Are Alright” 


THE WMO sings 
(MY GENERATION 


THE WHO SELL OUT )c1.007 
Sooo 


Something of a 
“junior” concept 
album, Half of the 
tracks on Sell Out 
came with spoof 
ads celebrating the 
European pirate 
radio stations that 
supported the Who (and paving the way for 
Sigue Sigue Sputnik’s career). A shift away 
from pop, Townshend's free-form lyrics — 
and the scope and looseness of the music 
— acknowledged a debt to the hippie acid~ 
rock then sweeping America 

Standout tracks: “Mary Anne With the 
Shaky Hand? ‘I Can See for Miles” 


~ QUADROPHENIA »c1.972 
6000 


Documenting the 
misadventures of a 
young British mod, 
this (once again) 
concept set was full 
of overreaching 
ambition and 
fabulous music, the 
Jatter showcased by the Entwistle-powered 
“The Real Me" and Daltrey’s lung-busting 
“Love Reign O'er Me" The pioneering 
synthesizers achieved a new musical high, 
but they proved a disaster on tour, when 
backing tapes failed to work and Townshend 
threatened to murder the Who's long- 
suffering soundman. 

Standout tracks: “The Real Me! 

“Love Reign O'er Me? *5:15" 


BACK CATALOG 


us 


jae ARE YOU tcx7 
600 


‘A drunken night on 

the town inspired 
Townshend to write 
the standout title 
track. But he wasn't 
alone in his prob- 
lems: Marital strife, 
drugs and alcohol 

were wreaking havoc with Keith Moon's 

lif. The drummer was unable to master one 

of the songs here, the weak “Music Must 

Change’ but Who Are You stil displays brief 

flashes of the group's earlier genius 

Standout tracks: “Sister Disco? 

“Who Are You" 


MEATY BEATY BIG 
AND BOUNCY pica. 
9000 


Essentially a best-of, 
Meaty let Tommy 
fans investigate the 
group's frantic early 
years for a cheap 
price. Full of hits, 
with themes running 
from masturbation 
(Pictures of Lily) to sprtuality ("The 
Seeker"), it's little wonder Townshend has 


anointed it “the best Who album ever” 
‘Standout tracks: “| Can't Explain’ “Pinball 
Wizard’ “Substitute” 


THE KIDS ARE ALRIGHT 


PICA1979 
600 


The soundtrack to a 
part-documentary, 
part-live concert film 
of the same name, 
The Kids Are Alright 
was an unwitting 
best-of. Covering all 
bases, the album 
acquainted American listeners with the 
high-impact Who of the '60s. 


WeKdh ic aight 


Standout trac! Can See for Miles; 
“Baba O'Riley” 
| Opps & sops 
may 
OO 
Exactly what the 
modest title 


Shee, 


So 


promised, Odds gave 
a home to songs 
that hadn't landed 
on previous albums, 
many left over from 
the prodigious studio 
sessions that yielded Who's Next. Oddly, the 
‘whole thing jelled surprisingly well 
Standout tracks: "Naked Eye! “Pure and 
Easy} “Long Live Rock” 


|THE WHO BY NUMBERS 


The Who traded 
their customary 
powerhouse style 
for Townshend's 
most reflective, 
searching lyrics and 
arestrained perfor- 
‘mance all around. 
The guitarists unhappiness with stardom. 
| and its impact on the creative process was 
never clearer, but the subtlety suited the 
Who. They landed in the Top 40 with the 
novelty “Squeeze Box; a juvenile salute to 
accordions and vaginas. 
‘Standout tracks: “Slip Kid? “Imagine a 
Man’ “Squeeze Box’ 


A QUICK ONE rca 
oo 


The Who recorded 
A Quick One amid 
‘money troubles 
(broken guitars 
aren't cheap), so 
‘each member 
contributed songs to 
guarantee himself 
healthy writing royalties. Entwistle “Boris 
the Spider* became a fan favorite, and 
Townshend's concept-driven title track 
raised the stakes, but Moon and Daltrey's 
contributions failed to impress. 
| Standout tracks: “A Quick One While He's 
‘Away? *So Sad About Us* 


BAaIC BUS rcancs 


A sweeping-up exer- 
cise for American 
fans, Magic Bus 
gathered random 
Britain-only releases 
and, bafflingly, tracks. 
already available on 
Sell Out and A Quick 

One. The hypnotic title track remains the 

Clear winner, but the rest is less essential 

Standout tracks: “Magic Bus’ “Pictures 
| of Lily” 


Fans and critics 
anticipated the 
Who's demise after 
Moon's death in 
1978, but the band 
called in ex-Faces 
drummer Kenny 
Jones as a replace- 
ment. Moon's absence wasn't the only 
problem here, as Townshend appeared 
distracted by his solo career, and quality 
control wavered. Unremarkable hard rock, 
but extensive touring put it in the US. Top 5. 
Standout track: “You Better You Bet" 


IT’S HARD rca982 
oS 


‘An ignominious swan 
song recorded to 
satisfy a contractual 
obligation to MCA. 

A noticeable lack of 


power made It's 


Hard an oddly tight- 
weight collection, 
‘while Townshend's disaffection with rock 
stardom and his own stifled creativity were 
apparent in some of the worst songs of the 
‘Who's career ("One Life's Enough’) 
Standout track: “Eminence Front” 


WHO'S LAST 

HCAS 

°o 
A shoddy souvenir 
of the Who's 1982 


world tour largely 
made up of material 
from a show in 
Toronto, previously 
released on the 
video The Who Rocks 
America. A fan-friendly grab bag of hits and 
key album cuts, it was far removed from Live 
at Leeds's gutsy splendor — and it proved 
that the band was creatively spent. 
Standout track: “Won't Get Fooled Again” 


WHO’S MISSING 


HCAI987 
o 


Unessential catchall 
of B-sides, live cuts 
and obscurities, 
largely drawn from 
the group's early 
days. Notable for 
intriguing covers of 
two Rolling Stones 
songs (“The Last Time? “Under My Thumb") 
| and a pre-Led Zeppelin Jimmy Page 
| thrashing away on producer She! Talmy’s 
| “Bald Headed Woman’ 
Standout track: “Under My Thumb” 


FURTHER 
LISTENING 
PETE 
TOWNSHEND. 
EMPTY GLASS 
AATCO1980 
seco 
Townshend's 
second proper 
solo album 
charted his disil- 
lusionment after 
Keith Moon's 
death and his 
anguish over the 
Who's slow 
decline. Adopting 
aa punk spirit 
renewed the 
guitarist’ drive 
and deter- 
mination. 
‘Standout tracks: 
“Rough Boys} *! 
‘Aman Animal” 


FURTHER 
READING 
MOON: 

THE LIFE AND 
DEATH OF A 
ROCK LEGEND 
By Tony Fletcher 
HARDER 
ENTERTAINMENT 1999 
90000 

A fascinating 
account of the 
Who drummer's 
troubled life and 
career. 
Exhaustive 
research, count- 
less anecdotes 
and plenty of 
humorous flair 
make this the 
best Who-related 
read out there. 
FURTHER 
VIEWING 
eelpie.com 
e000 
Townshend's 
personal Web 
site. A haven for 
Who fanatics 
desperate to stay 
current about the 
band and its 
leader's erratic 
solo recordings, 
some of which 
are, unsurpris~ 
ingly, sold only via 
this site 


Pink Rocker 


On her first headlining tour, Pink rolls the dice in Vegas 


“IF ANY OF YOU are old enough to 
gamble’ Pink says excitedly halfway 
through her 80-minute show at Rain, a 
nightclub in Las Vegas's Sands casino, 
“Ill see y'all afterwards’ 

Pink is a gambler, and probably a 
high roller too, Tonight's performance, 
the second of her 28-city tour, aims to 
squelch any teen-pop comparisons with 
a show that’s short on theatrical sorcery 
and long on spontaneity, emotion and an 
exploration of her rock influences. It’s 
a hell of a risk for someone with such a 
teen-laden audience, but if she's truly 
“tired of being compared to damn 
Britney Spears’ as she sings in “Don't 
Let Me Get Me’ a necessary one. 

As the final notes of the Go-Gos’ 
1981 girl-pop anthem “We Got the 
Beat” fade out from the PA., Pink joins 
her five-piece band onstage and surveys 
the club, a multilevel disco flashing with 
chrome and glass. Wearing a 
camouflage jumpsuit that says PUNK on 
the front and bares most of her pink 
bra, she does jumping jacks to incite the 
sold-out crowd of 1,500. 

“Ill be burning rubber, you'll be kiss- 
ing my ass? she taunts in “Get the Party 
Started’ the dance-floor single that has 
reached number 4, and to make sure no 
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PINK 

RAIN, LAS VEGAS 
MAY 5, 2002 
9000 


Pink aims to squelch 


‘one misses her defiant message, she 
turns and aims her ass at the audience. 

An incessant exhibitionist, she stays 
in motion during the well-paced set, 
dropping to her knees in front of bassist 
Janis Tanaka during “M!ssundaztood’ 
grabbing her crotch on the girl-power 
rap “Respect” and giving the finger when 
she sings the word bitch in “Just Like a 
Pill’ her next single. 

In the midst of a flurry of tracks from 
Missundaztood — her set includes all 
but two of the record's 14 songs — Pink 
points out former 4 Non Blondes singer 
Linda Perry, who's standing to the side of 
the stage in an upper-level VIP section. 


Pink: the best 
show in Vegas. 


Wayne Newton! 


teen- Pop comparisons 


Dedicating the song to Perry, who wrote 
and produced much of Mssundaztood, 
Pink sings an emphatic, dramatic version 
of 4 Non Blondes’ 1993 pop-grunge hit, 
“What's Up?’, firing her fist in the air to 
punctuate the line “I pray every single 
day for a revolution’ 

Pink's tour reimagines the world in 
her own idealistic, pluralistic way: The 
opening band, Candy Ass, is made up 
of four female garage punks from New 
York who sell Candy Ass logo panties for 
$9 at the merchandise table; the singer 
announces that she will kiss anyone who 
buys a copy of their new CD. By 
comparison, Spears's most recent 
opening act was O-Town. 

In assembling her excellent touring 
band, Pink chose a group that mixes. 
genders and skin colors. (Maybe 
different sexual orientations, too: When, 
the set ends, Blender hears one of the 
two female musicians hoping to see 
“some hot girls” at the post-show party.) 

“Live music is the shit. Yay!” Pink 
hollers after a pained version of “Lonely 
Girl" a desolation ballad hooked by the 
recurring phrase “Do you even know 
who you are?” Away from the tight pop 
strictures applied in recording studios, 
she loosens her youthful, growly voice 


pense Teymonde 


Te Sonu (Pink and fans 5); Stats Moles 


with almost shocking range and 
richness: She's the most black-sounding 
white pop singer since Madonna. 

But, as she demonstrates, she also 
has deep musical roots for a 22-year 
old singer, with a particular love for the 
idealistic 1960s rock favored by her 
father, a Vietnam War veteran. To prove 
it, she sings a three-song Janis Joplin 
medley, reverently calling it a “tribute to 
those who have gone before us’ starting 
with a slurry “Me & Bobby McGee; full 
of raw high notes. 

Then she brings the drama right 
back to herself: “How many moms and 
dads are here?” she asks. A lot of hands 
go up. “Thanks for splitting up’ she quips 
sarcastically, “because you made our 
lives so much easier” And she dives into 
“Family Portrait” and then "My Vietnam? 
twin songs about divorce from Missun- 
daztood, which trace her bad attitude to 
its origins in family turmoil 

When she toured for her first record, 
Can't Take Me Home, Pink did a three- 
song set to backing tapes, opening for 'N 
Sync. What a change: This show affirms 
her fast ascent from derivative pop act to 
complex writer and performer It's hard 
to imagine anyone comparing her to 
Britney again. a 4 


How'd You Like the Show? 


V mI 
Wh ys 
ANTHONY SILVA. 17 
ANTHONY PETRILLO. 17 
USvEGas 

Silva: “I dyed my hair pink a week ago. 
had to get pumped up for the show. 
People give me dirty looks at school, 
but | don't care” 


BROOKE LEE 
21 (LEFT) 


u TONE 21 
“Fucking awesome, S 
dude! I tipped a guy Tone: “We saw 


$100 toletme go Britney last 
upto the top level. November — she 
My kids did my hair was showy, in 

this way" let-me-be-sexy- 


for-you way Pink's 
down-to-earth? 


Wilco: stripper poles 
‘and pyrotechnics 
not pictured 


“WE'RE DOING A TOUR to celebrate our 
album coming out? Jeff Tweedy explains 
midway through tonight's set. ‘At last!” 

The Wilco leader can be forgiven for 
his triumphant tone. Work on the band’s 
new album, Yankee Hotel Foxtrot, its 
fourth, began back in August. August 
1999. The slow pace was due partly to 
personnel changes — since releasing 
Summerteeth that year, Wilco lost two 
band members. 

The real problem, though, was 
shortsighted executives at Reprise 
Records — who, when they first heard 
Yankee, were appalled to discover songs 
swathed in a range of freakish drones 
and clattering electronic percussion far 
from the country vibes of early Wilco, 
or the lush Sgt. Pepper stylings of 
Summerteeth, Reprise, a subsidiary of 
AOL Time Warner, dropped the band. 

Wilco were later signed by 
Nonesuch, a subsidiary of, that's right, 
AOL Time Warner. Meanwhile, Tweedy 
cemented his status as a hero among 
independent-minded music fans by 
streaming Yankee over the band’s Web 
site. As a result, such “new” songs as 
“Kamera” and “Ashes of American Flags” 
are greeted like old friends by tonight's 
500-plus capacity crowd, even though 
the album has been on sale for only 
48 hours (it will debut on the Billboard 
charts at number 13, a dramatic leap 
from Summerteeth’s number 78 entry). 


WILCO 
THE BOWERY 


BALLROOM, 
NEW YORK 


APRIL 25, 2002 
oooo 


THE GUIDE LIVE! 


Ina typically idiosyncratic move, 
Tweedy opens with the unreleased “If 
Not for the Season’ which bursts with 
apocalyptic guitar howls. Every dissonant 
quirk of “| Am Trying to Break Your 
Heart” is faithfully reproduced. But so 
too is the song's melancholic beauty. 
Indeed, when played alongside older, 
more accessible material such as 
Summerteeth’s hypnotic “A Shot in the 
‘Arm* or the achingly beautiful “She's a 
Jar? it becomes obvious that the new 
songs aren't just as good — they're also 
surprisingly similar. Tweedy's frustrat- 
ingly obscure lyrics nearly always reveal 
themselves to be covering the same 
bittersweet, romantic territory. 

Wilco return for an encore in rock- 
‘out mode. The biggest of tonight's 
cheers go to “Heavy Metal Drummer? 
Yankee’s most country-ish number, even 
though it romanticizes covering Kiss 
songs rather than catching cows. Finally, 
after a deliriously raucous version of 
“Outtasite (Outta Mind); Tweedy departs 
to the sound of tumultuous applause — 
and, if you listen carefully, a Reprise 
executive crying himself to sleep. It's 
almost as if AOL Time Warner planned 
all along to turn Wilco into heroes. 
“Obviously, the band has benefited from 
the amount of attention this story has 
received’ laughs Tweedy later. “But | 
would never give them credit for being 
that intelligent” cuarr cows 


AUSTIN 
POWERS IN 


IRECTED BY 


STARRING 
Mike Myers, Beyonce 
Knowies, Michae! Caine 
Seth Green, Britney Spears 
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Mojo Working 


GIVEN THAT THE second Austin 

Powers movie outgrossed its 
predecessor within one week, you didn't 
need to be an evil genius to figure out 


_| that we wouldn't have to wait too long 


for another bunch of suitably shagadelic 
catchphrases and characters. 

Not that this third adventure starring 
Britain's randiest superspy arrived with- 
out problems. Controversy over its title 
caused New Line Cinema to withdraw all 
promotional material in January 
after MGM, which controls the 
James Bond franchise, said it 
was too similar to Goldfinger 4 y 

Ironically, though the 
dispute may have caused 
director Jay Roach and star 
Mike Myers a few sleepless 
nights, MGM's action should also 
be taken as something of a 
compliment. While they parody 
the British spy genre, like all good 
spoofs the Austin Powers movies 


evoke the source material just as much 
as they make fun of it. 

Myers and Roach admirably 
continue this approach in Goldmember, 
most notably by casting as Austin’s 
father Michael Caine, star of both The 
Italian Job (a key Powers influence) and 
Britain’s other '6Os spy franchise, the 
Harry Palmer movies. 

The Oscar-winning Caine seems 
perfectly happy to be enmeshed in a 

typically ludicrous plot that finds 


between Evil and Powers. 

Also on hand is Beyoncé 
Knowles as Austin’s blaxploitation 
style love interest, Foxy Cleopatra 


2}. him kidnapped by Dr. Evil and 

ih Mini-Me — and that also shows 
; us the genesis of the feud 
ae 


vr 


¥ Myers, meanwhile, crams in the 


; 
{ J yuks playing Austin, Dr. Evil, new 


nemesis Goldmember and Fat 
® Bastard. Looks like we'll hearing 
“yeah, baby’ for some time to come. 


Goldmember: Dana 
Carvey’s sex-change 
operation was judged 
a complete success, 


Four Non-Bonds 


Miss B’ 
Tittybud 
| presu 


Pussy Galore Honey Ryder 
Alotta Fagina Ivana Humpalot 
Dr Holly 8 Plenty O'Toole 
Godhead Felicity Shagwell 
Robin Spitz- Professor 
Swallows Maria Von 
Octopussy Bumpengrinden 


(Gdn Jay 2pew 29) VapuuBuadiung Yon Jossajoid 
Wan) 5935 plo Sawer ay) Woy are 1535 aL 
Npue> ate unsny are G pue J ‘pe NaMsuY. 


rf 
GANGSTER NO. 1 


DIRECTED BY Pau! McGu 
STARRING Malcom Mac 
Paul Bettany, Saffron Bi 
APPROXIMATELY THE 7,988th British 
mob movie to come out after Lock, Stock 
& Two Smoking Barrels, this film finds 
underworld kingpin Malcolm MacDowell 
ruminating on a life of violence and 
simmering homoeroticism, Like Sexy 
Beast, it's part gangster flick and part 
character study — except the characters 
aren't fleshed out enough to give a 
damn about. What almost saves the day 
is Paul Bettany — playing MacDowell’s 
character as a youngster — and David 
Thewlis's dandyish turn as a mobster 
who makes the fatal mistake of caring 
more about girls than guns. 


— 


24 HOUR 
PARTY PEOPLE 


DIRECTED BY Mi 
STARRING Steve Coogan, Lennie Jamies, 

Shirley Henderson 

THE NARCO-DRENCHED story of 
Manchester, England's Factory Records 
— home to New Order and the Happy 
Mondays. Party People’s focus is 
company chief Tony Wilson, portrayed by 
British comedian Steve Coogan as equal 
parts visionary and overeducated horse's 
ass. His straight-to-camera pontificating 
provides the movie's narrative and most 
of its frequent laughs, A treat for fans 

of Factory's bands, but non-Anglophiles 
should note that this is a film featuring 
no fewer than three jokes about obscure 
ambient-rockers Durutti Column. 


Winterbottom 


Blender 
Approved 


The pick of 
recent movies 


A 


FRAILTY 

Bill Paxton tells his kids 
that God wants them to 
become serial killers, 
‘And that’s not even the 
bad news! 


ABOUT A BOY 


Playboy Hugh Grant 
decides that single 
‘moms are where it's 
atin this Weitz 
Brothers~directed Nick 
Hornby adaptation, 


LUDACRIS 
Double-platinum 
rapper and actor; has 
just penned his first 
‘major movie script. 
“Resident Evil. like 
seeing people jump 
and get scared at the 
‘movies. The ending 
wasn’tall that tight, 
but it was fun staying 
cool and watching 
‘everyone scream’ 


DON'T MISS 
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ROAD TO PERDITION 

birecteD By Sam Mendes 

STARRING Tom Hanks, Jude Law, Jennifer 
Jason Leigh, Paul Newman 

THE PITCH Mendes (American Beauty) re 
invents the gangster picture. A mob hitman 
(Hanks) and his son are on the run from a 
rival assassin (Law) in the 1930s Midwest. 
‘THE VERDICT A wonderfully dark and violent 
tale that still has a heart, Hanks swaps his 
goody-goody persona for that of a 
detached killer — and detached dad. 


K-19: THE WIDOWMAKER 


inecteD By Kathryn Bigelow 
‘STARRING Harrison Ford, Liam Neeson, 
Peter Sarsgaard, Joss Ackland 

THE PITcH In 196I, the USSRSs first nuclear 
submarine suffers a malfunction that, i 
not fixed, may accidentally spark atomic 
warfare, Apolo 13 meets Fail Sof. 

THE VERDICT Both Ford and Point Break 
director Bigelow are in need of a big 

hit — and this tense military drama with 
an antiwar bent should do the job 


LIKE MIKE 

DIRECTED BY John Schultz 

STARRING Bow Wow, various NBA stars 
THE PITCH A short and untalented teen 
(Mr Wow) becomes a basketball prodigy 
thanks to an old pair of sneakers with 
the faded initials mu. written inside. 
Fortunately, the shoes don’t turn out to 
have belonged to Michael Jackson, 

‘THE veRDICT The first film in history based 
on a Gatorade commercial. Unoriginal, 
but the charismatic young star pulls it off 


EIGHT-LEGGED FREAKS 
DIRECTED BY Ellory Elkayern 

‘STARRING David Arquette, Kari Wuhrer, 
Scarlett Johansson, Doug E, Doug 

THE PITCH It's Arachnophobia, but this 
time they're, like, really big. (Was. 
originally called Arac Attack until Arquette 
suggested Eight-Legged Freaks.) 

‘THE VERDICT While the effects are great, 
what'll really make your skin crawl 

in this update of an old premise is the 
bugged-out performances. 


HALLOWEEN: RESURRECTION 
DIRECTED BY Rick Rosenthal 

STARRING Jammie Lee Curtis, Tyra Banks, 
Bianca Kajlich, Luke Kirby, Busta Rhymes 
THE PITCH The eighth (sheesh!) flick to 
feature original slasher-man Michael 
Myers, Original woman-on-the-run 

Curtis returns in a small but pivotal role. 
THE VERDICT A fun update, using the 
Internet and elements inspired by Blair 
Witch and Scream, should at least be more 
pleasing than the seventh, Halloween H20. 


BLUE CRUSH 

iREcTED BY John Stockwell 

STARRING Michelle Rodriguez, Kate 
Bosworth, Sanoe Lake, Matthew Davis 
‘THE PITCH Two girls working as hotel 
‘maids in Hawaii take up surfing and get 
good enough to enter the male-dominated 
world of competitive wave riding. FYI 
Allifetime ago, director Stockwell played 
one of the leads in John Carpenter's 
possessed-car flick Christine. 

‘THE VERDICT Crossroads on water. Wipeout. 


Blue Velvet: The Dennis 
Hopperilsabella Rossellini 
episode of Celebrity Blind 

Date would never be shown. 


From Ear to Eternity 


BLUE VELVET WHILE THE LIST of 
SPECIAL nominations for Best 
EDITION Film Featuring a Severed 
wi Ear wouldn't be long, you 
DIRECTED BY | can’t deny the influence of 
Bart Lyne | this imaginary Oscar's likely 
STARRING isabella | Wifiners. There's Reservoir 


Dennis Hopper, | Dogs, possibly the most 
important movie of the ‘90s 
— and six years before, film- 
goers watched a severed ear 
of even greater significance. 

David Lynch's Blue 
Velvet, from 1986, is every 
inch as memorable as 
Quentin Tarantino's heist- 
-rama, and several yards 
more disturbing. Even 16 
years later, it’s tough to think 
of a celluloid journey more 
terrifying than that of clean- 
cut hero Jeffrey Beaumont 
(Kyle MacLachlan), whose 
discovery of a human ear 
prompts him to investigate 
(with the help of a teenage 
Laura Dern) just what's 
going on in the hidden dark- 
ness of Lumberton, their 
white-picket-fenced town. 

What's going on is very 
weird indeed: the sado- 
masochistic tendencies of 
Dorothy (Isabella Rossellini), 
a lounge singer whose 


"VIDEO 
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kidnapped husband may 
be the man who's one ear 
short of a perfect pair; the 
sado-sado tendencies of the 
profane, gassed-up torturer 
Frank Booth (Dennis 
Hopper); and the malevolent 
miming of Roy Orbison’s “In 
Dreams” by Dean Stockwell 
Malevolent miming? Yup. 
That's how odd this movie is. 
Lynch's genius wasn’t 
simply to suggest that there's 
something rotten in the state 
of small-town America. It 
was to seduce MacLachlan 
(and, more importantly, 
viewers) with this rottenness. 
When Jeffrey acquiesces to 
the chanteuse's self-abusive 
demands (“Hit me!”), we 
feel as ashamed as our hero. 
The result, now on DVD 
with extra scenes added, is 
a twisted take on The Wizard 
of Oz. And far more unset- 
tling even than Dennis 
Hopper's gasping “Mommy! 
Baby wants to fuck!” is the 
uncertainty of where exactly 
Lynch's sympathies lie: with 
normal Lumberton's suffo- 
cating conformity, or with 
Hopper’s blood-splattered 
yellow-brick road. 


FROM HELL 
DIRECTORS’ 
LIMITED EDITION 
CESFOX HON 
oo —s = 
This aptly titled fiasco from 
the usually reliable Hughes 
Brothers tears Alan Moore's 
near-perfect graphic novel Jack 
the Ripper to dull shreds. To 

be fair, what the Hugheses are 
usually reliable at is depicting 
the contemporary ‘hood, not 

a Victorian London populated 
by the ludicrously cast (and 
~accented) pair of clairvoyant 
cop Johnny Depp and hooker 
Heather Graham, The DVD 
features directors’ commentary 
and 23 extra scenes 


GOSFORD PARK 


ooo 


Three decades after McCabe 
andi Mrs, Piller (next review), 
Robert Altman proves he still 
has the moves, 
Agatha Christie~style parlor 
mystery into a razor-sharp 
examination of the British class _ | 
system, Maggie Smith steals the | 


show as a bilious old hag, but 
Gosford is often touching, 
with a vast cast of top-notch 
character actors, including 
Alan Bates, Derek Jacobi and 
Richard E. Grant — and that's 
just the butlers 


McCABE AND 
MRS. MILLER 


HOME VIDEO 


The term revisionist Western 
has come to describe pretty 
much any horse opera without 
the line “Look out! Injuns! 

But Robert Altman’s downbeat 
1971 tale (soundtrack 
Leonard Cohen) of a c 
Wild West pimp (Warren 
Beatty) and his drug-addicted 
ore (Julie Christie) is about 
as avant-garde as John Wayne 
country gets without robots 
or giant ants. One of Altman's 


wardly 


— and Beatty's — very best 
MONSTER’S BALL 
STUDIO HOF 


9000 

Not strictly a horror movie, 
despite the title. But this 
dissection of Southern race 


Blender Approved 


The pick of recent 


THE LAST WALTZ 


| THE USUAL SUSPECTS 


‘An excellent “special edition™ 

of Bryan Singer's superlative 
heist movie which neverthe- 

less stil fails to sort out all that | 
Keyser Soze confusion. 


The hairiest collection of guest 
stars ever assembled joins the 
Band for their farewell gig in 
Martin Scorsese's definitive 
concert movie. 


relations is nevertheless 
almost unwatchably horrify- 
ing: A fatal hit-and-run, the 
execution of repentant bad 
boy Sean Combs and film's 
least-expected suicide all hit 
within the first hour What 

| makes the result bearable, and 
| pretty wonderful, is an excel 
lent performance trom Billy 
Bob Thornton and, especially, 
Halle Berry's deservedly 
Oscar-garlanded turn as 
Combs's grief-stricken widow 


THE MOTHMAN 
PROPHECIES 


‘COLUMBIA TRISTAR HOME VIDEO 


Richard Gere is John Klein, 

a hotshot political reporter 
whose world is turned upside 
down when his wife glimpses 
a mysterious half-marvhalf- 

| moth creature shortly before 

| her death... Wait! Come 
back! Despite its unlovely star 
loathsome title and preposter- 
‘ous premise (supposedly, it's 

| based on real events), The 
‘Mathman Prophecies is an 

| excellent, fat-free supernatural 
thriller that'll keep you guess~ 
Ing long after it ends 


| NOVOCAINE 


ARTISAN ENTERTAINMENT. 
oo; 
One of those Steve Martin 
| comedies he didn’t wit 
| and thus isn't especially good 
finds the silver-haired 
comic playing a straitlaced 
dentist who makes the mistake 
of having a one-nighter with 
scam artist Helena Bonham 
| Carter (essentially reprising 
her Fight Club shtick to far 
lesser effect), Predictably, it 
| isn’t long before Martin's previ- 
ously ordered life turns to shit 
much lke the film itself. The 
DVD boasts "An Exploration of 
Forensic Dentistry” No, really 


| THE OTHERS 

| SPECIAL EDITION 

| dines HORE VEO 
600 


With an unnervingly ambigu- 
‘ous central performance from 
Nicole Kidman as a possibly 
monstrous mom, and equally 
subtle direction by Alejandro 
Amenabar, The Others really 
should be one of the all-time 
great horror flicks. But it isn't 
Blame the ending, which will 
surprise only thase who fell 
| asleep during the last 10 


Rollerball: Some 
padple take softball 
way too seriously. 


minutes of The Sixth Sense 
This two-disc set includes a 
quartet of featurettes, 


RAMBO TRILOGY 


oo 

The rerelease was inevitable 
Sylvester Stallone’s ultra~ 
patriotic Vietnam-vet death 
machine even got to kick 

butt in Afghanistan in the 
moronic Ramiba ll. roically 
the message of the series 
original entry, 1982's thought- 
ful, vastly superior First Blood, 
is that creating human death 
machines in the first plac 
not be such a smart idea. 


ROLLERBALL 


John McTiernan (Die Hard) has 
forgatten more about making 
action movies than most direc 
tors will ever learn, Unfor- 
tunately with Rollerball, he’s 
forgotten everything he knew. 
This pointless remake of 
Norman Jewison's 1975 thriller, 
exploring the universal qu 
tion of what basketball would 
be like if played by maniacs on 
motorbikes, ‘stars* Chris Klein 
and LL. Cool J 


les 


SHALLOW HAL 
SPECIAL EDITION 


-BS/FOX HOME VID 


300 == J 
Business exec Jack Black 
leaves a chance meeting 
with self-help guru Tony 
Robbins blessed with the “gift 
of seeing women's inner 
auty. Soon, he's dating the 
apparently gorgeous Gwyneth 
|. Paltrow, unaware that she 
outweighs even Black by about 
200 pounds. A great joke? 
Yes, So great that directors the 
| Farrelly Brothers didn’t need 
to think up more? Not really 


BEING MICK 
TRIMARK 


ich Mick Jagger lets a fly-on-the-wall camera 


crew document his every move for months on 
end. Sound familiar? Yes, Being Mick is exactly ike 
The Osbournes — except it's not funny. And it's 
not interesting. And, most crucially, it doesn’t star 
a doddering and foulmouthed but strangely love~ 
able alcoholic. Instead, it stars a man who spends 
his time smiling at his kids, chatting on the phone, 
attending soirees at Elton John’s house and 
fecording a solo album that is remarkable only 
for being ever se than his other ones. Now, 
Being Keith — that we wouldn't mind seeing 


HANG THE VJ 

MUSIC VIDEO DISTRIBUTORS 

oo 

Sixty-one videos culled from the archives of 
‘Swedish label Burning Heart — home to 
Looptroop, Mind Jive and a bunch of other unta~ 
millar bands, Mercifully the label is also where 
you'll find Next Big Things the Hives, whose four 
Contributions provide this compilation’s highlights. 


HENDRIX 

MGM 

o 

Hilariously godawful made-for-TV biopic of the 
guitar icon, starring Wood Harris, Billy Zane, Vivica 
A. Fox and a ot of startlingly rotten dialogue. Extra 
comedy comes from Harris's inability to look like 
he's playing the guitar in the style of Hendrix — or, 
for that matter, at all 


YES LIVE IN AMSTERDAM 

EAGLE VISION 

oo 

For insane Yes fans only — assuming there's 
another kind — Live in Amsterdam finds the 
prog-rockers playing a three-hour set backed 
by a full orchestra. The hard-core will delight 
in the virtuosity, if notin guitarist Steve Howe's 
resemblance to an octogenarian pharmacist 


RAY CHARLES LIVE AT THE 
MONTREUX JAZZ FESTIVAL 

PIONEER ARTISTS 

ooo 

Excellent big band-backed live document 

which serves as a reminder that, in addition to 
being an R&B icon, Ray Charles is also a master 
of country, jazz, obscure blues and, should he 
choose, probably hardcore Belgian techno as well 


MATCHBOX TWENTY: 

VH1 STORYTELLERS 

IMAGE ENTERTAINMENT 

oo 

Filmed in front of a studio audience and 
augmented by a horn section, Matchbox Twenty 
still don't have much to add to the professional 
yet bland songs from their two albums. But the 
Rob Thomas Q&A is surprisingly entertaining. 


“Gentlemen, fl lke 
to introduce my new 
spiritual guru, Mr. Frisky” 


Blunderwall 


George Harrison's first appreciation isn't worth 
appreciating. By David Quantick 


BEHIND 
SAD EYES 


THE LIFE OF 


GEORGE HARRISON 


By Marc Shapiro 
ST MARTINS PRE: 


146 BLENDER 


IT'S BEEN LESS than a 

year since the Beatles’ 
mysterious, mystical George 
Harrison died of cancer at 
58. With numerous tributes 
surely on the way, St. Martin's 
is the first big publisher out 
of the gate, with 35,000 
copies of Behind Sad Eyes (a 
biography that, strangely, is 


| sort of named after the Who's 
| “Behind Blue Eyes”). 


For such a big release, it's 


| ashame that Behind Sad Eyes 
is such a dismal quickie, a clip 


job assembled almost entirely 
from previously published 
material. The bibliography’s 
“Interviews” section credits 
exactly one source: Delaney 
Bramlett, a songwriter known: 
to only the most maniacal 


| Beatleologists. 


But biographer Marc 
Shapiro doesn't stop there; 
he also uses words that don’t 
appear in dictionaries, like 
qustensably But then, English 
is not Shapiro's strength. 
Nearly every sentence is 
scabby with cliché; at one 
point we learn that Harrison 
“was turning a blind eye” to his 
best friend Eric Clapton's affair 
with his first wife, Patti Boyd — 


and then, that Harrison's 

blind eye “was beginning to 
wander” Shapiro also seems 
to think that the word /iterally 
means not literally, unless 
Harrison really did once get 
his hand caught in a cookie jar, 
and really did once have a 
meeting with “a literal army 

of attorneys” 

Shapiro regurgitates 
received wisdom about 
Harrison's passivity when 
Clapton stole his wife (whose 
name Shapiro misspelis as 
“Pattie” throughout) — never 
mentioning that Harrison 
did strike back in his vengeful 
1975 rewrite of “Bye Bye 
Love”: “I hope she’s happy, and 
old Clapper too” Shapiro also 
mentions a John Lennon 
album called Primal Screams 
— meaning, apparently, 
Plastic Ono Band (often called 
the “primal scream album”) 

There's a decent book to 
be written on the man who 
wrote “Something? recorded 
All Things Must Pass, survived 
a murder attempt with his 
humor intact and, of course, 
lived an extraordinary life 
with the Beatles. This book — 
literally — isn’tit. 


BEING JOHN LENNON 
DAYS IN THE LIFE OF 

SGT. PEPPER'S ONLY 
DARTBOARDBAND 
By Martin Dimery 

800 = 
By day, he teaches drama 
at a private school in rural 
Somerset, England. By night, 
he lives out his dream — oris 
ithis nightmare? — playing 
John in “the only Beatles trib- 
ute band actually older than 
the originals’ Certainly, Martin 
Dimery’s Nick Hornby~ish 


tome is a long way from Motley 


Cre territory. Forget silicone 


enhanced groupies and lines of 


white powder: Dimery's rock 
& rol life consists of changing 
in “cupboard-sized dressing 


rooms” and performing “with a 
side cymbal neatly sandwiched 


between my buttocks” Being 
John Lennon isn't essential 
reading, but it's nicely self- 
deprecating:* ''m too old for 
| complain, My wife Anne 
agrees. What does she know?" 
CLARK COLLIS 


CASTLES MADE 
OF SOUND 


THE STORY OF GIL EVANS 


By Larry Hicock 


a white guy — the irescible 
Miles Davis called the profes- 
sorial jazz arranger-composer 
his best friend — but he was 
pretty reclusive too, a mellow 
pothead in the heroin world of 


jazz. When he died in 1988 at 
75, exhausted from constant 
touring, his groundbreaking 
arrangements (most famously 
on Davis's lynical late~’S0s 


works, such as Sketches of 
Spain) had influenced every 
jazz era, from swing to free 
fusion, Canadian journalist 
Larry Hicock interviewed more 
than 50 from Evans's circle 
to illuminate this very private 
life in a book that reveals just 
how much of the modest 
arranger’s exquisite work ulti~ 
mately went uncredited, 

N BRANDT 


DANGEROUS KITCHEN 
THE SUBVERSIVE WORLD 
OFZAPPA _ 
By Kevin Courrier 
OS 5 


for biography’ A gifted 
composer, staunch advocate of 
personal freedom and ground- 
breaking guitarist, his achieve~ 
ments have been covered in 
many books. Kevin Courrier’s 
Dangerous Kitchen is an ideal 
primer for the novice: In 
serviceable prose, he analyzes 
Zappa's music and his efforts 
agitating for artistic freedom 
(such as his testimony before 
Congress in 1985 about dirty 
lyrics). It’s too bad Courrier 
doesn't reveal any evidence of 
firsthand reporting until page 
194; without the journalism 
he's bor sd from others, this 
struggles to get beyond a 
collection of album reviews. 
ROB KEMP 


AJAZZ ODYSSEY 
THE LIFE OF 
OSCARPETERSON 
By Oscar Peterson 

GO covnnuns 

Oscar Peterson's reputation 
as a technically brilliant 


Frank Zappa is perfect fodder 


& 


mainstream prodigy has led 
to hundreds of records and 
performances with most major 
Jazz artists of the last 50 years 
— and the Montreat-born 
pianist i stil touring the world 
at 76. Sadly, Peterson's writing 
is far less sharp than his play- 
ing: About backstage practical 
Jokes, he drones, "I should 
stress at once that they were 
all subject to one rule that was 
never broken: neither the orig 
inal joke nor the reprisal was 
allowed to cause either party 
any form of hurt or harm! A 
Jozz Odyssey presents insight- 
ful portraits of friends like Ella 
Fitzgerald, but Peterson barely 
mentions his four wives and 
six children, and his frankly 
tedious accounts of life on the 
road are strictly G-rated 
TCH MYERS 


RADIOHEAD: BACK TO 
SAVE THE UNIVERSE 
THE STORIES BEHIND 

EVERY SONG 

By James Doheny 

900 


THUNDER 


PRESS, $24 
Given its format’s debt to lan 
MacDonald's excellent Beatles 
song-by~song guide, this 

book could have been called 
Revolution in the Head. But 

that would have been too much 
fun, Despite Back to Save the 
Universe's coffee-table, big- 
photo lavishness, this dissection 
of Radiohead's lyrics and 
recording methods is as brow~ 
knottingly somber as the music. 
James Doheny (journalist and 
“musicologist” by day, 
Radiohead nut 24/7) quotes 
Rimbaud in the foreword, 
compares Thom Yorke to TS 
Eliot and finds "Disney-style 
Jazz chordal cadences” (what- 
ever those are) in songs that 
others might hear as mere 
prog-rock noodling. Stil, with 
10 years of press clippings 
diligently woven into a *new' 
narrative, Universe comes off 

as a tidy annotation of Radio- 
head's genius. 

ICHAEL LEONARD 


SOUL SURVIVORS 
THE OFFICIAL 
AUTOBIOGRAPHY OF 
DESTINY'S CHILD 
By Beyoncé Knowles, 
Kelly Rowland and 
Michelle Williams with 
James Patrick Herman 
OO ni 
You're forgiven for thinking 
it may be a little soon for 
an autobiography of a band 
whose first album came out in 
1998. In this don’t-kiss, don't- 
tell volume, the world-weary 
women of Destiny's Child clear 
the hurdles of 21 tough years 
‘enduring hardscrabble middle- 
class childhoods, the tragic 
loss of a Star Search contest 
and airlines refusing (out of 
‘blatant racism”) to sneak 
them past security lines. Still, 
this tight-lipped book is fiercely 
upbeat, even when it spanks 
the lyin’ media and tsk-tsks ex- 
Child Farrah, who quit (and 
who gets neither a surname 
hor, of course, a chance to 
respond). Only once do the 
authors deviate from their 
obliviously narcissistic 
Successories slogans about 
believing in yourself and God 
when they admit they nearly 
named their group Cliche. 
TODD PRUZAN 


BACK IN THE DAY 
MY LIFE AND TIMES 
WITH TUPAC SHAKUR 
By Darrin Keith Bastfield 
oo 

(ONE WORLDIBALLANTINE $22 
Tupac Shakur's tragically 
brief tale — murdered 

at 25, in 1996 — reflects 
the trajectory of a Behind 
the Music special, minus 
the upbeat epilogue. 
‘Since Tupac’s canonization 
‘as one of hip-hop's most 
enigmatic MCs, books like 
Darrin Keith Bastfield’s 
Back in the Day have 
sprouted regularly like 
weeds around a grave~ 
stone. Bastfield, a teenage 
friend of Tupac's, recounts 
their Baltimore high- 
school daze of sex, blunts 
and 40s in down-and- 
dirty detail. When they 
first met, Bastfield admits, 
Tupac smirked as the 
author clumsily rapped 
Run-DMC lyrics — but this 
kiss-and-tell memoir isn't 
always so endearing 
Bastfield recalls plenty of 
dirt about Tupac; whether 
Tupac would recall 
Basttield is anyone's guess. 
PILES MARSHALL LEWIS 


Blender Approved 


SHAKEY 
"BY JIMMY MeDONOUGH 
RANDOM HOUSE —_ 

‘A mammoth Neil 
Young-assisted trawl 
through the singer- 
songwriter’ life, times and 
general orneriness, 


PUNK 


BY STEPHEN COLEGRAVE 
AND CHRIS SULLIVAN 


How much can punk’s| 
leading lights recall of their 
chemically altered pasts? 
Amazingly, quite a lot 


Ghe rumor fan Ip 


The Best Part 
of a Big Book! 


The story so far: Tupac Shakur ts hot for Kelly, a high~ 
school classmate. Unfortunately for Tupac, she has a 
boyfriend, Eskiah. Fortunately for Tupac, Eskiah is gay, 


KELLY GOT EXTREMELY high, and was loosening up 
rapidly, .. . But Eskiah continued foiling his ways. So 
Tupac devised a plan. He pulled Eskiah to the side. “Let 
me fuck Kelly, And I'll let you fuck mey was his 
proposal. The rest Tupac re-enacted for me at the 
scene of the crime: 

I'm on the bed like this, fuckin the shit outta Kelly. 
And she kept saying, "My throat, my throat!” [At this 
point, | began to laugh, and told him | knew for a fact 
he was telling the truth. Remembering some of the 
other things she had said, | was like, did she say this? 
and, did she say that? He replied yes. ... Man! we 
laughed,].. . Eskiah touched the back of my leg, like, 
“Okay, When's my turn?” | was like, "Hold up! Hold up! 
Let me finish first and you get your turn!" smackin his 
hand off my leg... .| told him, “You must be outta your 
fuckin mind if you think I'm ub let you do something to 
me! | told him, “Fuck you. You're crazy.” He was all like, 
“You lied to me’ like a ole bitch. 

Eskiah had returned to school bitter, and went 
about spreading the false rumor .... that he had fucked 
Tupac. By the time the year ended, the rumor was all 
around school, But | knew the truth, and Kelly 
confirmed what Tupac told me 


From the book Back in the Day: My Life and Times With Tupac 
Shakur. Copyright © 2002 by Darrin Keith Bastfield. Reprinted by 
‘arrangement with One World/Ballantine Books, New York, NY. 


(Mandy Moore: 
| \sn't she swéet? 


TO BLENDER 
TODAY! 


%* PLEASE WRITE 
BLENDER, P.O. BOX 420235, PALM COAST, FLORIDA 32142 
OR CALL 877.382.0783 
OR VISIT BLENDER.COM 


%* TO ALL OUR FRIENDS! * 


Classics NEXT ISSUE OF BLENDER 


ON SALE AUGUST 13 


SEXY, YOUNG 
Twenty handpicked masterpieces AN D TALENTED 
Se ISSUE! 
plus “California Feelin’,” 

FEATURING THE WONDERFUL 


anew recording from Brian 
eqeiunively:coithis CD: MANDY MOORE, ASHANTI AND 
MANY, MANY MORE 


Includes both well-known 

and more obscure 

compositions such as 

“The Warmth Of The Sun,” 
“Good Vibrations,” “Marcella,” 
“We're Together Again,” and 
16 more classics selected by 

one of popular music’s = 
most revered figures. 


PLUS The 50 Greatest Music Moments 
in Movie History, On the Road With 
Queens of the Stone Age, Boy-Band 
Babylon, Robert Plant and Bonaroo! 


at 


BORDERS’ iinesesya Se flllywood and Vine 


hollywiodandvine comvbeachboys 


SEE BOWIE LIVE! 


* ENTER AT BLENDER.COM * 


THE ULTIMATE MUSIC MAGAZINE 


VISIT Win tickets to see Plus: Get tour updates 
David Bowie perform on on Lauryn Hill, the Who, 
BLEND ER.COM the Area:2 tour Jewel, Ozzfest, Lenny 
First prizes: posters Kravitz, Dave Matthews 
and copies of his Band and more of your 
latest CD, Heathen favorite artists 


HUNDREDS OF CD REVIEWS *« CROSSWORD ANSWERS * CONTE! 


CROSSWORD 


Win this XBox! 


THAT'S RIGHT. A Microsoft XBox Video Game 

System, in all its ferocious, action-packed, fire~ 
breathing, butt-kicking glory, can be yours — for 
free! Just solve this puzzle, check out the official 
tules at blender.com, cut out your completed 
version and send it to Blender Puzzle Contest, 1040 
Avenue of the Americas, 22nd floor, New York, New 
York 10018. Make sure we get your answer and contact 
information by July 24, 2002. We'll choose a winner at 
random from correct entries received, and post each 
XBox winner's name (and the solution to the previous 
puzzle) at blendercom/crossword. Oh, joy! 


PENCIL ME IN! 


Hey, it’s Blender's crossword! 
Starring 15 Down! 
By Brendan Quigley 


ACROSS 

1 Emo-rock band that’s stuck in “The Middle” 
(three words) 
Sonic Youth guitarist Lee 

10 O Brother, Where Art Thou? soundtrack producer 
Burnett (two words) 

11 Who's that girl? (Annie, not Madonna) 

13 Orange County, California, ska band that rocks 
‘steady (two words) 

16 Papa of ni-metal 

17 Salt-N-Pepa dissed guys who drove this kind of car 
in “Independent” 

19 Country & Western's Jackson 

20 George Harrison's second-favorite instrument? 

24 Annual awards for the “best” in music 

25 The Sugar Hill Gang hailed from this part of 
New York City 

27 Prince's pal wore a raspberry one 

28 Miss Misdemeanor 


30 They don't want a holiday in the sun (three words) 

DOWN 

1. J.Lo duetted with this rapper on “Ain't It Funny’ 
(two words) 


2 Who's at work in a land Down Under? 
3 Coldplay said all the stars were this 

4 Strange little girl Tori 
5 
6 
a 


Staten Island martial-arts posse (three words) 

The Beach Boys sought her help 

Vocalist Snider of Twisted Sister (and MSNBC) 
8 Genre of Travis, Oasis, Blur I 
12. They gave us lithium, then offered all apologies Ths Big fucking deat m making a Hah! Check this out — “Fred 
14 For Tom Jones, it's not hhouse-ockng beat Using My Durst, Im gonna crack an 


yord processor! The chibs are gon your bald spot Vive 
15. She's a supposed former infatuation junkie Dana love thé shit! The beat using my corporate e-mail to 
18 Rap subgenre featuring Snoop, Notorious B..G., etc. tne Biches pareimcied SR TRI ANON SEN 
21 Rolling Stones song, revived by the Soup Dragons 

(two words) 
22 Smooth guitarist Santana 
23 Morrissey's angst-pop mopers 
26 The Beatles’ 1965 007 spoof 
27 The Who sang “You Better, You__* 
29 Plastic__ Band 


\L ARTISTS. REAL MUSIC — 


rs 


heights and its cold-shouldered loneliness) 
There is no more purely and uncontrived 


Zemale force in our national music today 


belly of theigun 


orth Jones 
COME AWAY WITH ME 


“at Just 22, the pianist and singer has what the 


world needs now! Music that works like a tine 
machine, transporting listeners to an era long 
Defore anyone had ever thought of SUVs or MI 
mart bomba, when people slow danced and electricity 
was something that sparkled between lovers.” 
“INTERVIEW 


“Blending vintage soul-jazz and modern hip-hop into 
an exuberant, danceable stew, Soulive remains unique 
among the new breed of funky jaszmen.” 
MERE MARTE MD YEO — HIGH 2Iuss 
Features appearances by Black Thought, Talib } 
& Hi Tek and soulotress Ame Larrieux 


Medeski Martin and Wood 
UNINVISIBLE 


erm | CORDERS | 


This OD is magically delicious. 
-WIRED 


BOOKS -MUSTCOROVIES CAFE 


makes you think of late-night party where 
every eccentric guest has a story to tell.” ©2002 Blue Note Records 


open | 10 CHECK OUT SONGS. TOUR DATES AND MORE ON THESE AND OTHER AMAZING 
BLUE NOTE ARTISTS, VISIT US AT WWW.BLUENOTE.COM/REALMUSIC 


* LAST PAGE 


“I'm happy as | can be’ beams the 34-year- ‘ 
old country star, and why not? His n 
album debuted at number 1, the rum drinks 
* ~ are.on ice and his top-sheet thread count 
boggles the mind: Raising the question... - 


wxo bors KEN NWA ys atte 
CHESN FY THINK HE |S? 


What did you draw in the me a perm, It was not pretty. 1 


photograph, cowboy? had to go to school like that for 
tt’sa hammock, held up by. a month. | looked like Epstein 


two giant palm trees, andahat — from:Welcome Back, Kotter. 


full of ice with Coronas in it . 
ie Do you have any superstitions? 
Thatiaiipiie when | fread down ‘When | first started making 


here to the Virgin Islands — if records, | bought a copy of my 


I'm not on the road, then I'm, 
4 own record — that way, I'd know 
Out by the ocean withre few itsold atleast onecopy. I's 


beers ora bottle of Maliburum..." king of a good-luck thing now. 
pirecena youlike whet? On Jeopardy!, what category 


you're drunk? 

4 would you ace? 

I'm just as happy.as I can be. I'm 

one of those guys who gets I'm pretty good at math. | blow 


people awayiwith this thing oe 


called the quadratic formula. ee 
exe 


drunk and then tells everybody 
that he loves em. It’'skind 
of hard for me to talk tovgirls. It How's that go? 


helps when I'm drunk. You remember: “© Ss 


i ‘ 
Ifyou were a woman, who -b+\Vb'-4ac : 
would you want to be? <= en 
Madonna. She's sexy and smart. 5 
And then | would have sex What's it good for, though?” > 
with Kenny Chesney. She don't, Nothing. Ha! %. 
: x ~ G Wise e's missing!» How dayveltteab bic 
—) Ae in +h with your ie time to break up.W with * 
). « feminirle si ne? 
a. Qo Well, | decoraféd my‘house and mn you're making love to her, 
. ~ Pickgthout all the colors, an Iu 'got your head torngde . 
‘ } =e sau ff nga to rah I gam sa 
a é wuttme — cause ln. * [Lavgf} L 
- or dl ee and have Tapper Thatscunds fe 
me . Count sheetson: true storypbdddy. o ue 
; " 4 4 Tell us asecret aboubhow to -< jtwas a Tennessee-Georgia — 


t 
< y pai Sea "game, pevopies senior 
‘ ‘ i ¢ Ma Bat aot for a year, Tennessee Won, We broke 
* dollars at Taco ee apres! le of mnths later, <<. 
* Vi ie Street fromm : 
« . ; é fa Tacg Beh. wi Ltrst cot tome ‘What's inyotinWallet at the 


5 ise Nastitille, and knew everybody 7°! s 


joe Rilo 
Ps thee by name. ‘ 
, at's that thing — Roman ® ie a 


x ad : \erals? Ramen noodles? hOUF card to getinto’ 
. [Ean also get a,torOf those 
(4 “s >, ” things fOrreal cheap. 
'|'Madonna don’t know what she's missing! What's the mostYot've ever 
rf 2 - paid for a haircut? 


, . fi oy mamacut ES for a living, a 
, > * By so l've never palaces te : 
a 4 “ ~_inmy entirelife. Joa ade 

. : Ty What, een 


She was Cerca 
she decided | was goit fey Pwd on goin eon 


e s" her gunes ig andshegave “Head un! fae) 
— ; A ah INIZVOVH AU3A3 '39Ve » 
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Real friends. Real bourbon. 


im Bean/® Kentucky Sraight Bourbon Whiskey 40% Ale/Vol. ©2001 dames B, Beam Dstiling Co, Clermont, KY worajimbeam.com drink 4 smart 


KENTUCKY STRAIGI 
BOURBON WHISKEY 
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